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These famous ‘His Master’s Voice” artists are appearing at the 


Festival 


AUGUST [9TH — SEPTEMBER 8TH 
VICTORIA DE LOS ANGELES * AMADEUS STRING QUARTET 


PIERRE BERNAC IDA HAENDEL MYRA HESS GERALD MOORE 
FRANCIS POULENC MARKO ROTHMULLER SOLOMON 
GIOCONDA DE VITO: FRITZ BUSCH : WALTER SUSSKIND 
SIR ADRIAN BOULT & LONDON PHILHARMONIC ORCHESTRA 


SIR JOHN BARBIROLLI & HALLE ORCHESTRA 


i, 
THE GHAMUrHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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Some businesses flourish, some fail. 


Some give good service, 
some not so good. The House of Imhof, established in London in 
1845, has prospered and expanded over the years. Our aim has always 
been to give good service—it’s good business too. We believe that 
that little extra you get when you buy from Imhof’s is the reason, for 


bow puree Ww. 


We invite you to a demonstration of all the latest 12 in. 
table models—Ferguson, Murphy, Phillips, Pye, and Ultra. 
Daily in our television showroom you can see and compare 
in unhurried comfort 50 sets of all the leading makes 
working side by side. Prices range from 65 gns. (tax paid). 


Even in these days there is still plenty of choice in 
radios under £20. There are two sets by Cossor, a Ferguson 
and a Bush—all 3 wave band superhet cabinet models. 
Nearly all the midgets, battery portables, and mains port- 
ables come within this range, and are not to be despised 
because of their size. Recent technical developments have 


The need for food preservation becomes more and 
more urgent. Refrigeration is no longer an expensive 
luxury—it has now become an essential part of domestic 
equipment—and did you realise that you can buy a3 cu. ft. 
model for as little as 11/4 weekly ? We are agents for 
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You can buy a geod Radso under 20 


- IMHOF’S (RETAIL) LTD. IMHOF HOUSE 112-116 NEW OXFORD STREET, LONDON, W.C.I. 


instance, why Imhof’s have sold and installed more television receivers 


than any other retailer in the British Isles. Free delivery and installa- 
tion—free maintenance guarantees—radio-directed vans for immediate 
repairs—it’s the service that counts. 


When you buy a T.V. receiver from Imhof’s it is delivered 
and installed free within the London reception area and 


carries a 6 months free service guarantee. Easy H.P. terms 
are available on all models. 


made these sets miracles of faithful reproduction and 
volume. Prices range from 124 gns. (tax paid). All radio 
sets are delivered free within a radius of 50 miles and 


carry a 3 months free service guarantee. Easy H.P. terms 
are available on all models. 


Pilmore, Wallis, English Electric, Prestcold, and Kelvinator. 
We invite you to inspect these in our 3rd floor showroom. 
Every refrigerator carries a 12 months free maintenance 
guarantee and all prices include delivery and installation. 
H.P. terms are available on all models. 


TELEPHONE: MUSEUM 7878 (20 LINES) 
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I- YOU COME to see us at Earls Court,* and we sincerely hope you will, you won’t find 
palm trees or the little black fellow in white pants: but you will find people who enjoy a brief discussion on 
contrapuntal technique, or enharmonic modulations or even chromatic appoggiaturas — people who will readily 
grant you the difference between a diminished seventh and a dominant thirteenth. And there will also be 
those. important technical types, the back-room boys or ffrr-men, who will be delighted to stop juggling with 
their ergs, decibels and phons for a moment to discuss Long Playing with you. They make a speciality of 


ironing out L.P. problems, and will gladly iron yours out if you've got one. You'll find, too, the whole range 


of Decca instrumentst from the modest little single speed 33$ r.p.m. record player at nine guineas, to the 
stately Knightsbridget+ at nearly seven hundred and fifty pounds. So when you visit Earls Court, be sure to 
slake your thirst for good music at the Decca oasis, where the records and instruments that re-create it for 
your delectation are bound to be of the finest quality. 


Stand No. 8. National Radio & Television Exhibition, 

August 28th to September 8th. 
+ Please see middle spread of this issue of The Gramophore. — [ [ 
ttAn example of Decca big screen projection television. 


THE DECCA RECORD COMPANY reg BRIA TON ROAD, LONDON; S. Weg 
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Prelude to a 
New Season 


HE Hartley-Turner Selected Record Cata- 

logue has won many new friends in the 
past month or two. It was the first critical 
record guide of the world. As we were the 
pioneers of high-fidelity (1927) so were we the 
pioneers of telling you which were the best 
records, to enable you to enjoy your high-fidelity 
equipment to the full. 


Today the Selected Record Catalogue is still 


unique. Here are its own particular attributes: 


Being loose-leaf it will always be up to date.. 


Being concerned only with records of out- 
standing performance and recording quality, it 
gives you only the best. Nothing else is good 
enough for you. 


Compilation followed listening tests on 
Hartley-Turner equipment of the very highest 
quality. Thus, no defect on any record was 
unobserved. 


Price 25/- 


(listenings to July 1951) 


And what is that Hartley-Turner equipment ? 


Our catalogue is now ready and a copy will 
be sent free on request. 


x 


During the period of the Radio Show we 
shall have a special display, with demonstrations, 
at our headquarters. Only a short distance from 
Earl’s Court. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 


August, 1951 


It is surprising how even modest record collections run into goodly sums— 
especially in these days of soaring prices. Be sure your collection—large or small, 
newly-begun or the result of many years’ careful thought—remains an asset of 
increasing value. B.C.N. ORIGINAL THORN NEEDLES preserve records 
from wear, give perfect tonal reproduction and eliminate needle scratch. 


10 for 2/II 
SHOPS, ETC., or 


Five grades : Electric, Emerald, Miniature for Pickups. 
Loud and Medium for Gramophones. 


FROM ALL LEADING GRAMOPHONE 


~ B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 


Tel.: LIV 1935 


—and, of course, for your 
standard 78 r.p.m. discs. Thus, 
with this new TRIXETTE 
instrument you get the best 
of both worlds at minimum 
cost. There is also a non- 
automatic model as well as 
single-speed TRIXETTES, 
AC and DC models. 


SEE THEM at the RADIO SHOW, 


Aug. 29—Sept. 8, STAND 23 


by THE TRIX ELECTRICAL CO., LTD. Distributed in U.K. 
PHONODISC LIMITED Maple Place, London, Wl. Telephone : MUSeum 3817 
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The GRAMOPHONE 


The Acoustical 
Q.UA.D/R Tuner Unit 


This unit is primarily designed to receive local broadcast 
transmissions at a standard of reproduction limited only 
by the quality of the transmission itself. 

It is in the nature of things that this quality can only be 

obtained if the geographical position of the receiver is favour- 

ably situated in relation to the transmitter. In the British Isles, 

the percentage of the population so situated for all three main 

Programmes is very low. 

Allowing for a very small degradation of quality, the range is 

considerably increased and something over half the population is 

in a position to receive at least two programmes at high quality level. 

For the remainder, a severe cut in quality is essential in order to 

obtain usable reception. 

The Q.U.A.D/R unit is suitable for those in the first two categories. 

It is not recommended for those in the third group. 
* * * 

The panel incorporates a five position rotary switch together with five indicator 

lamps showing the programme selected. Three of the positions cover the 

medium wave-band. The fourth covers long waves and the att is for 

gramophone reproduction, 

Each of the four radio channels) is separately tuned at the back and 

each one can be separately set for selectivity and sensitivity. Once 

set, therefore, it is only necessary to switch to the programme 

required and it will be received at the highest possible quality for 

that station in the area where the receiver is used (this only 

holds for reception conditions above a certain minimum 

standard), 

The receiver is supplied complete with plugs, etc. for direct 
connection to a Q.U.A.D amplifier. In view of the dis- 
tortionless detector which is used, the tuner unit is not 

normally suitable for use with other amplifiers because 
the output level is very much lower than conventional 
tuner units. 
The Q.U.A.D/R Tuner Unit, complete 
as illustrated £26 (incl. tax) 


Full details are now available. 


C=ECOGSTICAL 


HUNTINGDON: HUNTS: TEL: 36! 
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Meet us at the Radio Show, Earl’s Court, London, Aug. 29—Sept. 8, STAND 96 


PYRAMID 
Record Guide 


by EDWARD SACKVILLE-WEST 
and DESMOND SHAWE-TAYLOR 


To be published by Collins on August 13th 


In order to make sure of your copy 


Please supply copies of THE RECORD GUIDE 
at 30s. 9d. post free,* for which I/we enclose 
cheque/postal order for £ s. d. 


ORDER FORM (‘please write clearly) 


THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD RED 


*Orders for 2 or more copies 30s. each post free. Cheques to 
be made payable to WILDING & SON LTD. 


WILDING & SON LTD - CASTLE STREET - SHREWSBURY 
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POLYGON RECORDS 


The GRAMOPHONE 


RONDE DE L’AMOUR ” (Love’s Roundabout) 


Jimmy Young 


singing America’s Top Tune 


“TOO YOUNG” 


Reverse Side: ‘“‘HOW CAN I LEAVE YOU” 
with RON GOODWIN AND HIS ORCHESTRA 
on P 1013 


from the Sensational French Film 
LA RONDE 

Sung in French and English by 
Jan Rosol 


with FRANK CHACKSFIELD AND HIS ORCHESTRA 
on P 1014 


Reverse Side: ‘‘MELANCOLIE” 


POLYGON RECORD CO. LTD. 


20 GROSVENOR PLACE —LONDON, S.W.I 


Tel.: SLOane 2638 


A completely automatic three-speed changer designed to 
play 333, 45 and 78 r.p.m. records —with a minimum need for 
adjustments. Fitted with pickup arm, suitable for all types of 
Collaro Plug-in heads. Beautifully made and completely foolproof. 


; The Collaro 3/514 Gramophone Unit 
A brilliant three-speed unit which incorporates all the accepted 


Collaro features... 


suspension . . . plug-in pickup heads. 
Both models mentioned are suitable for A.C. Supplies. 


QUALITY 
PRODUCTS 


The Collaro 3RCS5I! 
Record Changer 


patented 3-speed drive . . . spring 


They’re Three-Speed They “‘ Take all Records !” 
COLLARO LIMITED 
MAKERS OF FINE QUALITY GRAMOPHONE COM- THE RADIO SHOW 
PONENTS, PORTABLE ELECTRIC GRAMOPHONES, EARLS COURT 
RECORD CHANGERS AND GRAMOPHONE UNITS, London Aug.29-Sept.8 
INDUCTION MOTORS, PICKUPS AND. PLUG-IN HEADS 
RIPPLE WORKS BY-PASS ROAD BARKING ESSEX 


Phone : Rippleway 3333 Telegrams : KORLLARO BARKING | 
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Angust, 1951 


The Halle Orchestra 


SIR 


CONDUCTED BY 


JOHN BARBIROLLI 


EDWIN FISCHER 

Sonata No. 3 in F Minor, Op. 5— 

Brahms” - - - DB21213-5 
Auto Couplings DB9645-7 


GIOCONDA DE VITO 
Gigue and Allemande (from Sonata 
No. 4 in D Minor)—Bach - DB21300 
KIRSTEN FLAGSTAD 


with The Philharmonia Orchestra 

cond. by Walter Susskind 

Varen (Springtide), Op. No. 

Grieg - -. DA1904 

JOAN H 

with The Philharmonia Orchestra 

In questa Reggia : Mai nessun m’avra ! 

Turandot Act 2)—Puccini 
DAI988 


SIR THOMAS BEECHAM, Bart. 
ROYAL PHILHARMONIC ORCHESTRA 
‘* Feuersnot’’—Liebesszene—R. Strauss 


DB2130! 

IGOR MARKEVITCH 

THE PHILHARMONIA ORCHESTRA 

Concerto Grosso in D Major, Op. 6 

No. 5—Handel 

Violins—Manoug Parikian and Max 

Salpeter: ‘Cello—Raymond Clark: 

Harpsichord—Ernest Lush - .C7852-3 
Auto Couplings only 

HALINA STEFANSKA 

Polonaise No. 4 in C Winer, Op. 40 

No. 2—Chopin - C4100 


GINA BACHAUER 

and THE NEW ORCHESTRA 

cond. by ALEC S 

Rhapsodie Expagnole—Liszt arr. Busoni 
Auto Couplings only C7854-5 


PAGANINI QUARTET 

*Quartet in A Major, Op. 4 No. 5— 

Beethoven - DB9648-50 

Auto Couplings only 

*Addition to the Special List 

THE COLLEGIUM PRO ARTE 

Sonata in A Minor—C. P. E. Bach 

JAN PEERCE DB21304 

with orchestra 

What is a boy—Beck (Background 

music composed and conducted by 

Hugo Winterhalter) 

Because of you—Wilkinson - DB21/303 


MARIO LANZA 
with orchestra 
Mattinata— Leoncavallo: Cielo e mar! 


Gioconda — Ponchielli (Both 
featured in film ‘‘ The Great Caruso '’) 
DB21302 
Questa o quella, ‘‘ Rigoletto '’—Verdi 
Recondita armonia, ‘‘La Tosca 
Puccini- - - - - - DAI989 


cond. by Sir Hugh 
(a) Far away : (b) "The old woman : 
C4102 


Stracathro- - - - - 
ISLA CAMERON 

ENGLISH FOLK SONGS : The Turtle 
Dove: Lay the bent to the bonny 
broom. (a Died for love: (b) The 
Queen's Maries : Queen Jane BI0/ 10-1 
Recorded under the auspices of the English Folk 
Dance and Song Society 

SQUARE DANCE BAND 

Directed by Douglas Kennedy 

Traditional American-English tunes— 
SQUARE DANCES: The flop-eared 
Mule ; The Waggoner ; Sugar in my 
coffee ; Suger in the gourd ; — 
Creek - 112 
THE TEMPEST : Ap Shenkin ; ; Kitty 


THE RIFLEMAN : Galopede ; Petro- 

nella; Davy, Davy, nick nack BIOII3 

MELACHRINO ORCHESTRA 

cond. by George Melachrino 

Selection from ‘' Show Boat ''—Cotton 

Blossom ; Can't help lovin’ dat man ; 

Why do | love you ; Make believe ; 

Bill ; You are love ; Ol’ Man River 
C4103 


THE GRAMOPHONE COMPANY LIMITED HAYES, MIDDLESEX 


MASTER BILLY NEELY 
Piano accompaniment by Gi 
Vergin tutt’ amor : Il mio bel foco 


B10096 
“HAPPY GO LOVELY® 
Recorded from the sound-track of 
One, Two, Three : Would) you — 
by Vera-Ellen and David -* 


BIOII6 
PERRY COMO and 
THE FONTANE SISTERS 
There's no boat like a rowboat: 
There's a big blue doud (Perry Como 
only) - BIOII4 


DINAH SHORE 
Sweet Violets : 


HENRI RENE 
and his Orchestra 
Roller Coaster : 


‘Cause | love 
IONS 


I'm in love again 
10091 

PHIL HARRIS and ALICE FAY 

The Letter (Dear John) : Possibilities 

(Phil Harris only) - - -  BIOIOS 


TONY MARTIN and DINAH SHORE 
| wish, | wish : No one but you (Tony 
Martin only) - - - BIOI06 
DONALD PEERS 

with The Song Pedlars and orchestra 

By the Kissing Rock (film, ‘' Fine and 


Dandy 
Sing a little sweeter - - BIOIO7 


e Hot Canary : Easy come, easy go 
B1G108 


FRANK CORDELL’S ORCHESTRA 
and CHOIR featuring LARRY DAY 
My truly, truly fair : With these hands 


BIO109 
JOE LOSS 
and his Orchestra 
The Bridal Waltz : Jezebel - BD6IOI 
‘* Dancing time for Dancers *’ 
Foxtrot—With these hands : 
Quickstep—Satins and Lace- BD6102 


SID PHILLIPS 

ond his Band 

Ain't nobody here but us chickens : 
Steppin’ in Society- - - BD6I03 
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A QUARTERLY RETROSPECT 


APRIL—JUNE 1951 
By EDWARD SACKVILLE-WEST 


TH complaint, made in my last quarterly 
article, about the apparent carelessness 
with regard to the exact speed at which 
LP. discs are recorded, produced a very 
interesting letter from Mr. Denis Matthews. 
Since the matter seems to me important, 
I shall give myself the pleasure, sanctioned 
by Mr. Matthews, of quoting from his 
letter. After remarking on the absence of 
a speed control on the ordinary dual- 
purpose motor, he continues : 


‘“‘ My own problem is this. I have 
bought a Decca 3-speed motor because 
I want to play LP. records. I have also 
bought the new recording of Act 2 of 
* Meistersinger ’ despite its shortcomings 
. .. | am unfortunately sensitive to pitch. 
Hans Sachs sings ‘ Dem Vogel, der heut 
sang’ in E, F and even F sharp according 
to the vagaries of the electricity supply 
and I have no means of correcting it to F. 
It becomes intolerable when one gives a 
lecture-recital and uses piano and record 
illustrations alternately. I sought a 
motor with infinitely variable speed, but 
could not find one steady enough to 
make the lower speed tolerable. I must 
choose therefore between a Night Watch- 
man who blows his horn with marvellous 
steadiness in whatever key he chooses, 
and one who may be guaranteed to give 
an F sharp but with a drunken-like 
wavering. Cannot modern science give 
us both ? Or is it that too few are 
disturbed by pitch to make it worth the 
companies’ while taking trouble ? ”’ 


To which I may add that the LP. motor 
in my own possession raises the pitch of 
everything by a semitone or slightly less 
(according to the correctness of the speed 
at which the music was recorded), and 
that an LP. of Hindemith’s Requiem, which 
was sent me recently from the U.S.A., 
plays a minor third above the correct key— 
a fault which makes an otherwise good 
recording impossible to play at all. I 
believe there are technical difficulties 
involved in furnishing a speed control that 
really works: the only motor containing 
one which I have tried, refused to remain 
constant, creeping gradually up until one 
became aware that the music had changed 
key. It is hard to believe that American 
engineers have not solved this problem ; 
in any case, those who dislike a slovenly 


attitude to music should continue to press 
for a British-made motor which can cope 
with the difficulty. 

The past quarter has been as rich in 
interesting chamber and piano music as it 
has been poor in symphonies. There has, 
of course, been what a colleague aptly 
referred to as ‘‘the Barber festival’’ 
(Decea LP.s); but I do not find the Second 
Symphony of this fertile and gifted composer 
as suc as the lovely ’Cello Concerto, 
or as the Medea ballet, to which it is 
materially akin. This is only a comparative 


The Record Guide, by Edward Sack- 
ville-West and Desmond Shaw- 
Taylor, ‘‘a wonderful present for 
anyone who owns a gramophone ”’ is 
announced by Messrs. Collins’ for 
publication on 13th August ; 763 pp. 
large octavo, finely printed, for 3os. 
net. We understand that this im- 
portant volume will be reviewed by 
Scott Goddard in a broadcast of the 
B.B.C.’s Third Programme on 23rd 
August. Compton Mackenzie’s wel- 
come to it will be in our September 
issue. 


judgment: all three works are superior 
examples of a modern style that, while 
remaining true to its own laws of harmonic 
development, can without difficulty be 
understood and enjoyed even by listeners 
whose taste does not incline towards 
contemporary music in general. Samuel 
Barber’s works are, I believe, widely 
popular in America and could easily 
become so here, for his melodic gift is very 
winning, his rhythmic sense lively, and his 
forms are clear and strong. With Aaron 
Copland he seems to me the most talented 
practitioner of what has now become 
recognisable as a distinctively American 
style in music. 

After a run of bad luck Mozart’s 
Symphony in E flat (K.543) has found a good 
temporary home in the Vienna Phil./Kara- 
jan set (Col.). I don’t personally care 
much for this conductor’s taste: it seems 
a mistake to employ so large a string 
band and generally to make the work sound 
as much like Beethoven as possible ; but 
the recording is agreeable, if somewhat 


bottom-heavy. Those who continue to 
prefer the Krips version (Decca) have my 
sympathy ; on the other hand I can by no 
means understand H.F.’s enthusiasm for 
the new set of Sibelius No. 1 (H.M.V.). 
No doubt the surface is very shiny and 
sounds very ive: something similar 
could be said of rayon fabric, but no one 
would dream of preferring it to real silk. 
The truth is, I think, that this elaborately 
spotlit recording, with its artificial timbres, 
reflects all too faithfully the slightly 
spurious, theatrical side of Stokowski’s 
undeniable talent. Add to this a remark- 
able lack of high frequencies, and a pitch 
which varies from side to side, and you 
have a set which seems to me _ un- 
worthy of fine music. Much more worthy, 
though from a recording point of view not 
up to English standards, is an LP. of two 
early Mozart symphonies (K.199 and 202) 
issued by the Oiseau Lyre Company of 
Paris. Though written only a year later 
than the first, the second of these little 
works is a good deal less simple in thought 
and texture; both are of real interest to 
students of Mozart’s development. 

To judge by the briskly competitive 
issues, both on SP. and LP., Bach’s Branden- 
burg Concertos are more popular than 
Tchaikovsky in B flat minor. For myself I 
wish I could enjoy these militant works as 
much as I admire them. It is a matter of 
temperament, I suppose ; but for me there 
is a glare in most of these movements which 
makes me long for them to be over, once 
the emphatic statements they contain have 
been made. As between the various sets I 
find it hard to make a clean choice. On 
the whole the Stuttgart versions (Decca) 
seem the most consistently well played, but 
the recording is rather strident. The sets 
made by the Danish State Radio Orchestra 
(H.M.V.) are more agreeably recorded, as 
well as cheaper ; but the last to be issued 
(No. 2) was a failure, with some untidy 
trumpet playing that ought not to have been 
passed. It is good to have Walton’s Violin 
Concerto at last in a r ing that is more 
than tolerable (H.M.V.). I wish I could 
say the same of the two Ravel concertos, 
issued (very sensibly) on one LP. Both are 
well played, and the G major is adequately, 
though not very solidly, recorded; but 
the Left Hand Concerto is disappointingly 
nebulous. One had likewise hoped great 
things of the LP. of Barték’s splendid 
Violin Concerto ; but, although Max Rostal 
plays the solo with an impressive grasp, 
both of its musical meaning and of its purely 
technical problems, the recording is extra- 
ordinarily ill-balanced, robbing us of much 
orchestral detail. In the same composer’ 
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Music for Strings, Percussion and Celesta, the 
Vienna Phil./Karajan set (Col.) is much 
less successful in giving an authentic 
account of the complex score than the 
extremely fine issue by the Los Angeles 
Chamber Symphony (Decca SP. and LP.). 
Those who remember the aristocratic 
delicacy of Robert Casadesus’ playing 
before the war can hardly fail to be shocked 
by the crudity of his solo in Franck’s 
Symphonic Variations (Col.)—a let’s-get-it- 
over approach which the conductor, George 
Weldon, does not succeed in counter- 
balancing. We still want a satisfactory set 
of the work. 
The new issue of Elgar’s Falstaff (H.M.V.) 
‘lacks. nothing but a really opulent string 
tone, and that is something we seldom get 
from British orchestras to-day. Falstaff is 
possibly the finest symphonic poem com- 
posed by an Englishman and it has in any 
case good claim to be .considered Elgar’s 
most completely successful orchestral work. 
Modelled on Strauss, the piece is rich in 
material of a beautiful aptness, and Elgar’s 
use of it to draw the character of Falstaff 
shows how much sheer cleverness he could 
command, when cleverness was needed. Sir 
Adrian Boult conducts with complete 
understanding and the close attention to 
woodwind detail which the work demands. 
The same is true of Van Beinum, whose 
rendering, with the L.S.O., of Elgar’s 
Wand of Youth Suite No. 2 (Decca) gave me 
more unalloyed pleasure than any of the 
“‘ important ”’ issues this quarter. One feels 
the conductor’s affection for this enchant- 
ingly fresh and youthful music. Affection, 
too, one .supposes, must lie behind Sir 
Thomas Beecham’s championship of 
Richard Arnell’s ballet, Punch and the Child. 
The work is brilliantly played and recorded, 
the music cleverly and elaborately eclectic. 
I cannot imagine wanting to hear it twice. 
Delius’s Song of Summer, on the contrary, I 
should like to hear quite often—but not in 
this, its first recording (H.M.V.) ; indeed, 
with Punch and the Child quite safe in the 
hands of Sir John Barbirolli, and Sir 
Thomas entrusted with the Delius piece 
instead, we might all have been happier. 
Six quartets and a trio, all with one 
exception well played, is a surprising quota 
for the period. The Grillers had a stiff 
assignment in Beethoven’s Op. 132, its heir, 
Sibelius’s single String Quartet, and Sir 
Arthur Bliss’s Second Quartet (all Decca), 
and if they must be said to have succeeded 
more completely in the two modern works, 
their performance in the Beethoven is a 
serious and competent piece of work. I feel 
that in the slow movement their interpreta- 
tion lacks inwardness—the religious ab- 
sorption demanded by the music; elsewhere 
their clean and vigorous playing is satisfy- 
ingly in place. The Bliss work strikes me 
as impressively written but not very 
sympathetic. The rather gloomy and 
hard-featured material is handled with 
masterly assurance ; but the music seems 
to have been designed expressly to show off 
the Grillers’ brilliant attack, which is in 
danger of becoming a mannerism. Passing 
with averted eyes by the dead body of 
Fauré’s Piano Quartet in C minor (H.M.V.), 
I come to a new issue of the Ravel Trio 


The GRAMOPHONE 


(H.M.V.). This has not had a good press, 
but, although a certain dryness and light- 
ness of bass in the recording may discourage 
some people, the performance in itself is 
considerably more brilliant and authorita- 
tive than that of the Trio di Trieste, in the 
other available set. We have had to wait a 
long time for a recording of the Walton 
Quartet in A minor, but the performance by 
the Hollywood Quartet (Decca LP.) is the 
reward of patience. The tone is on the wiry 
side, but this matters less in a work of the 
kind (as also in the Villa-Lobos Sixth 
Quartet, on the reverse) than it would in 
more introvert music. 

Beethoven’s Sonata in F minor, Op. 57 
(‘‘ Appassionata ’’) is one of those formid- 
able pieces in which most pianists only 
partially succeed. The Medtner set was a 
mistake and is better forgotten. The latest, 
an H.M.V. “ Special’ issue by the Danish 
pianist, Victor Schidler, has imposing 
qualities of a Germanic order and is 
extremely well recorded ; but we are let 
down in the Finale, which is totally un- 
exciting. The pre-war Fischer set (H.M.V.), 
still available, seems to me the best all 
round. The same pianist is responsible for 
the most entirely recommendable set of 
Op. 110 in A flat major. At the same time, 
amateurs of pianistic style should not 
neglect to hear Friedrich Gulda’s version 
(Decca). This is delicate and refined to an 
almost morbid degree; but there is no 
denying the beauty and consistency of the 
playing. In the LP. version the sonata is 
paired with the “ Moonlight ’’—just as 
Backhaus’ ‘‘ Waldstein’’ is paired with 
the sentimental Op. 26. This mixing of 
early with late Beethoven sonatas appears 
unlikely to appeal to the majority of 
discophiles, for homogeneity, not variety, of 
style and mood is what most of us prefer in 
couplings. 

Everyone is agreed on the definitive 
excellence of Lipatti’s playing in Mozart’s 
A minor Sonata, but I have found some 
dissent about his interpretation of Bach’s 
Jesu, Foy. Personally, I believe Lipatti was 
right to make the chorale ring out, in a solid 


' forte, throughout the piece, and that any 


discomfort we may feel is due to the record- 
ing, which at these points is on the very 
edge of distortion. In the complete set of 
Debussy’s Jmages many of the more 
strenuous passages are well over that edge. 
This is a great shame, for the piano tone 
is otherwise good and Gieseking’s con- 
ception of the music is beautifully in style. 
There is wonderful pianistic invention in 
some of these pieces—especially Mouvement 
and Poissons d’Or (better recorded by 
Gieseking in the past)—but Et la lune 
descend is mannered to the point of affecta- 
tion: it outstays its welcome, and so, I 
think, does Cloches a travers les Feuilles. No 
doubt the best of Debussy’s piano music is in 
the Preludes, just as the essential Liszt is 
to be found in an analogous collection—the 
volumes of the Années de Pélerinage, from 
which that genial pianist, Wilhelm Kempff, 
has just recorded some of the lesser known 
items (Decca). These, combined with the 
two big Légendes, makes a most treasurable 
LP., though the recording is not entirely 
satisfactory. I can’t pretend to like the 
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second of the Légendes (‘‘ St. Francis of 
Paola Walking on the Waves ’’), where the 
striving after orchestral effect gives rein to 
the worst kind of nineteenth century 
pianistic aberration ; but the first piece, in 
which the other St. Francis preaches, in his 
gentle fashion, to the birds, is a poetic tour 
de force. I can think of no other living 
pianist (now that Petri has retired) who 
could invest this extraordinary piece with 
so spell-binding a charm. Equally in- 
dividual and much better recorded, the 
latest offerings of Shura Cherkassky and 
Halina Stefanska (H.M.V.) seem to me 
models of Chopin playing. By dint of grace, 
demureness, and a pearly touch, Mlle 
Stefanska redeems the rather jejune Polonaise 
in D minor (an early work, published post- 
humously) from dullness, and performs an 
otherwise rarely heard Nocturne, Op. 27, 
No. 1, in C sharp minor, in so sensitive a 
manner that we seem to be hearing it for 
the first time. The Fantaisie, Op. 49, is of 
course among Chopin’s most important 
works ; but, effective as it is as a concert 
piece, I have always felt that the sections 
did not hang together very well. It is as 
though Chopin were trying, for once, to 
write in the style of Schumann. Cher- 
kassky’s rendering is cool, wayward, and 
immensely fascinating, though I feel a 
certain lack of drive. The fill-up, a Prelude 
and Fugue by Saint-Saéns, is an essay in the 
grand manner, and ought to shame those 
who write off the composer as a mere 
academician. It is also stupendously 
played ; in fact, Cherkassky interests me 
more as a pianist with every record of his 
that appears. I strongly advise discophiles 
to start collecting him, for when his earlier 
discs begin to be deleted they should (like 
those of the lamented Simon Barer) 
become enviable rarities. 


THE TROUT QUINTET 

Readers whose memories of THE GRAMO- 
PHONE go back to 1926 will remember the 
Editor’s offer of the new album of Columbia 
records of the Quintet in A major of Schubert 
to the reader who sent in the best short essay 
on “ Why I don’t like Chamber music,’’ and 
awarded the prize to Mr. John Locke of 
Nottingham, a miner. The essay, and the 
following essays and correspondence, are worth 
looking up in volumes 3 and 4: and now that 
the peaceful ending of Mr. Locke’s life on 
July 14th has been reported to us by his son, as 
keen a devotee as the father, we hope that many 
of our readers will share our tribute of gratitude 
and sympathy. R.I.P. 


MINIATURE SCORES 

The following scores have been received from 
Ernst Eulenburg: Borodin, Prince Igor Overture 
(6s. 64.); Debussy, Prelude and L’ Apres-Midi 
d’un Faune (4s. 6d.); Dvorak, Carnival Overture 
(6s.); Haydn, String Quartet, Op. 33, No. 4 and 
Op. 77, No. 2 (2s. 3d. each), Symphony No. 95 
; Schumann, String Quartet, Op. 41, No. 2 
Weber, The Ruler of the Spirits, Op. 27, 


4s.) 3 
2s. gd.) ; 
Overture (3s. 6d.). Bach: Cantata No. 11 (4s.), 
Cantata No. 140 (4s.). Berlioz: Le Corsaire Over- 
ture (3s. 6d.). Brahms: Trio, (gs. 6d.). 

ydn: String 


Redemption (4s.). 
Symphony No. 
5 hn: Piano Concerto No. 
1 in G. minor (6s.). Schubert: String Quartet in 
. = Op. 168 (2s. 2d.), Symphony No..3 in D 
58.). 
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_ LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ERE’S the current list of operas 

recorded in their entirety for the first 
time: Wagner’s Tristan und Isold:, Verdi's 
I Lombardi, Weber’s Der Freischiitz, Mozart's 
La Finta Gardiniera and Nikolai’s Merry 
Wives of Windsor. To these can be added 
a handful of operettas: Lehar’s Merry 
Widow and Count of Luxembourg, Strauss’ 
Thousand and One Nights. 


The Tristan comes, on five discs, from 
Urania, and the title roles are sung by 
Ludwig Suthaus and Margarete Baumer. 
Erna Westenberger, Gottlob Frick and 
Karl Wolfram are others in the cast, which 
is accompanied by the Leipzig Gewandhaus 
Orchestra conducted by Franz Kon- 
witschny. Generally speaking, it’s a good 
all-round job. It’s too bad that Baumer’s 
voice does not always match her artistry. 
She seems to be a singer with her best days 
behind her, and the bloom has gone from 
her voice. To recompense, she has style 
and knowledge. Suthaus makes manly 
noises, and the other singers do their parts 
well, sparked by Konwitschny’s sound 
conducting. Urania also has_ released 
Strauss’ pretty Thousand and One Nights, 
with leading roles sung by Herbert Ernst 
Groh, Adi Appelt, Edwin Heyer, Ilse 
Mentzel, Rosl Seegers and Inge Tiixen. 
An irresponsible libretto—how could Johann 
Jr. have set such nonsense ?—keeps the 
operetta off the boards, but the music 
nevertheless keeps it alive. The singers 
collaborate in a pleasant, Viennese-sound- 
ing performance, and the recording is good. 


London is responsible for the Freischiitz 
set, which is sung by Maud Kunitz, Emmy 
Loose, Hans Hopf and others, with the 
Vienna Philharmonic conducted by Otto 
Ackermann (three discs). I wasn’t too 
happy about this performance. Kunitz, 
the Agathe, sings with feeling but lack of 
control, and just can’t handle the last part 
of Leise, Leise. Ackermann, too, is a 
merely routine conductor, and the males are 
just passable, though one wonders if some 
of their barking passes for singing in Berlin. 
Much more enjoyable, and infinitely better 
sung, are the London discs of The Merry 
Widow and The Count of Luxembourg. In 
each operetta, Victor Reinshagen conducts 
the Tonhalle Orchestra and the chorus of 
the Zurich State Theatre. Leading parts 
in The Count are sung by people with the 
wonderfully Graustarkian names of Rupert 
Glawitch, Wanda von Kobierska, Willy 
Schéneweiss and others. Willy Ferenz, 
Schéneweiss, von Kobierska and Hans Hopf 
are among those active in the companion 
recording. 

Nikolai’s Merry Wives of Windsor, a rarity 
these days, has been recorded on two discs 
by Oceanic. It’s nowhere nearly as bad an 
opera as its neglect would lead one to 
assume. There are several passages in the 
best tradition of German comic opera, and 
at least one aria—Fenton’s Horch, die 
Lerche—is superb lyric writing. Not that 


tiresome passages are entirely avoided, but 
there are few operas in the repertoire 
lacking a quota of padding. Kurt Bohme, 
who sings Falstaff, and Theodor Horand 
(Ford) are magnificent ; Ingebord Schmitt- 
Stein (Mrs. Ford) and Erna Westenberger 
(Mrs. Page) somewhat less so. Aloys 
Kiihnert as Fenton and Irma KaAstner as 
Anne are good singers. Rolf Kleinert 
conducts the Chorus and Orchestra of 
Mitteldeutsche Radfunk, Leipzig. 


Another novelty is Mozart’s La Finta 
Gardiniera, composed when he was 19. 
Period Records have issued it on three discs, 
thus allowing us to become familiar with an 
opera that has utterly remarkable moments. 
It is nominally a farce, but Mozart some- 
times writes with a heartrending intensity 
that belies the plot and takes us right into 
the world of Don Giovanni. Libretto-wise it 
is, of course, inconsistent ; but, the libretto 
being what it is, it does not matter much. 
The performance here is not all that it 
might be; and the conductor, Rolf 
Reinhardt, who leads the Ton-Studio 
Orchestra of Stuttgart, is not abundantly 
blessed with imagination. 

Continuing its series of Italian operas, 
Cetra-Soria has released Verdi’s J Lombardi, 
featuring Aldo Bertocci, Mario Petri, 
Miriam Pirazzini, Mario Vitale and others. 
This three-disc set follows the normal 
Cetra-Soria pattern—the singing is variable, 
but the spirit of the participants is all that 
one could ask. Manno Wolf-Ferrari, who 
conducts the Orchestra and Chorus of 
Radio Italiana, has the proper insight into 
Verdi’s melodramatic score, and he is not 
afraid to drive his singers to the biggest 
climaxes they can make (and sometimes 
more than they can handle). 


The Haydn Society bring still another 
pair of its composer’s symphonies to 
records—No. 52 in C minor and No. 56 in C. 
Anton Heiller conducts both fine works. 
Also for the Society Virginia Pleasants 
plays the Piano Sonatas in C (No. 48) and 
D (No. 51) in a clear, engaging manner. 
Some Mozart by the Society is a coupling 
of the Piano Concerto in G (K.453), one of 
the greatest, played by Ralph Kirkpatrick, 
and the Violin Concerto in D (K.218), played 
by Alexander Schneider, who doubles as 
conductor of the Dumbarton Oaks Chamber 
Orchestra in both instances. Kirkpatrick 
plays on a reconstruction of Mozart’s own 
piano, but that is the only novelty about 
his otherwise unexciting performance. 
Other concertos include a pair from 
London—Campoli in the Bruch G minor, 
with Kisch and the New Symphony 
Orchestra, and Julius Katchen in the 
Rachmaninov Second Piano Concerto, with 
Fistoulari and the same ensemble. Cam- 
poli, who couples his violin concerto with 
the Bach D minor Partita, chaconne and all, 
has not been represented on records in this 
country for many years, and it is a pleasure 
to welcome back an artist of his sensibility. 
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Of the Katchen performance, all I can say 
is that it’s not my idea of how the work 
should be played, though Hollywood should 
express a keen interest. 


London is well represented on the 
orchestral side. Peter Maag and the 
Orchestre de la Suisse Romande do fine 
work in Mozart’s Symphonies Nos. 28 (K.200) 
and 34 (K.338). Ansermet and the same 
orchestra present a clear, firm reading of 
Schumann’s First Symphony, and also couple 
Debussy’s La Mer with Ravel’s Me mére 
l’oye. In the latter is heard the Prelude et 
danse du rouet, brought to records for the 
first time. Reinhold Barchet, violinist, and 
the Stuttgart Chamber Orchestra conducted 
by Karl Miinchinger, play Vivaldi’s Four 
Seasons, one of the Italian master’s best 
works, done here with considerable finesse 
and quality. And a pair of English folk- 
inspired works, Holst’s St. Paul’s Suite and 
Grace Williams’ Fantasia on Welsh Nursery 
Tunes, have been recorded, respectively, by 
the Boyd Neel group and the L.S.O. under 
Mansel Thomas. 


Three orchestral discs come from West- 
minster. Nos. 1, 4, 6 and 8 of the Eight 
Little Symphonies by Boyce are played in a 
live, bouncing manner by the London 
Baroque Ensemble under Karl Haas. 
According to the notes, the original 
edition, rather than the usual Lambert, is 
used. A group of soloists directed by 
Hermann Scherchen offer Bach’s Musical 
Offering in the version by Roger Vuataz 
for flute, oboe, English horn, bassoon, string 
quartet and cembalo. This is the first LP. 
appearance of the great score, and it is 
given a scrupulous, well-balanced and 
rhythmic reading. Of little interest is the 
coupling, conducted by Swoboda, of 
Janacek’s Taras Bulba and Suite for String 
Orchestra. The overblown Taras Bulba, 
though it dates from about 1918, is a 
splashy post-romantic relic of hardly any 
individuality. 

An interesting chamber music release, 
also from Westminster, is the posthumous 
Piano Trio in A by Brahms. The manuscript, 
without a name on the title page, was 
discovered in 1924, and the composer was 
determined by internal evidence. True, the 
work possibly may not be by Brahms, but if 
it isn’t, there was somebody around who 
wrote chamber music more in his idiom 
than he himself. The best guess is that the 
Trio is an early work, c. 1853, and it should 
be of prime interest to those interested in 
the composer. William Huebner (violin), 
Richard Harand (cello) and Franz Hollets- 
chek (piano) are the able participants. 


There are more chamber works available. 
Polymusic has recorded the WOXR String 
Quartet (the official group of a radio station 
in New York bearing that call sign) in a 
coupling of Milhaud’s String Quartet (1912) 
and Turina’s La Oracién del Torero in a 
superb recording and performance. Victor 
brings together Jascha Heifetz and William 
Kapell in Brahms’ D minor Violin Sonata, 
which Heifetz rather over-plays: too much 
sweetness, not enough meaning. Allegro 
has excellent performances by the Pasquier 
Trio of Beethoven’s String Trios in D and 
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C minor (Op. 9, Nos. 2 and 3) ; and London 
presents the Boskovsky Quartet in a good 
reading of Dvorak’s E flat (Op. 51). From 
Period comes a three-disc set of Mozart 
trios, well played by Agi Jambor (piano), 
Victor Aitay (violin) and Janos Starker 
(cello). The trios are in G (K.496), E 
(K.542), G (K.564), B flat (K.502), C 
(K.548) and B flat (K.254). 

Keyboard works in the current London 
list are headed by the playing of Wilhelm 
Backhaus, who offers, on one disc, three 
Beethoven sonatas—C minor (Op. 10, No. 1), 
F (Op. 10, No. 2) and G (Op. 79). The great 
pianist is at the top of his form here, wi 
none of the inequalities that have marred 
some of his other recent work. Nikita 
Magaloff is heard in a well-turned perform- 
ance of the Liszt Sonata, and Julius Katchen 
plays Moussorsky’s Pictures at an Exhibition, 
a work that is almost impossible to be played 
well. Katchen does as good a job as most 
pianists who tackle the piece. 
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The big London list also has some fine 
singing in it. Mado Robin, a coloratura 
soprano unknown to me, sings standard 
songs and arias by Rossini, Mozart, Verdi, 
Delibes and Benedict, and she demonstrates 
skill, taste and agility far above the ordinary. 
Gerard Souzay is his usual artistic self in 
arias by Handel, Beethoven, Gluck and 
Lully, and songs by Debussy and Ravel, 
including the latter’s Don Quichotte a 
Dulcinée. In this disc Edouard Lindenberg 
conducts the Paris Conservatory Orchestra. 
The Cantata Singers, led by Reginald 
Jacques, sing a Bach Motet for double choir, 
and the Fleet Street Singers, under T. B. 
Lawrence, do the Byrd Mass for five voices. 
In America, the biggest vocal rages are 
Ezio Pinza, who now is busily engaged 
recording, for Victor, albums with titles of 
I Love You (honest, Mr. Pinza ?); and 
Mario Lanza, a tenor who has been com- 
pared to Caruso. But Caruso need have 
no fear. 


COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


A few weeks ago, the first report of a disc 
by Salvini, the great Italian actor, was 
received. He recorded on Light Blue Zono- 
phone, in 1901 or 1902, presumably, and his 
records had not hitherto been traced, to my 
knowledge. Similarly, the last few years have 
revealed that the great French baritone, Jean 
Lassalle, did actually make some needle cut 
records for Odeon, although it was thought for 
years that he recorded only for Pathé. And so 
the story goes on. New titles are continually 
being added, and even the magnificent catalogue 
‘* Historical Records,’’ compiled by Signor 
Bauer, is now far from complete. 

Still, there is no denying the fact that finds 
of this kind in England, at any rate, are now 
extremely unlikely, and I would strongly advise 
all young collectors to specialise in some artist, 
and not to try to amass a representative general 
collection. 


Personally I have concentrated on the records 
of Caruso and Tamagno, and am now in the 
happy state that I possess original or near 
origi copies of all the Caruso G. & T.s, 
and all the Tamagnos except Adieu vains 
objets. I am now trying hard to acquire Caruso 
Zonophones, and to obtain one or two speci- 
mens each of the other important artists who 
have left us mementos of their art. Other 
collectors have followed similar lines, and the 
Caruso collection of H.J.D. (Leicester), the 

te Albani collection of G.W. (Chalfont 
St. Peter), the Destinn collection of H.H.H. 
(Golders Green), and the Zenatello collection 
of K.H. (Brighton) quickly come to mind. 


My personal advice to the beginner is not 
to attempt the impossible, and no one could 
now hope to acquire all the G. & T.s of Caruso, 
for example, without spending a good deal of 
money and enjoying considerable luck. The 
original records of Tamagno offer a fair hope 
of near completion, at a reasonable expenditure, 
and they are attractive in many ways, and 
unique in one particular. copy is 
numbered, so that it is possible to date them 
accurately, and there is the additional hope of 
lighting on a very early serial number. I 
have one, on which the number is 0002! This 
I presume was the second copy issued for general 


sale. Most of the records are still reasonably 
priced, when one considers that a quite 
ordinary modern disc now costs nearly tos. ! 
The main stumbling block in this series is 
undoubtedly the Adieu vains objets, which was 
deleted within a year of issue. I know of-one 
copy in Rome, but cannot manage to dangle 
anythi ciently enticing before the eyes 
of the owner, to persuade him to part with it. 
I sup the best I can now hope for is a copy 
of I.R.C.C. No. 172, which is presumably a 
dubbing of this title. These T: os make 
ideal collectors’ specimens, for the reasons I 
have mentioned, and I have no doubt that 
they will prove a good investment for their 
owners. 

Other attractive sets are the 1904 and 1905 
Victors of Caruso, the London records of 
Melba (one or two of these might prove 
difficult), the Victors of Scotti, the Columbias 
of Boninsegna. Of course the later artists 
offer an easier and greater variety of choice, 
and their records are often more pleasing to 
the ordinary ear than the very early discs. I 
suppose it is still possible to obtain a complete 
set of, say, the Odeons of Maria Ivogiin, or 
the Brunswick records of Lauri Volpi, to give 
two instances, but it would certainly be no 
simple task. ‘ 

As I promised last month, I want to devote 
some space this month to the two interesting 
catalogues which have been lent me. The first 
is the Pathé one of 1903, and this most imposing 
booklet has come to me from Mr. Frank Fen 
ning of Dublin. . 

The artists listed include Caruso, uelin 

Lassalle, Bernha: 


Ainé, Delmas, rdt, Mary 
Garden, Van Dyck, Renaud, Kirkby Lunn, 


and some of more national standing. As the 
catalogue was a British edition, records by Ben 
Davies, Andrew and Denham Price 
naturally figure largely, but I must say I was 
surprised to find nothing of the great French 
contralto Marie Delna. 

The records (Cylinders ?), are all priced at 
either 2/6 or 3/6, the latter being the de luxe 
editions, and many photographs of artists are 
to be found, together with facsimile reproduc- 


tions of letters they have written in praise of 


“ Monsieur Pathé’s phonographs and records.” 
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The following titles of Jean Lassalle are 
listed : 


Ouvre tes yeux bleus—Massenet 

Plaisir d’amour—Martini 

71 Promesse de mon avenir—Le Roi 
de Lahore—Massenet 

Enfant, je ne vous en veux pas 

Dans_le printemps de mes années— 


Garat 
Romance del’étoile—Tannhauser— 
Wagner 
L’oiseau s’envole—Paul et Virginie 
—Massé 
Sérénade (no further details given) 
Amour d’Automne—Chaminade 
Les Sapins—P. Dupont 


2 Le Reve du prisonnier—De Lara 
Caruso has the three numbers already well 


84003—Romance—Tu non mi vuoi pit 


e 
Tosca—E lucevan le stelle 
cielo della Turena 
Van Dyck has eight titles : 

60600 Sonnet de Ronsard—Huberti 

60602 Siegmund Liebesgesang (Die Wal- 

kiire)—Wagner 

60603 Les Berceaux—Fauré 

60604 Stances d’Ossian de Werther— 

Massenet 
60605 Walther vor die Meisterzunft (Die 
Meistersinger)—Wagner 

60606 Ik ken een Lied—Willem de Moi 

60607 Die Post—Schubert 

60608 Ich grolle nicht—Schumann 

In most other cases the selections are dupli- 
cated on ordinary discs, and so I will not give 
lists of recordings by Renaud, etc. 

The Danish Odeon catalogue, lent me by Mr. 
Carl Johann Buchwald of Charlotenburg, dates 
from 1926-27, and is unusually interesting for 
it contains numerous examples by Ivogiin, 


Hempel, Tauber, Lotte 

McCormack, Duhan, Erb, Jadlowker, 
Pattiera, Piccaver, Slezak, Urlus, Destinn, 
Dux, Rethberg, and—Lloyd Chandos ! 

All these are included under the “ Vocal 
Celebrities,’ and one can only wonder how 

pular “ The Star of Bethlehem,” and ‘“ The 
Fioly City,’’ sung by Mr. Chandos, could have 
been in Denmark ! 

McCormack’s operatic titles, still available 
in Denmark in 1927, included : 

Siciliana—Cavalleria Rusticana 

On with the Motley—Pagliacci 

E lucevan le stelle—Tosca 

Flower Song—Carmen—(Both 10 in. and 

12in. versions). 

In her simplicity—Mignon 

Che gelida manina—La Bohéme 

Spirto Gentil—La Favorita 

Celeste Aida—Aida 

There are 29 double sided discs of Piccaver 
listed, and 38 of Tauber including intriguing 
duets by Tauber and Rethberg from “ The 
Bartered Bride.”’ 

Most tantalising of all, are three records in 
the non-celebrity section, by a young baritone 
—Lauritz Melchior! The Fonotipia section 
at the end, gives 7 double sided records of 

nine of Bonci, five of Amato, two 
of De Lucia, and examples by Luppi and 
Stracciari 


And all these were still available in 1927! 

We must not allow ourselves to be so over- 
awed by these great singers of bygone days 
that we overlook the merits of later artists. No 
doubt we all have our favourites, but I per- 


sonally cannot believe that such si as 
Leider, De 
los Pinza, Lauri-Volpi or Gigli, 


would ever have been overlooked. I know of 
many people who now think it correct to 
dismiss Gigli’s singing as vulgar and un- 
important, but they should not overlook the 


| 
2 3 
29 
28 
2874 
884 
2987 
ees 
= 
| 


August, 1951 The GRAMOPHONE 


CALA DDD DDD ODD OD DD DD DPD DD DD ODD DOD OD DD DOD DDD DWM 


Collectors— 
you 


Records are purchased with discrimination. They are critically examined and 
tested and to all gramophone lovers they form a vital part of life’s enjoyment. 


The introduction of “Clendisc” is the result of much careful thought and 
research at Rimingtons. 


You need “Clendisc” because you value your records. 


Read this testimonial from an enthusiastic collector — 
Dear Sirs, 

May I suggest an alternative title for “‘ Clendisc,”’ a bottle of which you 
sent me a few weeks ago— Corpse Reviver.” It deserves it. It’s far and 
away the best thing for its purpose I’ve met in 21 years, and I’ ve tried 


and this from the “ Pianomaker ”’— | 

I have tried “ Clendisc’’ and can only say it is wonderful. Not only for 
L.P. but 78s as well.... Method—place the disc on the turntable and let 
it revolve while a small dab of cotton wool with “‘ Clendisc”’ is held lightly 
against it. 

It cleans all the particles from the grooves and kills the tendency for a 
Static charge to collect. I strongly advise all record dealers to stock it and 
earn the gratitude of all L.P. adherents. 


“CLENDISC”? IS FOR ALL RECORDS 


“Clendise” is the original approved cleaner. 
Make sure of the name “Clendise” on your bottle. 


Reg. Patent Pending 
ee Cl adi ©© Works wonders with your records rH Ju 
en Isc Indispensable for Long Playing Records * 
Write now for a bottle, Gl-, postage 9d. 
OVERSEAS AND TRADE ENQUIRIES INVITED. FEW AGENCIES AVAILABLE 


RIMINGTONS 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2. -~— - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 Gerrard 7096 


| 
: 
| 
| 
\ 
\) Ag 
\ 
(\ 
2 
| 
( 
() 
\ 
(\ 
() 
(\ 
\) 
3 
\) 
\) 
\) 
\) 


7% 


= 
> 
ES 
pS) 
> 
pS) 
ES 
¥ 
= 
pS) 
= 


4 
7x 


CYS 


7% 


sf 
46 


Ay SAS’ 


ELISABETH 
SCHWARZKOPF 
and the Philharmonia Orchestra 
conducted by Alceo Galliera 

** Fidelio *—Act 1—Ach, war 
ich schon mit dir vereint— 
Beethoven ; 

**Carmen”—Act 3—Je dis 
que rien ne m’épouvante— 
Bizet - - - - LX 1410 


GEORGE SZELL 
and the Cleveland Orchestra 
Slavonic Dances— Dvorak: 
No. 1 in C, Op. 46 ; No. 3 in A 
flat - - - - LX1411 


IRMGARD SEEFRIED 
GERALD MOORE (Piano) 
Ungliickliche Liebe, K.520; 
Das Traumbild, K.530 — 
Mozart - - - - LB1I14 


CHARLES MA 
and the Sadler’s Wells Orchestra 
Pineapple ” — Ballet 
(Part 1) — Sullivan, arr. 
Mi as - DX17165-6 


ANTHONY QUAYLE 
Reading Sixteen of the 
SHAKESPEARE SONNETS 

DX 1173-4 


(Recorded of the 
Vocal Gems from 
“SHOW BOAT” 

LIZBETH WEBB & STEVE 

CONWAY: Make Believe; 

Why do I love you ? ; You are 

love; ADELAIDE HALL: 

Can’t help lovin’ dat man; 

Bil; BRYAN JOHNSON: 

Ol Man River - - DX 1771 
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Sonata in B flat minor— Balakirev - - - 


August,” 1951 


‘The World’s Greatest Guitarist 


and the NEW LONDON ORCHESTRA 
conducted by ALEC SHERMAN 


Concerto for Guitar and Orchestra 
(CAST ELNUOVO-TEDESCO) 


LX 1404-6. AUTO-COUPLINGS-LX 8807-9 


7x 


7x 


7x 7 7x 7x 


RECORDS — 
LOUIS KENTNER 


LX 1407-9 


Auto-couplings LX 8810-2 
(recorded under the auspices of the Maharaja of Mysore’s Musical Foundation) 


WILFRED PICKLES 
and Audience at the Tower Ballroom 
(Reginald Dixon at the Organ) 
Wilfred Pickles Sing Song at 
Blackpool - - - DX 1772 


RAY MARTIN 
and his Concert Orchestra 
Baia ; Sewing Circle DB 2896 


RAWICZ and LANDAUER 


Waltz from ‘* Eugen Onegin ” 
—Tchaikowsky ; 
Pizzicato Polka—Strauss 
; DB 2899 
FRANK SINATRA 
Mama will bark (with 
DAGMAR) ; 
Love means love (with 
ROSEMARY CLOONEY) 
DB 2894 


ROSEMARY CLOONEY 


Come on-a My House; Ken- 
tucky Waltz - - DB 2895 


DOROTHY SQUIRES 
My resistance is low ; I’ll never 
know why - - - DB 2897 


NORRIE PARAMOR 
and his Ragmen 
Ivory Rag; The Black Note 
Serenade DB 2898 


as 


as 


‘ 


JO STAFFORD 
and FRANKIE LAINE 

In the cool, cool, cool of the 
evening; That’s Good ! That’s 
Bad!- - - - - DB2900 

STEVE CONWAY 
Too Young; White Wedding 
DB 2903 

BRYAN JOHNSON 
Volcano; Faithfully Yours 
DB 2901 

WITH THE MORRISTON 


ORPHEUS CHOIR 
and Orchestra conducted by 
RAY MARTIN 


The Rhondda Rhapsody ; 
Song of the Valley DB 2904 


TEDDY JOHNSON 
It’s my mother’s birthday 
today; That lucky old Sun 
DB 2902 


CHARLES WILLIAMS 
and his Concert Orchestra 
Invitation Waltz — “ Ring 
Round the Moon” ; Shopping 
Centre (signature tune of 
‘Picture Page”) DB 2905 


TONI ARDEN 
Too Young ; 
THE LONESOME GAL 
Lonesome Gal - - DB 2906 


VICTOR SILVESTER 
and his Ballroom Orchestra 
Ivory Rag; I Apologise 
FB 3614 
By the Kissing Rock ; 
Stars are the windows of 
Heaven- - - - FB 3615 


COLUMBIA 
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fact that for sheer beauty there have been few 
tenor voices to compare with his since the best 
days of Caruso, while his technical security and 
complete mastery ‘of mezza voce are quite 
outstanding. I refuse to be fashionable, and am 
quite sure that despite Gigli’s obvious short- 
comings of style and musicianship, he will be 
well known when most of his contemporaries 
have been almost entirely forgotten. At the 
same time, I do hope he will not continue 
singing, now that his voice is but a shadow of 
its former self; I heard him last year, and 
although I admired the perfectly controlled 
mezza voce, I found the open high notes most 
unpleasant, and his clowning was annoying 
to at least one member of the audience. 

I cannot refrain from mentioning an artist 
who has recently come to the fore in Italy— 
the soprano Maria M Callas. She 
has sung réles as widely differing as Isolde, and 
Elvira in “ Puritani,” and according to report, 
with equal success. I have two Cetra records of 
her— Qui la voce and Vien dilletto from “‘Puritani,”’ 
and Casta Diva from ‘“‘ Norma’’—and I find 
them quite exceptional among modern Italian 
soprani. I am not entirely happy about a 
slight tremolo on her upper sustained notes, 
nor about the occasional approach to these 
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notes, but she sings in the grand manner, with 
an unusually beautiful timbre, and true pathos 
at her command, while her coloratura is quite 
excellent. I recommend her recordings to 
E.M.I., and hope that she will be given the 
recognition she deserves. 

j-C.B., Dublin. Your record of McCormack 
is an Odeon dating from approximately 1909. 
He made a great number of discs for this 
company, some of which were never repeated 
in his recordings for the Gramophone Com- 


Auckland. Congratulations on your 
first G. & T. Red! Yes it is De Lucia’s second 
record of the “‘ Flower Song,”’ and was recorded 
in 1907. a 

Fusati was a robust tenor who is chiefly 
remembered for his recording of Otello in the 
H.M.V. complete opera, recently withdrawn. I 
agree with you that he was competent without 
being outstanding. He recorded for Edison Bell 
before his H.M.V. issues. 


* * * * * 


John Freestone will be giving four broadcasts 
of old records from Radio Eireann (Dublin). 
The first one will be devoted to Caruso, and 
is —_ for 8.45-9.15 p.m. on Friday, August 
roth. 


ANALYTICAL NOTES 
FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 

*BRUCH: BACH. Concerto No. 1 for 
Violin and Orchestra in G minor, 
Op. 26. Partita No. 2 in D minor 
for unaccompanied Violin. Alfredo 
Campoli (violin), New Symphony 
Orchestra (Kisch). Decca LXT2596 
(12 in., 39s. 6d.). Violin Concerto also 
on SP. AX558-60. 

Campoli makes a beautiful thing of the 
Max Bruch ; he has the right idea about 
it and the power to express that idea. 
The spacings of the rubatos is admirable— 
never overdone, and always affecting. 
Bruch was associated much of his life with 
choral singing, and Campoli brings out the 
singing quality in his romantically musing 
piece. The performance is entirely con- 
vincing. From the point of view of record- 
ing, the violinist is given favoured-nation 
treatment ; most of the time it is good that 
he should dominate the music, but the 
positioning leads to a slight excess of 
vibrato in the slow movement (though the 
orchestral balance here is good) and to an 
almost isolated prominence in parts of the 
finale. The New Symphony Orchestra 
comes out well if not brilliantly as the 
accompanying medium. Its tone as repro- 
duced here leans towards the reedy, but is 
variable ; even the warmer-toned passages 
are never full-bodied, and this facts tends to 


minimise the proportions of the Concerto. 
The bass seems a little more remote than 
the rest of the orchestra. The whole work 
as thus presented is very enjoyable. 

I wish I could speak in equally high 
praise of the Bach unaccompanied Partita 
on the reverse side. But the very qualities 
that make Campoli’s Bruch so vital and 
convincing are those which militate against 
his Bach. To some extent it is a question of 
period-thinking, of applying one style of 
playing to two opposite methods of writing 
for the violin. Such criticism may be, I 
admit, a matter of taste; it certainly is 
not a matter of academicism or anti- 
quarianism, for certain technical matters of 
violin technique can be cited in evidence. 
For example, Campoli had a very flexible 
bowing arm, which he uses to good 
expressive purpose in romantic music ; but 
the tendency to press in the middle of a 
bowed note is unsuited to Bach’s musical 
design, for it destroys the line of his drawing 
and adds superfluous colour in place of it. 
There is all the time an evident tendency on 
the soloist’s part to make this austere music 
sound interesting and evocative—he seems 
to think it ought to mean something. Of 
course it does mean a great deal, but that 
meaning is absolute and inherent in the 
musical pattern. Such are the monumental 
difficulties of Bach’s six unaccompanied 
sonatas that any lover and student of them 
cannot avoid being hypercritical of a player 
(especially with the intimacy and exactitude 
of a long-playing record). Campoli has all 
the necessary technical: equipment; he 
does not apply it in proper style, and allows 
certain violinistic mannerisms suited to 
nineteenth-century music to vitiate the 
purity need for Bach’s bare lines. This 
Partita is built upon the finale chaconne— 
the Allemande, Courante, Gigue, and 
Sarabande are hardly more than delightful 
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preludes—and there Campoli shows his - 
musicianship, for he builds up that massive . 
piece with true tension. The recording is 
faithful and full, with an odd kind of catch- 
echo at times. HLF. 


CASTELNUOVO-TEDESCO. Concerto 
for Guitar and Orchestra, Andres 
Segovia (guitar), New London 

- Orchestra (Alec Sherman). Colum- 

bia LX1404-6 (12.in., 29s. 14d.).. Auto 
LX8807-9. 

This novel concerto opens with a most 
fascinating tune which is the best part of 
the work. . The. rest is very slight, easy 
going and melodious, but it is. pleasant to 
have this romantic vehicle to display 
Segovia’s magical art. He begins the slow 
movement alone, with a tune of Neopolitan 
flavour, and plays it so beautifully that I 
resented the intrusion of the orchestra. 

Try this light wine: it is well bottled and 
suitable for a summer’s evening. A.R. 


DVORAK. Slavonic Dance No. 1 in C 
major : Slavonic Dance No. 3 in 
A flat major. Cleveland Orchestra 
(Szell). Columbia LX1411 (12 in. 
gs. 84d.). 
No. 1 The style is excellent : just the 
right speed, piquancy and all-through easy 
swirl, that prevents one’s tiring of the 
repetitions, and presents the music with what 
one imagines to be native poise and zest. 
I find the recorded tone, at full power, a bit 
sharp-edged. I should turn that down a 
notch or two: Otherwise, especially in the 
softer level, the reproduction is sweet and 
genial. 
No. 3 is not at the moment available. 
W.R.A. 


ELGAR. Overture “ Cockaigne,” Op. 
40. The Hallé Orchestra. (Barbi- 
rolli). H.M.V. DBg633-4 (12 in., 
19s. 5d.). 

What a multitude of streams contribute 
to personal appreciation of a recording 

out of what an unaccountable eddy a 

critical opinion flows ! Thus ran one’s mind 

in the process of listening to Barbirolli’s 

Cockaigne in close comparison, disc by disc, 

with van Beinum’s (Decca, February, 1950). 

The basic turmoil occurs from the mixture of 

personal and mechanical factors. In the 

end with these two recordings, there is not 
much to choose between them, or so I find ; 
but I confess to a personal preference for 
the Barbirolli, and I can say why in two 
sentences. The playing (at the moment of 
recording) of the Hallé Orchestra seems to 
me to be far better than that of the London 

Philharmonic Orchestra at the similar 

moment. Secondly, Barbirolli’s London is 

much more English, therefore much more 

Elgar’s, than van Beinum’s. As I wrote else- 

where about the latter, ‘‘ he has no Cock- 

ney accent . . . he seems to be lost, looking 
for a London Street that is no longer there. 
save in a Bow-Bells memory.’’ It is almost 

a question of oratio obliqua against oratio recta. 

To come to one or two points of detail : 

Barbirolli is very swift in the first uptake— 

he drives off without delay. The music 

comes in the liveliest fashion off the wax. 

The recorded tone is rich with firm bass, 
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almost to the point of tubbiness. For most 
of the time, the orchestral texture is ex- 
ceptionally clear (good conducting and 
r2hearsing as well as good recording !), and 
one is conscious not only of the inner parts 
but also of Elgar’s characterisitic internal 
touches of colour. I found that in a spacious 
room the discs would take a quantity of en- 
largement, only seldom becoming over- 
powering ; but on side III the engineers 
have in my opinion tried to cram too much 
on to the resistant wax, and the result is at 
times muddled. The string-playing (e.g. 
opening of side II especially) is delightful ; 
the brass incisive ; the build-up on side 3 
musically satisfactory. For myself, I liked 
the way Barbirolli let’s Elgar’s moodiness— 
at times waywardness—follow its own path; 
his orchestra seem to enjoy dogging the 
explorer’s footsteps into back alleys and 
early memories. 

Listened to at the precisely same tonal 
level as that of the Hallé’s recording, the 
London Philharmonic’s seeemed rather noisy 
definitely less sweet in tone, and their cli- 
max thin. Without testing the point I feel 


the latter would sound better than the 
former on a smaller machine in confined 
surroundings, for its tonal quality is good 
and could create the proper aural illusion. 
Van Beinum’s reading is less imaginative 
and than Barbirolli’s—prose 


versus . Nor has it that pressing 
vitality tvhich fills all Barbirolli’s work. 
Having said so much, I must in fairness 
record here that another who has heard 
both prefers the van Beinum. As Punch said 
in 1846, ‘‘ You pays your money and you 
takes your choice.” H.F. 


HANDEL. Concerto Grosso in D major, 
Op. 6, No. 5. Manoug Parikian 
(violin), Max Salpeter (violin) 
Raymond Clark ('cello), Ernest 
Lush (harpsichord), Philharmonia 
Orchestra (Markevitch). H.M.V. 
C7852-3 (12 in., 13s. 8d.). 

There is a great deal to enjoy in this 
lively recording of Handel’s fifth concerto 
grosso. The string tone is excellent, the 
part playing and the contrasts between 
concertino and ripieno are remarkably clear, 
and the whole thing is done with infectious 
enthusiasm. 

It will be seen that Ernest Lush is said 
to be at the harpsichord and I did hear 
two or three chords from him in the slow 
movement, but that was all. 

It was Handel’s invariable practice to 
use the harpsichord in the Concerti grossi and 
one misses its characteristic tone greatly, 
especially in the slow movement. 

The Minuet, in Chrysander’s edition, 
comes at the end of the work but is here 
sensibly played before the Allegro preceding 
it. Mr. Markevitch is a little over precious 
in his treatment of the Minuet, no doubt 
with the idea of getting contrast, but Handel 
stands in no need of being prettified. 

Elgar spoke of his own concerto grosso, the 
Introduction and "Allegro, as wholesome”’ ; 
and the homely word is just what Handel 
makes us feel. This is clean open-air music 
thats acts on one like a tonic and, as I said, 
it is played with a real sense of enjoyment. 

ALR. 
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*RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Julius 
Katchen (piano), New Symphony 
Orchestra _(Fistoulari). Decca 
LXT2595 (12 in., 39s. 6d.). SP. 
AX535-9 (12 in., 48s. 64d.). 

Long-playing records are almost as 
moody and unaccountable as composers. 

No amount of flattery, persuasion, and 

tactful handling will make this one play 

ball with me (perhaps out of an innate 
psychological sense of revenge that I am 
not a whole-hearted admirer of Rach- 
maninov as a composer ?). The tonal range 
is wide enough ; but when I turned things 
down so as to reach a tolerably pleasing 
all-over sound, there was no body left ; 
as soon as; I began to turn things up, the 
effect was increasingly as if the music 
had been recorded in a biscuit tin. 
Eventually I reached a compromise where 
the somewhat explosive orchestral (and 
even pianistic) effects were not too nerve- 
racking, and where the strings were only 
moderately nasal ; but even so there was 
an uncomfortable amount of crackling and 
other unintended noises. Maybe another 
reproducing set will please Rachmaninov’s 
ghost more readily. The point is stressed 
here only because it seems to me essential 
to this Concerto that its sounds in general 
and their aural reception should be, above 
all, comfortable. Rachmaninov’s special 
brand of late romanticism is assertively 
civilised ; it is the romanticism of the 
nostalgic well-to-do. His burnings and 
yearnings are not stark tragedy, his swift 
moments of delight not those of the simple- 
eyed nature poet. Any outdoor feeling about 
it is that of the parkland, not mountains. 
This is the pianist’s recording—he takes 
it by his powers (which are high) and is 
allowed it by those who balanced orchestra 
and solo instrument. Memory is a trickster, 
but I fancy Rachmaninov himself played 
the Concerto with greater warmth, more 
lovingly, less athletically. In other ways 

Julius Katchen is a worthy follower of that 

great performer. I feel that the performance 

as a whole design laid out before one suffers 

a little from the fact (as it seems to me) that 

the pauses are each slightly too long for 

gramophone reception. The piano tone is 
consistently far better than the orchestral 
tone, despite an occasional point of blasting. 

The pianist shows himself at his best in the 

third movement; but, indeed, he is 

exceptionally good all the way through. 
H.F. 


(12 in., 39s. 6d.). 


Reviewing the SP. version of this work in 
the April, 1949 issue of THz GRAMOPHONE, 
I praised the general liveliness of the per- 
formance, the meticulous dynamics and the 
sensitive phrasing of Krip3, but found the 
recording coarse in forte passages. I have a 
strong suspicion —without having examined 
them both in the finest detail— that this 
present issue may not be exactly the same 
performance as the other: there are one or 
two imprecisions I don’t remember, and the 
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playing seems a little less pointed, as if the 
orchestra had done another “ take ’’’ when 
it was getting tired. At any rate, the 
LP. recording has come out less well: it is 
plummy throughout, and the neat bright- 
ness of tone which was such a pleasure 
before is now dulled ; and something has 
definitely gone wrong with the Scherzo, 
where the quality is very coarse and 
distorted. L.S. 


STRAUSS, R. Love Scene from “‘ Feuers- 
not,” Royal Philharmonic Orch- 
estra (Beecham). H.M.V. DB21go1 
(12 in., gs. 8$d.). 

They say that with advancing years men 
go back to the interests of their youth: if 
this be so, then we should be glad that Sir 
Thomas Beecham (now aged 72) should 
have had such varied interests in his early 
days, for certainly the works to which he is 
returning are outside the normal run of 
music-making at the present time. The 
Bohemian Girl, which he is preparing for 
Covent Garden, he directed in 1902; 
The Tales of Hoffmann, the recent gaudy film 
of which he conducted, figured in his 1910 
season; and the rarely heard Feuersnot 
(which I see is down for revival next year 
in Ziirich) was the most important novelty 
of that sam: season. In his book A Mingled 
Chime, there is an amusing reference to the 
way some of the improprieties of the plot 
and the text were skated round. Feuersnot 
was Strauss’s second opera, and was first 
played in 1901 at Dresden amid storm; of 
scandalised protest—the impact of which on 
him may be judged from the fact that he 
promptly sat down to write something 
more shocking still, his next opera Salome. 


The extract here recorded consists of the 
final pages of this opera without the 
occasional voice-parts (whose loss is of no 
consequence). Founded on a Miinich folk- 
legend, the story tells how the young 
magician Kunrad extinguishes all the bon- 
fires celebrating Beltane night and all lights 
in the town until the beautiful Diemut, who 
is having a lover’s quarrel with him, con- 
sents to yield; and how the desperate 
mayor and townsfolk urge her to consider 
their plight before her personal feelings. 
The music, which quotes Miinich folk- 
tunes, although rich in colour is simpler in 
texture than the purely orchestral works 
which preceded the opera : this final section 
contains many typically Straussian har- 
monic shifts, but emphasises his Wagnerian 
ancestry. (The observant will be interested 
in the appearance of the phrase which ten 
years later was to open Der Rosenkavalier.) 
At the height of the eailily built-up climax 
(side 2) there is a pause of one bar before 
the folk tune crashes forth in B flat (how well 
the bass-drum is captured here !); it is at 
this moment that all the lights burst on, 
banishing the previous darkness of the scene. 
Beecham and the R.P.O. play the music for 
all it is worth, in splendid style ; -but the 
recording is no more than passably good, 
and towards the end of side 1 scarcely 
that. I wonder if that is the reason why 
the disc is only now being released here, _ 
although it has been on sale in the U.S.A. 
for three years ? LS. 


| 

*SCHUBERT. Symphony No. 6 in C 
a major. London Symphony Orch- 
estra_ (Krips). Decca LXT2585 
= 
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SULLIVAN (arr. Mackerras). Pineapple 
Poll—Ballet. Sadler’ 
chestra (Mackerras). 
DX1765-6 (12 in., 13s. 8d.). The 
complete work consists of six double 
sided 12 in. records : they will be issued 
two at a time and when the last two are 
issued automatic couplings will become 
available. 

When the copyright in Sullivan’s music 
lapsed recently, large numbers of people 
who hadn’t turned a hair at the continual 
deliberate degradation of works by Chopin 
or Tchaikovsky suddenly panicked at the 
thought that sacrilegious hands might be 
laid on something they clearly valued much 
more highly ; and we were treated to the 
interesting situation that letters in the 
national dailies expressed such concern that 
there was actually talk of protecting 
Sullivan’s works by special Act of Parlia- 
ment. Now Charles Mackerras, a young 
opera-conductor, demonstrates by his really 
brilliant re-arrangement of Sullivan’s tunes 
(devised for a ballet at Sadler’s Wells) that 
divorced from Gilbert’s no-longer-funny 
words and those laboriously fossilised stage- 
productions, the music actually benefits and 
can take on a fresh lease of life—at least 
when orchestrated with such wit, ingenuity 
and taste as this. 

The sparkling score—which at times out- 
Chabriers Chabrier—is played with im- 
mense vitality by the Sadler’s Wells Orch- 
estra under the arranger: they enter with 
zest into the gaiety of the music, and the 
playing is neat and full of refinements of 
balance. (I presume that the one very flat 
note from the oboe at the end of side 2 is a 
deliberate effect?). The recording is fresh 
and clean, with the harp slightly over- 
prominent. I look forward with pleasure to 
the appearance of the rest of the ballet : “is 
this policy ‘of bit-by-bit issue. intended to 
whet our appetites, or “what ? Beles 
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BACH, C. P. E.- Sonata in A minor. 
The Collegium Pro Arte. H.M.V. 
DB21304 (12 in,, gs. 83d.). 

Out of the quantities of music written 
during the eighteenth century, this is a 
good and pleasing, but I cannot think 
memorable, sample. The three movements 
—andante, allegro, and vivace con variaione— 
are pervaded by a gentle sadness, character- 
istic of the time in a contradictory way, 
but lack the intensity of Purcell and the 
command of the composer’s father. The 
music is enjoyable enough ; the presenta- 
tion is proper to the period, with a harpsi- 
@ chord and a cello adding their voices to that 
9 of the solo. The tone of the flute in this 
# recording, though at times very sweet, is 
Prather pervasive ; the cause may be the 
quality of instrument and player; more 
P likely, it is that the soloist is placed a little 
too near the microphone. The lower C-C’ 
octave is breathy, and there is a certain 
haltingness in the delivery of the sounds to 
be observed in the second movement. This 
faintly languorous air C. P. E. Bach himself 
dispels in his finale, the incisive and vigorous 

style of which has roused the flautist out of 
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himself and made more interesting to listen 
to because he is more taut in his technique. 
There is a slight tonal wavering in the re- 
cording of this last movement. HF. 


BEETHOVEN. Quartet in A — 
Op. 18, No. 5. Paganini 
H.M.V. DB9648-50 (12 in., 29s. 14d.). 
On special order only. 

It is a long time since this delightful 
early-Beethoven work was available here— 
the Lener version was deleted from the 
catalogue some eight years ago—but 
pleasure at its re-appearance is tempered 
by the thought that this is not an altogether 
satisfactory issue. The reformed Paganini 
Quartet plays with excellent ensemble and 
considerable spirit, as can be heard in the 
lively finale, but it tends to be cold and some- 
what unimaginative—a highly competent 
rather than an inspired performance.. It 
is not helped by a recording which for the 
most part makes the string tone (especially 
that of the leader) thin and edgy, though at 
moments there are improvements: side 2, 
for example, is much rounder and more 
pleasant in quality, as is the Minuet (taken 
rather deliberately here). The Quartet’s 
decision to make the repeat only in the 
first halves of the theme and variations may 
be questioned as unbalancing the es 

LS. 


INSTRUMENTAL 


BACH. Gigue and Allemande from 
“Sonata No. 4 in D minor.’ 
Gioconda de Vito (violin). H.M.V. 
DB21300 (12 in., gs. 84d.). 

Gioconda de Vito has already recorded 
the Courante and Sarabande  (H.M.V. 
DB21063) and the Chaconne (H.M.V. 
DB6632-3) from the fourth’ solo sonata 
and now completes the work with the 
Allemande ‘and’ Gigue, which are the first 
and third movements. The line of the 
Allemande is a little slack but the Gigue is 
delightfully and cleanly played. Both 
movements are well recorded. AR. 


BALAKIREV. Sonata in B flat minor. 
Louis Kentner (piano): Columbia 
LX1407-9 (12 in., 29s. 1$d.). Auto 
LX88 10-12. Recorded under the 
‘auspices of the Maharajah of Mysore’s 
Musical Foundation. 

The Mysore Foundation has done nobly 
here, for not only has there not been a pre- 
vious recording of this magnificent work— 
one of the most original and beautiful in 
the repertoire—but only a handful of 
artists play it, and in the main article on the 
composer in the last edition of Grove’s 
Dictionary it is not even listed among 
Balakirev’s complete works. Alone of the 
members of the Russian ‘‘ Mighty Handful,”’ 
Balakirev wrote naturally and well for the 
keyboard (Mussorgsky’s Pictures from an 
Exhibition are not conceived in terms of the 
piano at all), and he was obviously a first- 
rate player, which makes the neglect of his 
output the more strange. 

Pn sonata—which was published as late 

g05—has remarkable sense of unity, in 
spite ot Gerald Abraham's suggestion that 
it is more’ a suite ‘than a ‘sonata’: ‘the only 
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exception to the over-all design is the second 
movement, a Mazurka which in fact existed 
independently before the rest of the work 
was written. The first movement is alto- 
gether remarkable in being such a success- 
ful experiment in combining fugue with 
sonata-form: the mood is romantic, and 
the long fugue subject which is the opening 
theme is highly Russian in its turn of phrase. 
In place of a development section is a free 
working of the fugue subject over widespread 
left-hand arpeggios (a characteristic feature 
of Balakirev’s writing), which leads to a 
cadenza and a normal recapitulation which 
ends in a strikingly lovely and nostalgic coda. 
The Mazurka, if a trifle long for its material, 
reveals the composer’s resource in keyboard 
writing ; and Kentner plays it with con- 
siderable spirit. There follows a poetic 
Scriabinesque Intermezzo which leads with- 
out a break (save that here necessitated by 
changing from side 4 to side 5) to a highly 
thythmic Finale of barbaric type, into which 
Balakirev puts all his mastery of virtuoso 
piano technique. The atmosphere is akin 
to that of Jslamey, but an ingenious and 
effective touch is the re-appearance, amid 
the passionate bravura, of the Intermezzo ; and 
a final piece of artistry, after all the excite- 
ments of the movement, is a quiet and 
thoughtful ending which echoes the close of 
the first movement. 

Louis Kentner plays the work superbly, 
with all the requisite virtuosity yet without 
any lack of delicate poetic insight, and the 
recorded piano tone is very faithful. The 
thanks of musicians are due to the Mysore 
Foundation and to Kentner (who has 
already done much for Balakirev’s piano 
music) for an issue which, by its excellence, 
may well serve to focus attention on this 
most unjustly neglected composer. _L.S. 


CHOPIN. Polanaise No. 4 in C minor, 
Op. 40, No. 2. Halina Stefanska 
(piano). H.M.V. C4100 (12 in, 

10d.). 


Does one expect too much, too regularly, 
of fine artists ? Perhaps ; I am prepared to 
concede some over anticipation as ‘an ex- 
cuse for my disappointment with _ this 
double-sider. Mme. Stefanska has shown 
such sympathy with Chopin’s. music, such 
subtle and undemonstrative understanding 
of its real merits, that I want to tear away 
the veil that seems to stand between her and 
the C minor Polonaise. The middle section 
of the first half shows her at something like 
her proper form, with an easy, flowing can- 
tando that is the voice of Chopin’s piano. 
The rest is temperate and dignified and dull. 
Tonally, the second side shows an improve- 
ment on the first, adding a glow of colour 
to the rather lifeless tone of the other. The 
record will not take any enlargement on a 
big machine to lifesize scale. HLF. 
LISZT. Rhapsodie Espagnole. Gina 

Bachauer (piano) New London Or- 
chestra (Sherman). H.M.V. C7854-5 
(12 in., 13s. 8d.). 

Not perhaps. as T. H. was saying in the 
February, 1949 issue of Tut GRAMOPHONE, 
a particularly inspired work of Liszt’s—but 
what thundering good fun itis! The work, 
which was originally for piano solo and 
Has” been frequently recorded that” 
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gains considerably in colour and brilliance - 


from Busoni’s orchestral transcription, and 
the result is first-rate light music—or 
rather, since the term “ light ’’ has acquired 
a derogatory significance in these days of 
artistic snobbery (shades of Mozart and 
his Divertimenti ! )—thoroughly entertaining 
music. The sody is no more than a 
spirited gambol with the Folia tune popu- 
larised by Corelli (though it was in existence 
a couple of centuries before his time) and 
the traditional Jota Aragonesa, Liszt’s treat- 
ment of which may with interest be com- 
pared with that by Glinka twenty years 
earlier (there is a good recording on 
H.M.V. C3878). 

I find it difficult to speak of this issue 
without stumbling into a mass of super- 
latives. Gina Bachauer’s playing ranges 
‘from bravura grandeur to the most sensitive 
delicacy, and her clean passage-work in 
particular is a delight: she is admirably 
backed up by Alec Sherman and the orch- 
estra, whose crisp rhythmic performance is 
balanced to a nicety by the recording 
engineers. I would, indeed, hold these 
discs up as an object lesson in obtaining 
recorded piano tone that really sounds like 
a piano (and not, as W.R.A. complained 
not long ago, like a cimbalom, a xylophone 
or a celestial harp) and in securing an 
artistic balance of volume between soloist 
and orchestra which favours neither side at 
the expense of the other and which lets 
every detail register. My one cavil at the 

formance is at the change from D major 
to B flat not far from the end, where despite 
Busoni’s marking of Sempre presto the speed 
is suddenly slackened in order to make an 
accelerando follow : this-is, however, but-one- 
point, and in general I heartily recommend 
this issue as successor to the Petri perform- 
ance which has just been deleted from the 


catalogue. LS. 


*PAGANINI. Caprices, Op.1. Ruggiero 
Ricci (violin). Decca LXT2588 (12 in. 


39s. 6d.). 

The first twelve of Paganini’s remarkable 
corpus of Twenty-four Caprices were issued 
on Decca LK4025 with Ricci playing, and 
were reviewed by the present writer in 
some detail in THE GRAMOPHONE of April 
1951 (page 249). There is little need for 
adding to the high commendation printed 
there of this quite outstanding achievement 
of performance and recording, except that 
I wish to set down my pleasure and my 
equal surprise that the second two sides 
are as good and even as the first: if any- 
thing, they are better. The lifelike effect 
of the player’s being in the room compares 
favourably with any recording of solo 
unaccompanied violin I have heard. Being 
placed at the optimum distance from the 
microphone, the player is heard to make 
these extra sounds of a non-musical kind 
inseparable from virtuoso violin-playing 
only to a convincing and not a distressing 
degree. The discs are easy to reproduce 
and take plenty of amplification, though 
they could be no less effective in small 
rooms. And what control Ruggiero Ricci 
has! That dancing spiccato, that iron- 
fingered in-tune-ness! The masterly tech- 
nique is at the disposal of a quick under- 
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standing of the musical content, and I 
could not help feeling that Ricci enjoys 
the music, as music, as much as I do. A few 
special points may be noted—fire in No. 13, 
glitter in No. 14, the attack and the octaves 
in No. 15; No. 16 is highly exciting, and 
No. 18, with its trumpet call followed by 
chatter, shows wide range of tone. The 
antiphonal No. 19 has some lovely long 
notes among its quick ones, and No. 20, 
with its drone, is sweet to the ear. No. 21 
is romantic with its perfectly hit sixths and 
tenths and No. 22 is whimsical and charm- 
ing. The famous theme and its variations 
of No. 24 is perhaps the ns of the 
whole issue. HLF. 


VILLA-LOBOS. Vamos atraz da serra 
: N’esta rua, n’esta rua: 

O Polichinelo. X512. A lenda do 
caboclo: Plantio do caboclo. X513. 
Dansa do indio branco: Festa no 


Ellen Ballon (piano). Decca 


M671. 
M670-1 


X512-4 (12 in., 29s. 14d.). 
(10 in., 11s. 6d.). 

Those anxious to know more about 
Villa-Lobos (whose unquestionably great 
talents are only just beginning to be appre- 
ciated in this country) find themselves 
confronted with many obstacles. There is 
first of all the sheer vastness of his output 
and the confusion into which it has got 
through re-arrangements, re-titling and so 
on; and the composer himself, pouring 
out works on every side with the uncontroll- 
able zest of the prolific jungles of his native 
country, is a far from reliable guide. (Villa- 


Lobos’s music. will obviously become as... 


happy a hunting-ground for tidy-minded 
musical scholars as that of Liszt). Then the 
greater part of his music is published in 
Brazil by firms who appear to have no 
agents in other parts of the world, and from 
whont it seems impossible to obtain copies 
direct. Gramophone records of his music, 
therefore, are particularly welcome as a 
furtherance of our knowledge—but it is 
essential that such records should be care- 
fully labelled, and issued according to some 
systematic grouping ; otherwise we get a 
ramshackle collection of pieces such 
as the above, which, while forming 
quite agreeable listening in themselves, 
shed no light on our understanding of Villa- 
Lobos’s music. 

Groping amid the scanty documentation, 
then, we find that, of the pieces on these 
discs, the well-known O Polichinelo comes 
from the first suite (1917) of Prole do Bébé, 
and that Alma Brasileira is in fact only the 
sub-title of Chéros No. 5, written in the mid- 
twenties. From these more familiar works. 
we can arrive at some assessment of Ellen 
Ballon’s playing. She has strong fingers and 
a ready technique, but her playing is more 
remarkable for vigour than for poetry. A 
mechanical performance is no drawback in 
Polichinelo, but the passionately nostalgic 
Chéros sounds rather laborious, and despite 
the infinitely better recording of the new 
issue I. much prefer the sensitive perform- 
ance of Maria Antonia de Castro on Pathé 
109. Vamos atras and N’esta rua I cannot 
trace, but they have the air of being based 
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on folk-melodies: the former is a pathetic | 
slow dance with a middle section containin 
suggestions of early boogie style—Miss 
Ballon’s playing rather lacks adjustment of 
tonal planes, inner figures often being over- 
insistent ; the latter piece is a wild marcha 
with rhythmic complications and, later, a 
folk-tune. Good fun these two, and reason- 
ably well recorded, though the latter is 
taken in a more distant perspective. 
Scattered among these discs, without any 
indication of the right order, are the four 
movements of the Ciclo Brasileiro, written in 
1936 (or possibly in 1941—you can't 
expect a composer who has given three 
different years for his birthdate to be too 
precise about the mere date of composition 
of one of his innumerable piano pieces). } 
The first and least interesting number, 
Plantio do caboclo (Native planting song), 
Decca have thoughtfully not sent me ; but 
it is a slow-rhythmed dance with a per- 
sistent and, to me, rather tiresome ostinato — 
in the right hand. Then come Impressoes 
seresteiras (Outdoor-music Impressions, surely, — 
might be a better translation than Minstrel — 
Impressions as on the label ?), a kind of fast 
waltz of no special distinction with delicate 
rapid passages and scales at which Miss — 
Ballon excels—her precise octave-work is | 
excellent: the recording on this disc is — 
rather shallow, especially at the extremes 
of treble and bass. Festa no sertao (Fungle 
Jestival) and Dansa do indio branco (Dance of © 
the White Indian), the last two items of the | 
suite, are not only better musically, but are 
brilliantly played and better recorded, with — 
more fullness of tone: it is fortunate for 
curious collectors that they are on the same 
disc... The former--is like.a-toceata,--with 
attractive patterns and a chordal theme in 
the bass under active right-hand decora- © 
tions: this is admirably clear, but there is — 
sone loss of quality towards the centre of the — 
disc. The finale is a fantastic, brittle dance © 
of frenetic excitement, whose difficulties — 
give Miss Ballon an occasion to show off her 
technical strength. LS. 


OPERATIC AND SONGS 


BEETHOVEN : BIZET. Ach, wir 
ich schon mit dir vereint from 
Fidelio,” Act 1. Sung in German. 


Philharmonia Orches- 
(Galliera). Columbia LX1410 
(2 in, os. 

Those who have seen Fidelio will know 
what an enchanting performance Elisabeth 
Schwarzkopf gives of the part of Marcelline, 
the gaoler’s daughter : and it is good to have 
this record of the aria in the first act in 
which Marcelline declares her love for 
Fidelio. She sings it splendidly and it 
seems to me one of the best things she has 
done. There is a lot of detail in the) 
orchestral part, nearly all of which tells 
clearly. The recording, a good one, must 
not be blamed for the barrel organ effect 
in the poco pii allegro. The fact is that 
Beethoven has written a pure Alberti bass, 
well suited to the piano but very odd on 
the orchestra. 

The other side of the record has the best 


2 
sertao. X514.. Impressoes ser- 
esteira 
Je dis gue rien ne m/’epouvante 
aes from ‘‘ Carmen,” Act 3. Sung in 
French. Elisabeth Schwarzkopf 
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taking sides 


You can hardly have failed to observe the argument that has broken out in the world of 
recorded music over this “‘ Long Playing” question. Most of it, of course, comes from those 
who make or do not make these particular records. But there is quite a volume of “ back- 
ground music” from the record lovers themselves, who are also taking sides. 


We won’t attempt to quote even one of the many points that are being made—for the 
most part, quite fairly—on either hand. But we will give our opinion on the whole argument. 


First of all, it is an excellent thing for the virility of the record business that so active an 
argument should have been spontaneously generated within it. 


Secondly, whatever you feel about 
either of them, there is no doubt whatever pitt 
that long playing and standard records Our comprehensive 
are both here to stay and have both got Record stocks include : 
their own proper spheres of influence. BRUNSWICK 


And lastly, therefore, we shall con- CAPITOL 
tinue with our well-known practice of COLUMBIA 
19 High Street stocking all of everything, so that every DECCA 


MAIDSTONE 7 High Street record enthusiast can find what he wants 
NEWPORT, 1.0.W....31 High Street on cur shebies HIS MASTER'S 
PORTSMOUTH VOICE 


218 Commercial Road 
PARLOPHONE 


LYTHAM 
it. Annes Road West BELTONA . ESQUIRE 


SOUTHAMPTON 
17 & 180 Above Bar _ LONDON JAZZ 


SOUTHSEA......92 Palmerston Road . LONDON . MELODISC 
TUNBRIDGE WELLS ; M.G.M. . NIXA . POLYDOR 


46 High Street 
WOLVERHAMPTON ORIOLE . ODEON . SAVOY 
63 Victoria Street TEMPO . TELEFUNKEN 


and associated shops in England and ; 
Scotland—write for your nearest address RECORDS SENT BY POST 


41-3 OXFORD STREET, LONDON, W.1 I55 Corporation Street, Birmingham 
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Lina Pagliughi 


“Carmen ’’ — Act 3 dico, no — Bizet 


Cloe Elmo 


“Il Trovatore ’’— Act 2—Condotta ell’ era— 
Verdi (both with Orchestra Sinfonica dell’ EIAR) ™ 
R.300 


Sidney Torch 


and his Orchestra 


Muse Légére (from B.B.C. Programme The Under 
20 Parade’’); Barwick Green B.B.C. 
Archers’’) - - - - - = = R.3418 


The Five Smith Brothers 
Let's get going; Barefoot Days - - = = R.3414 


Tommy Reilly 
Cuban Holiday; Teddy Bears’ Picnic - - R.3415 


Noble and King 
When you and | were young Maggie Stues; 


‘Roberto Inglez 
and his Orchestra (from the Savoy Hotel, London) 
Jezebel; Pernambuco Samba - - - - - R.3417 
Lester Ferguson 
R.3419. 


ren: Cross 


A place in the Sun; Sweet Violets - - - 


Would you (from film Happy Go 
in love agin - - R.3421 


Frederick Ferrari 
The loveliest night of the year; Unless - R.3422 


ivor Moreton and Dave Kaye 
The Hot Canary; Ivory Rag - - - -  F.2468 


— SCOTTISH COUNTRY DANCES — 
Jimmy Shand 


and his Band 
The Black Dance; Barn Dance- - F.3416 


PABLOPEBONE COMPANY LIMITED, uATES, MIDDLESEA 


FESTIVE Music 


VEN though the 1951 Festival of Britain will come to an end 

during September, there is no reason why music in your 
own home should not continue to sound a festive note right 
through the winter and for many a year to come. At Astra 
House we cater for the genuine music-lover, whatever the size 
of his or her purse, and try to provide each with the best possible 
facilities for spending the long winter evenings in company with 
the worlds finest music. 


We invite anyone who wishes to obtain better results from 
records and broadcasts than hitherto, either by improving 
existing equipment or by making a fresh start, to consult us 
without any obligation. Naturally we prefer people to call here 
in person, for half an hour’s discussion and demonstration is 
worth months of correspondence, but we do realise that in 

many cases postal enquiries have to pave the way. Anyone who 


_can call at Astra House will find it a meeting place for all that 


is best and most up to date among the many pieces of gramophone 
and radio equipment made in this country. 


How then do we choose the amplifiers, speakers, pick-ups, etc. 


' which we demonstrate and recommend ? Certainly not by 
«relying on names, reputations, or the claims made in sales 


literature. Of paramount importance is, of course, the musical 


“result as it appears to the ears of musical people who frequently 
_ listen to ‘live’ performances, But this result must be accept- 


able in an average-size living room, and it is for this reason 


that we have gone over entirely to speakers utilising small 
diameter but highly sensitive units, such as the Voigt Corner 


Horns and the Decca Corner Speaker. Another consideration 
arises when we deal with records of pre-war vintage or even 
those of the pre-electric era ; we havé found that with the 
Leak pick-up, particularly when fitted with the diamond stylus, 
there is scarcely such a thing as an unplayable record. We also 
attach great importance to the quality of workmanship of the 
amplifier’s components and assembly, and this is by no means 
the least consideration that causes us to prefer the Leak ‘ Point 
One ’ amplifier to all its rivals. Lastly we value ease of operation 
and durability ; equipment that cannot stand up to normal day 
by day operation by non-technical persons cannot be of much 
practical interest. 


If you wish to obtain new equipment for the winter we advise 
you to take the requisite steps soon : many items are likely to 
be in very short supply, and what little stock we have been able 
to build up during the summer is unlikely to last very long. 


THE 
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121-123 SHAFTESBURY AVENUE: 
LONDON, W.-C.2 TEMple Bar 3007 _ 
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recorded accompaniment of Micaela’s aria 
I have heard yet—the horn playing is first 
rate—but I feel Miss Schwarzkopf has been 
a little over anxious in making a real person 
of Micaela. Her singing is rather gusty, 
and though Micaela is expressing her fears 
as well as her hopes the lovely lyrical tune 
should not be disturbed by over statement. 
One must, however, respect the intention 
and it is almost, but not quite, a success, 
A.R. 


BIZET : VERDI. Io dico, no, non son 
from ‘‘ Carmen,” Act 3. 
(soprano). ’Condotta 

ell? era from ‘Il Trova- 
tore,” 2. Cloe Elmo (mezzo- 
soprano), Orchestra Sinfonica dell? 
EIAR (A. La Rosa Parodi). Sung in 

Italian. 

gs. 84d.). 

The reason for this odd coupling of 
Pagliughi and Cloe Elmo is not easy to see. 
However, both sides have merit, artistic 
and technical, and there is no real cause 
for complaint. 

Pagliughi has been recording for close, on 
twenty years, if this present offering: is of 
recent origin, and other examples of her 
singing show greater brilliance and vir- 
tuosity. However, her voice is still of lovely 
quality when she sings within herself. 
When she forces the tone there is some 
unsteadiness, and she occasionally slides up 
to a high note in the manner common to 
many Italian soprani of to-day. The 
recording is adequate. 

Gloe Elmo sings Condotta ell’ era in ceppi 
without the aid of a tenor, but manages to 
show Barbieri, whose record of the same 
number was reviewed in the June GRAMo- 
PHONE, that restraint adds to the dramatic 
effect. She really does make a diminuendo 
at the close. Her loud notes as recorded 
sound hard, and this is so frequently the 
case with vocal records issued to-day that 
it is surprising that the artists do not 
trouble to adapt their technique for 
recording purposes. After all, what may 
be most effective in the larger reaches of 
.an opera house, may not be ideal for studio 
conditions. Elmo has a magnificent voice, 
and shows dramatic qualities of a high 
order, but I feel certain that she could be 
heard to greater advantage if she paid 
more attention to the shortcomings of the 
microphone. 

This disc then provides interesting 
examples of the art of two of Italy’s fore- 
most singers of the day, and as such can be 
recommended _ j.F. 


GRIEG. Viren, Op. 33, No.2. Kirsten 
Flagstad (soprano). Philharmonia 
Orchestra (Siisskind). --Sung in 

Norwegian. . H.M.V. DA1904 (10 in., 

6s. 54d.). 

This song is best known to us as “ Last 
Spring’’ (a translation of the German 
title given to it) and is, of course, one of 
Grieg’s most popular melodies and also 
one of his loveliest. Kirsten Flagstad’s 
voice has rarely been so well recorded and 
integrated with the orchestral accompani- 
ment as here. It could be said that the 
voice is too weighty for the slight little song 
and that the singer cannot scale her tone 
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The GRAMOPHONE 


down to the double piano for which Grieg 
asks twice in each verse: but the absolutely 
steady, glorious sound of Mme Flagstad’s 

voice is so thrilling to hear that one is not 
disposed to be critical. The orchestral 
accompaniment (strings only) is a bit too 
lush, and I cannot imagine why the second 
cadence chord at the end of the first verse 
has been transferred to the second side. 


AR. 
HERBERT: MOYA. Ah! Sweet 
Mystery of Life, from ‘‘ Naughty 
Marietta.”’ Song of Benia- 


mino Gigli (tenor) with orchestra 
(Zamboni). H.M.V. DA1g79 (10 in., 
- 6s. 54d.). 

There is really nothing that can be said 
in favour of this record. Of course, it will 
probably sell like hot cakes, for the com- 
bination of the world’s most popular tenor 
and two such “ pot-boilers’’ will prove 
irresistible to the public at large. 

My own task is not a particularly 
enviable one. The type of person who takes 
the trouble to read reviews is not likely to 
be bothered with such titles, and the people 
who will eagerly buy such a record almost 
certainly never see a copy of THE Gann 
PHONE. 

For the sake of accuracy, it may be nid 
that Gigli was not in good voice when this. 
record was made, that his singing is rough, 
and the top notes are no longer well poised. 
In addition there is a very obviously 
falsetto note in Song of Songs, and the 
English is quaint and colourful, rather 
than accurate. 

Personally I have little time for the self- 


styled connoisseurs who dismiss . Gigli’s 


best work lightly, for his voice was one, of 
very great beauty, and his technique. was 
admirable, but really how he. came. to 
pass the present issue is more. than-I can 
understand. JF. 


MOZART. Das Traumbild,. K.530. 
Ungliickliche Liebe, K.520. 
« Irmgard Seefried (soprano), Gerald 


Moore (piano). . Columbia 
(10 in., 6s. 5$d.). 
Das Traumbild i is.a simple story of a boy 


who dreamt a girl had kissed him .and 
woke up to find her vanishing with ,a 
mocking laugh, leaving him love struck. 
Each verse (one is omitted) is sung tq the 
same charming tune. Ungliickliche Liebe is 
a much more ambitious affair, and indeed 
it is one of Mozart’s most beautiful solo 
songs. It is the story of a girl who burns 
her love letters, the token of unhappiness, but 


when they are in ashes she cannot quench 


the flames of a hopeless love. Notice the 
characteristic and pathetic chromatic 
phrases near the end of the song and also 
how alike the general mood is ‘to the tragic 
Adagio in B minor for piano, K.540. 

This is the best record Irmgard Seefried 
has made. Every nuance of expression is 
perfectly caught by the recording, there is 
no obtrusive breathing, the phrasing and 
the covering of top notes, are a joy. The 
piano is a little distant and not impeccable 
in tone, but Gerald Moore is, of course, 
admirably in the picture. This disc gave 
me enormous artistic pleasure. A.R. 
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CCINI. -In questa Reggia from 
“ Turandot,” Act 2. Joan Hammond 
(soprano), Philharmonia Orchestra 
(Robinson). Sung in Italian. H.M.V. 
DA1988 (10 in., 6s. 5$d.). 
From the technical point of view, this is 
a good recording. Joan Hammond manages 
the fearsome tessitura of the aria without 
difficulty, and her voice is always pleasant 
to listen to. The performance is indeed 
quite good from the musical point of view, 


- and yet it is not entirely satisfactory. The 


reason is that the singer’s voice is not of the 
right texture to portray the cold and cruel 
princess. It is too human a voice, and in 
the topmost register there is insufficient 
weight of tone. 


- So far as I am concerned, there is no 
one to approach the Eva Turner of the late 
twenties and mid thirties in her portrayal 
of Turandot. Her immense voice,.and the 
unusual facility of her upper range, coupled 
with the rather white quality of tone, made 
her unique in the part, and although her 
record of this aria is not satisfactory from 
the point of view of. the recording, I 
infinitely prefer it as an SEE to 
the present version. 


Joan Hammond is excellently recorded, 
and the orchestral accompaniment is well 
played and not obscured. With the 
qualifications mentioned above, this disc 
can be recommended. j FP: 


SAINT-SAENS. Printemps qui com- 
mence : Mon coeur s’ouvre 4 ta 
voix, from. ‘‘ Samson and Delila,”’ 
Acts 1 and 2. Blanche Thebom 
(mezzo-soprano), London Symphony 
Orchestra (Braithwaite). Sung in 
French. H.M.V. DB21263 (12. in, 

_ gs. 84d.). 

This is a good. recording of two of 
Delilah’s .most popular arias. Blanche 
Thebom, whose Glyndebourne recordings 
have been well received, seems equally. at 
home in the more fervid atmosphere of 
Saint-Saéns’ best known work, but how 
tawdry it all sounds after the classical 
perfection of Mozart! The. singer shows 
fine restraint, a lovely even.scale, and a 
voice of wide range, and her French is 


good without being outstanding. 


I am not quite happy about the placing 
of the soloist in relation to the microphone. 


‘The sibilants come out clearly, and yet the 


voice as a whole sounds a little too covered, 
and I have the impression that she would 
have done better if she had stood a little 
further from the microphone. This is not 
to say that the recording is bad. It is not. 
But there is a certain lack of definition, :at 
least upon my instrument. 


Of the two offerings, I much prefer the 
Printemps qui commence, although Mon coeur 
S’ouvre a ta voix is well sung, with a welcome 
subtlety, rather than abandon. 


Those who are looking for a good 
recording of these two arias should make a 
point of hearing this record, but those who 
require a souvenir of Blanche Thebom 
would be better advised to turn to Mozart 
rather than Saint-Saéns. j.F. 
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*STRAUSS, R. Grossmichtice Prin- 
zessin, from ‘‘ Ariadne auf Naxos,” 
with Erna Gal (piano). 

MOZART COLORATURA ARIAS. 


No, no, che non sei capace, 

Aria from “‘ Il Curioso Indis- 

Tise Hollweg (soprano), Lon- 
don Symphony Orchestra (Krips). 
Decca LX3054 (10 in., 29s. 6d.). 

This is an interesting coupling from two 
points of view, the music and the recording. 
Mozart’s concert scena and aria, Mia 
speranza adorata, was composed, with a 
number of others, for the phenomenal 
soprano voice of Aloysia Weber, and 
though these pieces are intended to show 
off the powers of the singer, everything in 
them is musical. This aria, indeed, might 
well have been one of the extra numbers 
composed for Donna Elvira in Don Giovanni. 
Strauss’s piece, though intended to display 
the voice of a Hempel or a Tetrazzini (as 
the composer said in a letter to Hoff- 
mansthal) is too contrived to be convincing 
in spite of the charming tunes of its aria 
and rondo, and its flashes of wit and naughti- 
ness. It will be remembered that Ariadne, 
to whom Zerbinetta addresses herself, 
retreats further and further into the depths 
of her cave as the shameless -creature 
retails her affairs with Pagliacci, Pasquale, 
and the rest. 

Ilse Hollweg sings both her Mozart arias 
beautifully and in the first produces a 
lovely legato (a thing in which Aloysia 
Weber excelled) as well as surmounting 
easily the difficulties of the florid, but 
always vocal, passages. 

The second aria, ‘‘ No, no, che non sei 
capace’’ is the companion piece to K.418 
(‘‘ Vorret spiegavi’’) which Maria Stader 
recorded on H.M.V. C4056 and which I 
reviewed in the January, 1951, GRAMO- 
PHONE. The arias were inserted in Anfossi’s 
opera buffa, ‘‘Il curioso indiscreto.’” The record- 
ing is kind to Ilse Hollweg on this side of the 
disc and the orchestral accompaniment, 
although too distant, is well balanced in 
itself. 

In the Strauss scena the singer’s voice is 
too forward and takes on a nasty edge in 
loud passages, some of which are really 
ugly and will blast on many reproducers. 
In the concert hall the singer, as I know, 
never made an ugly sound, but the tone 
was a little breathy and not always perfectly 
centred. It is no easy matter to blend 
piano and orchestra in this piece and it has 
not here been successfully done. No version 
of the scene remains on the catalogues and 
this one is certainly welcome in spite of its 
defects of reproduction. The cut version in 
the revised ‘score is used, but the rondo 
retains its original key of E major instead 
of, as in that score, being transposed 
down a tone. The scene must be the most 
difficult thing of its kind ever written and, 
even with some of the most fearsome 

cut, it remains extremely formid- 
able. If Ilse Hollweg cannot throw it off 
with the ease of the incomparable Ivogiin 
she manages it very well, and I am sorry 
the recording has not done her justice. 
AR. 
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*ANTON DERMOTA : OPERATIC 
RECITAL. Dalla sua pace: Il 
mio tesoro, from “ Don Giovanni” 
(Mozart). Sung in Italian. Dies 
Bildnis ist bezaubernd schén, from 
“Die Zauberfléte ’’ (Mozart). Kein 
Anders, das mir so im Herzen loht, 
from ‘‘ Capriccio ’’ (R. Strauss). Sung 
in German. Vienna 
Orchestra (Béhm). 

ANTON DERMOTA: LIEDER 
RECITAL. Der Nussbaum, Op. 25, 
No. 3 (Schumann). Die Lotosblume, 

(Schumann). Nimmer- 


Standchen, 

Op. 17, No. 2 (R. Strauss). Zueig- 

nung, Op. 10, No. 1 (R. Strauss). 

Anton Dermota (tenor), Hilde Der- 

mota (piano). Decca LXT2592 (12in., 
39s. 6d.). 

In the April, 1949, GramopHone I 
reviewed Anton Dermota’s record of Dalla 
sua pace, coupled with Dies Bildnis (Decca 
Ke125), and preferred his singing of the 
former to the latter. In this present record- 
ing (with a different orchestra and con- 
ductor) I find I have to reverse my judge- 
ment ; for in spite of a good line, Dalla sua 
pace lacks the quiet tenderness Dermota 
gave it before. Like the tenor I heard at 
Glyndebourne a few nights ago, he goes 
straight from a beautiful mezzo piano > a 
nasal forte, the two tones being on two 
opposed planes instead of having an 
artistically contrived crescendo to the —_. 
Il mio tesoro is rather jaunty in tempo and 
style, but the florid passages are neatly done 


and the sustained notes are perfectly steady. © 


Dies bildnis is, I think, flawlessly sung and 
it is also the best recorded of the three arias. 
Inevitably the well played orchestral parts 
are too faint. 

Sad to say the aria from Strauss’ 
Capriccio is not well sung or recorded. In 
the opera the musician Flamand and the 
poet Olivier dispute the rival claims of 
words and music in song, both naturally 
championing their own art. They are also 
rivals for the heart of the charming countess 
in whose house this conversation-piece (as 
it is sub-titled) takes place. As recorded 
here, Olivier’s words “‘ prima le parole dopo 
la musica’’ are all too faithfully interpreted, 
for the music comes a poor second to the 
words. Flamand has composed the sonnet 
which, at the harpsichord, he addresses 
to the Countess. Harpsichord—a_ very 
ancient sounding one—and orchestra blend 
badly and the singer so completely ignores 
Strauss’s piano markings that the aria has no 
intimacy 

well chosen, but almost all beautifully 
sung and well accompanied. Both artists, 
with a few exceptions, faithfully observe 
the demands of the vocal scores and their 
partnership is evidently an ideal one. The 
piano tone is excellent and my only com- 
plaint here is that figuration in the bass, 
and lower bass notes, tend to be misty. 

Dermota’s voice is very well recorded 
until he puts pressure on it when the tone 

to deteriorate. Der Nussbaum has 
not the ultimate delicacy and, for some 
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reason, in the last phrase of Die Lotosblume 
the singer carries forward the first syllable 
of Liebesweh on to the penultimate note: 
but both the songs are otherwise well 
sung. The Wolf lieder are exceptionally 
good and I should rate Auf ein altes Bild, 
that exquisite contemplation of an old 
picture of the Virgin and Child, as one of 
the best song recordings I have ever heard. 
The only imperfection here is the too 
faintly heard bass chord before the last 
two bars. The many changes of expression 
in Nimmersatte Liebe (Insatiable love) are 
splendidly realised even if the sudden 
twist at the close (‘‘ Even learned Solomon 
in just such wise made love ’’) could have 
been done with more humour. Der | 
Musikant is the song of a wandering minstrel 


- and Der Gartner tells of a princess riding by 


(as the accompaniment pictures) on her 
horse watched by an enamoured gardener. 
All the songs, except Der Musikant (an 
Eichendorff poem), have words by Mérike. 
It is good to hear a man sing Strauss’ 
Stdndchen, for it has become far too long a 
province of sopranos. Dermota scoops up 
to the high note on “hoch gliiin,’’ but 
otherwise gives a straightforward rendering 
of the song to the very neatly played 
accompaniment of his partner, and he does 
equally well in Queignung. In this song the 
piano tone sounds a little tubby. In all, 
this is a very delightful: and rewarding 
recital and I should like to hear more Wolf 
from this talented pair. ALR. 


WAGNER. Tristan und Isolde (com- 
plete). Margarete Baumer (soprano) 
Ludwig Suthaus (tenor), 

Frick (bass), Karl Wolfram (bari- 
tone), Gewandhaus 

(Franz Konwitschny). Urania 
URLP202 (five 12 in.). Not available 
in this country. 

On these five discs, enclosed in a really 
tastefully designed album (which contains 
also the text in German and English) is 
recorded every note in the score of Tristan 
und Isolde ; but, alas, that is about the only 
praise one can give to this ambitious under- 
taking. ‘What is wrong ? Are there repro- 
ducing instruments so designed that they 
will remove the defects so glaringly obvious 
on mine ? I could overlook the wiry tone 
of the strings (when they can be heard) in 
Sorte passages, the larger than life flutes, the 
sudden and disconcerting emergence of 
middle parts not required to be prominent 
or the disappearance of upper parts when 
required to be prominent. I could tolerate 
practically anything on the discs except the 
almost unremitting loudness of the singers’ 
voices. Such recording is unfair to the 
artists, and especially to those whose voices 
are as lacking in variety: of colour and as 
unsteady as are those of the two chief singers. 
There are parts of the love duet in Act 2 
which can only be said to wobble along 
and there were times when one had the 
impression of gazing intimately at the 
tenor’s tonsils. 

The Prelude is not at all bad, and there 
is a satisfactory bass, but the moment 
Isolde begins (or in anticipation of any vocal 
entry thereafter) the orchestra fades away 
like the Cheshire cat. In these circum- 


a Scena : Mia speranza adorata : 
Aria: Ah, non sai _ qual’pena, 
satte Liebe (Wolf). Der Musikant 
(Wolf). Auf ein altes Bild (Wolf). 
) 
) 


August, 1951 The GRAMOPHONE xfit 


Decca Record Players 348 C and M 


Three turntable speeds, 33}, 45 and 78 r.p.m. Model C, 
suitable for use with most domestic radio receivers, has 
interchangeable crystal pick-up heads. Model M for use 
with high gain amplifiers has two Decca lightweight 
magnetic heads. Sapphire styli are fitted in each case. 

Walnut cabinet. Price (either model) £22.1.0 incl. P.T. 


Decca Record Player 33B 


Single speed 334 r.p.m. with changeover switch 
for use with existing 78 r.p.m. instrument. Decca 
lightweight crystal pick-up with sapphire stylus 
Strong case covered leathercloth. Price £12.1.6 


Decca Record Playing 
Desks 33A and 33A/G 


Single speed 334 r.p.m. Lightweight Decca 
pick-up with crystal capsule and sapphire stylus. 
Brown enamelled steel base. 

' Prices: 33/A £9.9.0 33/AG fitted with change- 
over switch for use with existing 78 r.p.m. 
instrument, £9.19.6 incl. P.T. 


Deccalian 
334 and 78 r.p.m. Record Reproducer 


A dual-speed portable instrument incorporating the 
Decca _transcription-quality motor with extra heavy 
turntable, three valve amplifier and six-inch PM 
speaker. Tone and volume controls. Decca light- 
weight pick-up with interchangeable magnetic heads 
and sapphire styli. Leathercloth covered case. 
£37.16.0 incl. P.T. 


Decea 33}, 45 and 78 r.p.m. 
Triple-speed Record Players 
347/C, CM and M 


Model C:: with interchangeable crystal pick-up heads 
is suitable to most radio receivers. 

Model CM: crystal head for long playing, Decca 
magnetic head for 78 r.p.m. for use with amplifiers of 
medium sensitivity. 

Model M; with two Decca lightweight magnetic 
heads for use with high gain amplifiers. 

Price (each model) £19.19.0 incl. P.T. 


All models are fitted with constant-speed induction motors for use on A.C. mains, 200-250 volts, 50 cps. 
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THE DECOLA 


This Decola radiogramophone incorporates a 33} r.p.m. 
transcription-quality record playing unit, a 78 r.p.m. auto- 
matic record changer and an eight wave-band, band-spread, 
radio receiver with variable selectivity. Decca lightweight 
pick-ups with interchangeable heads and sapphire styli and 
the famous Decola eight valve amplifier and triple speaker 
acoustic system ensure real high fidelity reproduction. 
Price, walnut cabinet £316.19.2 incl. P.T. 
The Decola is also available with alternative forms of record- 
playing equipment and cabinet finishes. Prices on application. 
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BEAU-DECCA DE LUXE 


A high-quality radiogramophone incorporating a 
triple-speed automatic record changer or a dual-speed 
transcription-quality record player. High fidelity push- 
pull amplifier and triple speaker acoustic system. 
Price (either Model) in walnut cabinet £ 195.0.0incl. P.T. 
Alternative cabinets: mahogany £197.3.2, birds-eye 
maple £204.13.8 incl. P.T. 


DECCA COMPANION RECORD PLAYERS CP3 


Period style cabinet with optional record playing equipment. 
CP3/T with single speed 33} transcription-quality record 
player. £67.15.6. 

CP3/TDS with dual-speed 33} and 78 r.p.m. transcription- 
quality record player. £70.14.7. 

CP3/DSC triple-speed automatic record changer. £77.3.6. 
Each fitted Decca lightweight magnetic pick-up with inter- 
changeable heads. Mahogany cabinet. Other finishes at 
extra cost. All prices incl. P.T. 
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DECCALIAN 
DUAL-SPEED RADIOGRAMOPHONE 


Three wave-band radio receiver and optional record 
playing equipment. 

Model g1, dual-speed record player. Price £67.4.0. 
Model 92, three-speed automatic record changer 
£79:11.2. 

Both have Decca lightweight magnetic pick-ups with 
interchangeable heads and sapphire styli. 

Walnut cabinets, Prices incl. P.T. 


DECCA 
COMPANION RECORD PLAYER CP2 


Bow-fronted walnut cabinet incorporating optional 
record-playing equipment as Model CP3. 
Prices, CP2/T £54.17.0 CP2/TDS £57.16.2 
CP2/DSC £64.5.2. All prices incl. P.T. 
DECCA COMPANION 


CORD PLAYER CP1 


ptiommord-playing equipment as 
Model CP3. 
cabinet, CP1/T £38.14.0 
41.13.2  CP1/DSC £48.2.0 
I prices incl. P.T. 


All models are fitted with constant-speed induction motors for use on AC mains 200-250 volts 50 cps. 
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apicture wide by x2 inches deep that can 
be enjoyed in comfort. by the whole family . atich 


cinema-like picture, pin-sharp-and full of devail, free from 


halation and with brilliant high-lights . Mrs | pictire opti- 


cally projected ‘on to flat screen that car be viewed for 


long periods without eyestrain. 
This is television as it should be . . television at its very 
best .... as you can have it now . . . a brilliant picture and 


studio quality sound, the result of skilfully. combining and | 


athe world’s lading optical an pee 
“and finished with ‘great CRIS. model projection — 


television receiver available in three models for the follow- 
ing station frequencies (a) London i) ‘Sutton Goldfield 
(c) Holave Moss, 
Alternate cabinet finishes : bleached wainut or mahogany 


£2185, 10, £226,11.10,, all Tax. 


DECCA RADIO & TELEVISION, BRANCH OF THE DECCA RECORD COMPANY LTD,, 1-5 BRIXTON ROAD, LONDO 


August, 


Price in walnut cabinet’ 16.0. 
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stances it can be imagined how ridiculous 
the passionate orchestral phrases of the 
love duet sound. Instead of being at boiling 
point, they gently simmer, and in Isolda’s 
curse in Act 1 they sound equally tame. 

‘(It must be like this that the prompter in 
his little hutch hears an opera, but then I 
have no desire to take his place! ) 

Now and again there are good moments, 
such as the massed strings as Tristan 
approaches Isolda in the first act, or 
Brangaena’s fine singing, dead on pitch and 
excellent in tone, of the warning from the 
tower (even though this is also too forward), 
but there is no singing here so beautiful as 
that of Tiana Lemnitz or Ursula Richter 
in the Rosenkavalier album. 

Some scientifically minded person should 
submit these records to a stringent test and 
tell us how it is that they have earned 
praise, as I am told they have done, in 
America. 

The Decca LP. recording of the second 
act of Die Meistersinger is, compared with 
this a masterpiece. 

This is the kind of review I 
hate having to write: and I can honestly 
say to the makers that it hurts me more 
than it will hurt them. For the rest we must 
be grateful for the Flagstad records of 
Tristan and for. ever bemoan that no one 
got her to do the opera on LP. A.R. 


besiege thy brow (Sonnet II) : Not 
from the stars do I my 
pluck (Sonnet XIV) : Shall I com- 
pare thee to a summer’s day ? 
(Sonnet XVIII) : Devouring 
blunt thou the Lion’s paws (Sonnet 
XIX) : When in disgrace with for- 
tune and men’s eyes (Sonnet 
XXIX) : Why didst thou 
such a beauteous day (Sonnet 
' XXXIV) : Tired with all these for 
restful death I cry (Sonnet XLVI) : 
“Then hate me when thou wilt, if 
‘ever now, (Sonnet XC) : DX1773. 
How like a winter hath my ab- 
sence been (Sonnet XCVII) : When 
in the Chronicle of wasted time 
Not mine owa fears, 
the prophetic soul (Sonnet 
CVI) ; ; Let me not to the 
of true minds (Sonnet CXVI) : 
expense of spirit in a 
shame CXXIX) : My Mis- 
tress’ eyes are ibe the 
sun (Sonnet CXXX): When my 
love swears that she is made of 
truth (Sonnet CXXXVIII) : Two 
loves I have of comfort and despair 
(Sonnet CXLIV) : DX1774. Read by 
Anthony Quayle. Columbia DX 
1773-4 (12 in., 13s. 10d.). Recorded 
under the auspices of the British Council. 
After a brief interval of silence come two 
more outstanding poetry records to join the 
fine issues previously released. The last set 
I reviewed brought Anthony Quayle read- 
ing a selection of John Donne’s poems which 
I hailed as a really important addition to 
the series. I was gratified to find that my 
praise of the earlier issue was echoed by 
most other critics. and after that fine per- 
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formance we now have Mr. Quayle reading 


sixteen of Shakespeare’s Sonnets with equal .. 
It was inevitable that before. 


distinction. 
long a selection of these unique utterances 
would have to take its place in the gradually 
expanding Anthology, and it is a real 
pleasure to find these readings so beautifully 
accomplished. 

_ The historical and spiritual genisis of 
Shakespeare’s Sonnets is a thorny subject 
among scholars which I do not feel called 
upon to discuss here. But to all lovers of 
our English poetry they are a priceless 
treasure, and in spite of some inequalities 
and a few downright failures, the best of 
them are generally held to be among the 
most perfect examples of lyric verse in 
existence. 

The sonnet has always been a favourite 
form among English poets, but none have 
excelled Shakespeare in compressing the 
utmost significance coupled to a supreme 
verbal beauty into the restricted space of its 


. fourteen iambic pentameters. ‘‘ With this 


key wrote Wordsworth, Shakespeare 
unlock’d- his heart;’’ and many have 
echoed those words as they have read deep 
into the series and felt themselves in the 
presence of the most personal testament of- 
the mightiest of all poets. The Sonnets 
reach an unprecidented height of poetic 
expression, and their variety in inexhaust- 
able. On these records (four poems a side) 
each side is unified by a common theme, 
the numbers being selected and read in a: 
carefully thought out sequence. There is no® 
doubt that although in the standard editions 
the order as far as content is concerned 
appears to be more or less haphazard, in 
presenting a selection this arrangement is 
far more satisfactory. By placing poems with 
a similar thematic content side by side the 
supremecy of Shakespeare’s achievement is 
made even more evident. 

We all have our own particular favourites 
among the Sonnets and it is inevitable that 
in a selection comprising a mere sixteen 
everyone is bound to find some of their 
own cherished examples missing. But, 
keeping in mind the overall conception of 
the issue, it must be said that the selection 
is well and intelligently made. As always 
in this series one perceives an informed and 
critical mind at work behind the selection 
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and I have no hesitation in welcoming this 
new addition.and recommending the discs 
to all lovers of poetry. 

Mr. Quayle reads the poems every bit as 
beautifully as his previous performances 


would lead us to expect, and his under- . 


standing of Shakespeare’s art and thought 
is altogether in keeping with his position of 
Director of the Stratford Memorial Theatre 
Company. If I must single out particular 
examples I would direct the reader to the 
portenteous  magnificance of XIX, 

* Devouring Time, blunt thou the Lion’s 
paws’”’ (vide Edith Sitwell), and the 
passionate anger of Nos. XLVI and XC. 
This is a Festival issue and right worthy it 
is in every way. 

As far as technical matters are con- 
cerned I can only say, the voice is recorded 
with perfect clarity and tonal truth, and 
the surfaces are smooth and silent with the 
exception of a tiny swish towards the end 
of side oné which is almost to minute to be 
called a blemish at all. B.J. 


EDUCATIONAL. English Folk Songs. 
The Turtle Dove: Lay bent to the 
bonny broom (B10110). 
love: The Queen’s Maries: Queen 
Jane (Bior11). Isla Cameron (un- 
accompanied). H.M.V. Brorio-1 
(10 in., 10s. gd.). Square Dances, 

Traditional American - English 
Tunes for Cowboy and Mountain 
(Bio112). Traditional Tunes for 
The Tempest and the Rifleman 
(Bro113). Square Dance Band 
(Kennedy). H.M.V. B1o112-3 (10 in., 
10s. gd.). Recorded under the auspices 
of the English Folk Dance and Song 
Society. 

These further additions to the collection 


. of English, Folk Songs differ from previous 


issues in that they are all unaccompanied. 
Isla Cameron has learnt the songs by ear 
and sings in a clear rhythmic fashion. 
The songs are all famous. in folk literature 
and two of them, “Queen Jane’’ and 
‘“The Queen Maries’’ are believed to 
refer to actual historical incidents. 

The Folk Dances follow the pattern of 
previous issues, the tunes on Bro112 being 
played in a fast tempo suitable for Kentucky 
and Texas styles. 


MISCELLANEOUS 
AND DANCE »y ower KING 


Orchestral 

Accompanying the showing i in London of the 
new film version of the classic musical comedy 
** Show Boat ’’ comes a fine new record by the 
Melachrino Orchestra (H.M.V. C4103) of 


‘ the best tunes from the score. Everything about 


this record is magnificent t, playing 
and recording. Moreover, like most of the 
Melachrino i issues, it will not lose its freshness 
ith time. Ray Martin comes up with 
| this including another 
standarc in concert form, 
Baia, paired with a nice little piece of the kind 
they use for und music to a feature film, 
Sewing Circle (Col. DB2896), and two more 


ambitious efforts on Decca Fg721, ae with 
the effect of galloping hooves, and Martinique, 
which with marimba, celeste and various sound 
effects, contrives to be the modern equivalent 
of Albert Ketelbey’s travelogue pieces of yester- 
year. Our other two concert. orchestras present 
mainly signature tunes from popular radio 
shows in their completeness. Charles Williams 
has recorded a wistful but quite conventional 
concert waltz, Ring Around The Moon, and 

ing Centre, the signature tune of “ Picture 
on Col. the title being 
explanatory, and Sidney Torch presents the 
themes of “‘ The Archers,”” known as Barwick 
Green, and “ Under-Twenty Parade,”’ La Muse 


SONNETS OF Ss 
PEARE. When forty winters shall aa. 
ag 
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Legere, which starts like Rose, Rose, I Love You, 
on Parlo. R3418. While both are competent 


orchestras, the nature of the material, being _ 


ephemeral, rather cramps their style. At that, 
they will almost certainly be best-sellers. 


Instrumental and Novelty 


The silly season is with us, and with it that 
absurd tune that might be described as the 
successor in this day to Kitten On The Keys, for 
it is just as popular and as technically difficult 
— The Hot Canary. It was written by a violinist 
named, apparently, Paul Nero. This gentle- 
man, who is in America, has recorded his 
masterpiece of musical foolery with his Trio, at 
some length and with vivid technique, on 
Esquire 5-031, backing it with The Hip Hippo. 
(This, translated, means “ the hippopotamus 
with a sense of feeling for modern rhythmic 
music.””) Mr. Nero has also joined forces with 
Paul Weston and his Orchestra on Cap. 
CL13557, again playing The Hot Canary. The 
recording is better, and the playing less spec- 
tacular. It is none the worse for that, I feel, for 
Mr. Nero’s fiddling makes me burn with irrita- 
tion, especially when he perpetrates a “ wolf- 
whistle.’’ Backing the Capitol record is a quite 
orthodox piece called Bop Went The Strings, 
which has no bop in it at all, and is thus 
acceptable. The Hip Hippo reminds me of 
Bartok. Still they record The Hot Canary; 

, on H.M.V. Broro8, plays it as a 
piano solo with rhythm accompaniment, and it 
is much more restful and pleasing; the reverse 
is Easy Come, Easy Go, competent enough. 

There are lots of pianists this month; Rawicz 
and Landauer serve up the mixture as before 
in the waltz from Eugen Onegin and Strauss’s 
Pizzicato Polka (Col. DB2899), and by contrast, 
two Swedish pianists, Reinhold Svensson and 
Charles Norman, play South Bank Boogie and 
Muskrat Boogie (which is, of course, Kid Ory’s 
Muskrat Ramble in boogie-woogie setting, which 
suits it- very well) on Esquire 10-146. Joe 
“ Fingers’? Carr and his hangers-on in the 
form of a chorus in close harmony and Dottie 
O’Brien bob up again on Cap. CL13544 in a 
rather sickening Bye Bye Blues and If You Want 
Some Lovin’, which would. have been excellent if 
only Mr. Carr had been left to justify the top 
billing the label gives him. But we can always 
turn to the delightful morceaux of Leslie James, 
played as piano soli by the composer on Decca 
F9722, Five Fingers and Rhythmic Lullaby, the 
latter being aided by Maurice Westerby on 
*cello. The ’cello is to me a delightful instru- 
ment, by nature, and there are too few records 
of this type. I would have liked a little more of 
it, but I can recommend this record as _ being 
a gem of its kind. i 

Tommy Reilly returns again to play Cuban 
Holiday competently and Teddy Bears’ Picnic 
humorously on his harmonica on Parlo. R3415, 
and Keys Hammond demonstrates how dull 
even an electric Hammond organ can be in 
Hindu Boogie (with bagpipe effects) on Esquire 
5-026, whi tempo _ increases 
towards the end, but Charles Smitton makes 
me take back all I ever said or thought against 
electronic organs by his four sides on Paxton 
(Persistent Serenader and Over The Waves, on 
PR555, and Basin Street Bounce and Boston Bounce 
on PR556). The first couple are much the 
better, and are by far the most artistic 
Hammond organ records I have ever heard. 

Then we have the novelties. Ironically 
enough, one of them, by Freddie Schnickel- 
fritz Fisher and his Band (Bruns. 04752) was 
made as long ago as 1938 (The Wild, Wild 
Women, a song which was twenty years old then!) 
and the other side is only three years younger, 
They Go Wild, Simply Wild, Over Me. Clyde 
McCoy-like trumpets and slap-tongue clarinets 
were all the rage in 1924; in 1938 they were 
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good for a laugh, but in 1951 they are very dull. 
How much better is a new Columbia record 
(DB2898) by Norrie Paramor’s 

the same men as made one of this year’s best 
records, Saloon Bar Rag, on DB2821, even 
though this new issue is not quite as vigorous as 
its predecessor. The titles are Jvory Rag and 
Black Note Serenade. In the latter, we are intro- 
duced to a vivacious young lady of sixteen, 
Carole Newton. With better material, she 
would be very good indeed. As it is, she is good 
enough, for she has a sense of showmanship and 
fun which in these dreary days of wailing intro- 
verts is a very fine thing. 


Dance 


When you’ve taken out the Joe Loss records 
(H.M.V. BD6102) and the Roberto Inglez 
records (Parlo. R3417), which are well up to 
standard, the Loss being even better than usual 
with nice horns featured, there isn’t much left 
in this section. Frank Cordell’s H.M.V. 
Bro109 is mainly vocal of a particularly corny 


~ “choir” in My Truly, Truly Fair and With 


These Hands (this is one of the Loss titles, and 
in this form, without vocal, it is charming); the 
same comment about over-vocalising still 
applies to Cyril Stapleton’s records of Pretty- 
Eyed Baby, a stupid song if there ever was one, 
and Cider Night, which is a little better, and 
which strives after the Mitch Miller touch 
(Decca Fg705). Although Harry Gold and his 
Pieces of Eight have no singers on Bush House 
Blues (Decca Fg725), it is a very sour perform- 
ance, though coming under the heading of 
“* Dixieland for the Million,’ and backed by 
another of those dance-plugging songs, The 
Boomba, which is just what it sounds—childish. 
Hardly less so is Shot-Gun Boogie, by Billy 
Cotton on Decca F9716, though I suppose it is 
designed for adolescents, so we cannot grumble. 
The backing is a more amusing period-piece 
revived, The Galloping Major, and Decca F9717 
gives us the same band and singers in a very 
good version of Across The Wide Missouri and 
an amusing production number, All The World 
Is Coming To London. 
The American bands vary from the pure corn 
of Paul Neighbors and his Orchestra and 
chorus in Vampin, which sounds as if it had 
been made in 1930, and the cynical Happiness, 
which has a similar tune to the erstwhile 
popular No Can Do, to the more sophisticated 
but quite unseasonable ‘Fing-a-Ling, Fing-a-Ling, 
which I reviewed in a heat-wave, played and 
sung—mostly sung—by Frank de Vol and his 
Orchestra and chorus, on Cap. CL13552. Its 
mate is I’m A Little Teapot, a song for children 
on the lines of The Chestnut Tree, and vaguely 
surrealistic. Gordon Jenkins and his assistants 
have recorded a raspy Unless and a quite well- 
done Rose, Rose, I Love You, both British numbers 
in this form at least, and so rather late in the 


- day, on Bruns. 04724, and Jérry Gray and his 


Orchestra, without vocals and with quite a lot 
of Glenn-Millerisms, play Johnson Rag and 
Farewell Blues without the slightest idea of how 
to tackle either number correctly; the recording, 
moreover, seemed gritty. Ted Herbert and his 
Orchestra have:a lot of vocal to support in Fust 
A Little-Rocking Chair And You on London L560, 
with Dancer At The Fair verso; these are much 
better recordings than most Londons are, for 
they are not dubbed from disc or tape, and 
hence sound much clearer. The latter title has 
no vocal and is reminiscent of the Sabre Dance 
or one of Eric Winstone’s earlier pieces. 

The other dance records are both Esquires, 
for the specialists. First come Vie Lewis and 
his Orchestra, with lots of Marion Williams, 
in two unbelievably under-recorded versions of 
You Go To My Head and ’ Deed I Do. Certainly, 
especially after being nearly deafened in 
Festival Hall by the revivalist-jazz concert on 


_DB21302. 
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July 14, I would not wish any band to be over- 
recorded, but this takes it to the other extreme. 
The result sounds almost pre-electric—which 
for a band that boasts the title ‘‘ Progressive, ’ 
is somewhat incongruous, to say the least. The 
second Esquire is by Sam Mineo’s Hollywood 
Nine, in Ode To An Ode and Hobnobbin’ With A 
Hobgoblin (5-027). Above a gritty surface, I 
could distinguish sounds that strongly reminded 
me of Raymond Scott’s earlier works, which 
were considered the epitome of futurism in 
1940. But this is 1951. . 


Vocal 


For the first time since I commenced review- 
ing three years ago, I have some twelve-inch 
red-label H.M.V.s. The first is by Jan Peerce, 
who sings Because Of You with a mushy close- 
harmony chorus on DB21303, backed by a 
monologue for which I have had some requests 
already, What Is A Boy? It is a series of anti- 
climaxes which describe, more or less accurately 
I suppose, the average American—and perhaps 
British—schoolboy of about eleven; though I 
know for a fact that I was not like that then ! 
and much of what Jan Peerce says applies 
equally well to some adults I know. It is quite 
entertaining, which is more than can be said of 
Mario Lanza singing Questa o quella from 
Rigoletto on H.M.V. DA198g9. It sounds as if it 
were recorded in the family vault or the bath- 
room, and it is sung at such a speed, and with 
such vulgarity, as to make one wonder how on 

za ever reached a recording studio, let 
alone the Celebrity status of one of the major 
recording firms. I played my Caruso record of 
the same aria immediately afterwards; to be 
sure, it was made in March, 1908, and had an 
audible surface noise; but there was in it the 
divinity of a great voice at its best, and I 
pondered on the degeneration of the red label 
standard between those days and these. It 
seems a strange state of affairs that Heddle 
Nash, one of the finest living tenors, gets a plum 
label while Lanza, the celluloid caricature of 
Caruso, gets a red (and more expensive) one. 
The reverse is Recondita armonia, from La Tosca, 
and can be dismissed as opera for the million 
and the unenlightened. Lanza has another 
record, this time a twelve-incher, on H.M.V. 
It is of the well-known Mattinata of 
Leoncavallo, but he puts nothing into it that 
Caruso did not in his 1904 version, whereon he 
was accompanied, not by a vast orchestra, but 
by the composer at the piano. The reverse of 
this is Cielo e mar, the famous romance from 
Ponchielli’s La Gioconda, with both verses 
included, and on it, Lanza comes near to justi- 
fying his reputation. But we might as well face 
it: there was only one Enrico Caruso, and it is 
safe to say that, in view of his supreme artistry, 
there will never be another. 

Among the humorous records. are, two by 
Danny Kaye : Bruns. 04718 shows him as a 
kind of pseudo-Chevalier, a role he seems to 
like, from his film ‘‘ On the Riviera,” in the 
title-song and Rhythm Of A New Romance, and 
04730 ‘is of two songs from “Alice In Wonder- 
land,” I’m Late (not as personable: as ‘Mindy 
Carson last month)- and The Walrus: And The 
Carpenter. Tex Williams returns with an 
amusing successor to Suspicion, entitled Don’t 
Make Love To Mary With Mabel On Your Mind 
(Cap. CL13556), backed by Goodnight, Cincinnati, 
Good Morning, Tennessee, a cheerful number in 
which Tex sounds very much like Phil Harris. 
That worthy reappears on H.M.V. Broro5 in 
a brisk— if somewhat nationalistic — song, 
Possibilities, which is very sibilant, and The 
Letter, rather too sentimental for the artist’s 
vigorous personality, in which he is assisted by 
his wife, Alice Faye. The same number is also 
available by Lou Ella Robertson, on Cap. 
CL13540, who makes it more amusing than 
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AS become the Mecca of discriminating music lovers ; a demonstration 

at Ingerthorpe is an experience to be remembered. All-you have to do 
is to telephone Mountview 6875 and fix an appointment. Yes, it is as 
easy as that, we work here, we live here, and can give you a demonstration 
at any time, day or evening, to suit yourself. We do not open on Saturdays, 
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Phil Harris, and who sings Rose, Rose, I Love You 
verso, using Wilfred Thomas’s lyrics, though 
the label credits John Turner and the wrong 
publisher. 

There are quite a few Westerns, or pseudo- 
Westerns, perhaps; Jimmy Wakely —. 
CL.13537) uses a corny waltz tune for Did You 
Write A Letter To Your Sweetheart? which he -~ 
with painful maudlinity, and on the other side 
he sings, with a chorus, the refrain of Old 
Soldiers Never Die, this side starting with the 
voice of General ur referring to the 
song at the end of his report to Congress last 
April. I suppose thfis is an opportunist attempt 
to cash in on the General’s popularity in 
America, but it will mean very little over here. 
On the same label, Tennessee Ernie has four 
songs—She’s My Baby, a catchy old-time waltz 
with an amusing dénouement, and Mr. and 
Mississippi (CL13536): this sounds like a 
pastiche of Josh White, and which is better 
recorded by J Denis on Decca F9711; 
and CL13567, which includes The Donkey 
Serenade, which is always associated with Allan 
Jones and which begins and ends with his 
record of it, and What This Country Needs Is A 
Good Old-Fashioned Talk With The Lord. 1 feel 
rather squeamish about commercial religion, 
but I am bound to admit that the sentiments 
are right, and apply as much to this country as 
to America. 

For the very young, there is a set of two- 
auto-coupled Deccas (AFg9727-8) by Martyn 
Green, accompanied by the composer, 

Glass, at the piano, in Songs Of Peter Rabbit. It 
seems that the rabbit is the favourite animal 
for humanising for children; this set is much 
more attractive than the extraordinary effort by 
Mr. Giggles last month. For the in-betweens, 
Donald Peers sings By The Kissing Rock and 
Sing A Little Sweeter (H.M.V. B1o107), and 
Perry Como intones There’s A Big Blue Cloud 
Next To Heaven, one of those fantasy-songs on 
the lines of Over The Rainbow and A Dream Is A 
Wish Your Heart Makes. The same type of song, 
this time for little girls under ten, I should say, 
rather than anyone else, is sung and acted very 
pleasingly by Jimmy Young and 
Anne in Land Of Make-Believe (Polygon P1011). 
Jimmy Young sings the reverse solo, The Park 
On A Sunday, one more “ good-old-London ” 
song appropriate to Festival Year, and on 
Decca F9738, Norman Wisdom sings yet 
another, London Melody, rather after Noel 
has a mellow, appealing voice. i to 
Perry Como, ie other side of hs flight of 
fancy he sings a more u ious number, 
There’s No Boat Like A Rowboat, very redolent of 
re-1914 vaudeville; and in similar style, Jerry 
Lewis (cap. CL13538) sings Never Been Kissed 
and A-Hunting We Will Go. If you like this kind 
of nonsense, and I do, you will be very enter- 
tained ! 

The duettists include Vera-Ellen and David 
Niven, in a bit of dialogue and some music 
from their film ‘ Happy-Go-Lovely,” taken 
from the sound-track (H.M.V. B1or16); these 
will delight film-goers, and .the music should 
please the others, who, like me, seldom go to 
the cinema. There is also a Decca record 
(Fg723) by Joau Butler and Eric Whitley of 
No-One But You, in the old-time musical comedy 
style, and Andiamo, a swinging waltz with partly 
Italian lyrics in conventional operetta vein from 
the film ‘ You Belong To My Heart.” The 
title song is sung very well by Lester Ferguson 
(Parlo, R419) with his customary clarity and 
sincerity, coupled with a very different type of 
song—At The End Of The Day, less bland than 
Webster Booth last month. Jo’ Stafford and 
Gordon Macrae, resuming the duettists, sing 

_ Love’s Old Sweet Song and. Neapolitan Nights in 
sweet harmony on Cap. CL13548, but Gordon 
Macrae alone sings You Love Me from the film 
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“Fine And Dandy” very much too slowly. 
Well did my colleague A.R. observe that there 
should be a close-season for celesta! The other 
side of this (Cap. CL13553) is Love Means Love, 
a rather juvenile business with the Ewing 
Sisters. Noble and King are much more 
interesting and amusing in their production of 
What A Cute Little Hat, rather like Go To Sleep, 
Go To Sleep, on Parlo. R3416, though I didn’t 
care for the wide soprano vibrato in Maggie 
Blues verso any more than I cared for the song. 


THE MONTH’S CHOICE 

Melachrino Orch. : Show Boat Selection. 
(H.M.V. G4103). 

Leslie James and Maurice Westerby : 
Rhythmic Lullaby (Decca F9722). 

Charles Smitton : Persistent Serenader (Paxton 
PR555)- 

Norrie Paramor’s Ragmen : Ivory Rag (Col. 
DB2898). Ken 

Joe Loss Orch. : With These Hands (H.M.V. 


BD6102). 

Teddy Johnson : That Lucky Old Sun (Col. 
DB2902). 

Bryan Johnson: Faithfully Yours (Col. 
DB2go1). 


Janu Muzurus : La Paloma (Decca F9724). 


All the LP. records reviewed are warmly 
recommended. 


The women soloists from both sides of the 
Atlantic are all either raucous (as in the cases 
of Helen O’Connell (Cap. CL13554) and 
Kitty White (Cap. CL13549 and Bruns. 04726 
—You’re Tired Of Me is most supregriatey 
named !) or soporific (as with Anne Shelton 
(Decca Fg704, though the Hollywood Square 
Dance has some “‘ go ’’ in it) and Vera Lynn on 
Decca F9703, though ittedly Blue Fool, 
though recorded two years or more, is 
rather nicely done). But just I listened to 
Jane Turzy (Bruns. 04728), I came across a 
criticism in the August, 1926, issue of this 
<a. by one of my predecessors, of an 
inoffensive-looking orchestral disc, and I thought 
how well it applied to most of these feminine 
efforts: “. . . an example of unhealthy music 
... a type of stagnant, flatulent back-alley stuff.”’ 
What, then, would “K.K.” have made of 
these ? 

Happily, there are some fine records by 

Crosby, mainly of the 1940-1942 vintage, 
now available for the first time in England. 
Some consider this was Bing’s period; 
certainly the records are excellent listening, and 
I cannot single any one out. Try them all; 
particularly, perhaps Bruns. -04739, 04749, 
04741, 04743 and 04748. r own Dick 
James, too, deals successfully with My Truly, 
Truly Fair on Decca F701, backed by some 
hill-billy stuff, Happy Valley. Those liking male 

uartets and quintets should earmark the Five 
Smi Brothers’ new record of Barefoot Days 
(Parlo. R3414) and the Four The 
Rumbleseat Song (Decca Fg708). 

But those who want the very best voices that 
Britain can offer in the popular field, and they 
are very, very , Must not miss the new 
records by Teddy Johnson (Col. DB2g02), 
Bryan Johnson (Col. DB2go1) and Jan 
Muzurus (Decca F9724). The latter sings La 
Paloma with richness and caressing tenderness 
and Siboney, with colour and balance (see also 
the Long-Playing Records section). But the 
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Johnson boys each make fine records of worth- 
while songs. Teddy, the elder, sings That Lucky 
Old Sun with fine characterisation that should 
ensure the number’s immortality, backing it 
with It’s My Mother’s Birthday To-Day. Now, I 
don’t deny that this kind of ultra-sentimental 
song does not find favour with me as a rule; but 
in the hands of a great artist like Teddy Johnson, 
it becomes something sincere and even at times 
sublime. One can almost see him gazing 
thoughtfully at the roses he is bringing his 
mother! Bryan also sings with great sincerity 
Faithfully Yours and a new exotic number suited 
exactly to his masterful bass-baritone, Volcano. 
Records like these three make a critic’s work so 
much easier. 


Jazz Collectors’ Column 


_ Esquire proudly announce the issue of four 
sides by Bunk Johnson and his Band, dubbed 
from the sound-track of a film which was never 
released, made in 1945. They do no justice to 
the elusive tone of Bunk’s horn, and are really 
rather horrible travesties of this important band, 
sounding like very badly-worn early electric 
dubbed inexpertly. The running 
s of one wavers with distressing effect 
(10-151 and 152). 

Parlophone are issuing soon eight sides picked 
from about four dozen made at the Jazz Concert 
in Royal Festival Hall on July 14. Although 
much of the jazz was necessarily rather obvi- 
ously was a great deal, 
especially as played by 
Band and that of Graeme Mell teat wee worth 
preserving. 


Long-Playing Records 


For the New Orleans jazz enthusiast, Capitol 
LC6531 will provide much enjoyment in its 
eight numbers by Bonano and his 
Kings of Dixieland. As none of them have been 
issued on standard. they are important 
additions to the jazz library, being superbly 
recorded in New Orleans itself. At the other 
end of the field, may I recommend the Marimba 
Serenaders playing, with guitars, mandolines, 
and marimbas such varied melodies as Santa 
Lucia, The Kerry Dance and All Through The 
Night (Decca LF 1044). The soft, soothing tones 
of the instruments make delightful summer- 
evening listening. Decca have a real winner 
here. Isham Jones and his Orchestra accom- 
ay! Curt Massey, who sounds astonishingly 

e Bing, in eight Jones compositions on Cap. 
LC6530, very nicely done indeed, and Ise 
Werner, with splendid clarity of diction, sings 
eight German songs on Decca LF1046 under 
the heading Continental Kabaret. But the star 
singer is Jam Muzurus, whose rich baritone is 
specially appealing in such Neapolitan songs as 
Mamma mia, che vo sape’? and such Spanish 
ones as Eres tu, Cielito Lindo and both those on 
Decca F9724 (see above). Decca LF 1041. 


Index and Binding Volume XXVIII 

The Index to Volume XXVIII is now avail- 
able: the supply is limited. The price is 2s. 6d. 
post free. Readers wishing to have their 


volumes bound should send their copies (June eo: 
1950-May 1951) to our trade office at 8 Barter i 
Street, London, W.C.1., during but they 
are reminded that there will be a delay of two es 
or three months before binding is completed. = 
The cost of binding, including Index will be a 
12s. 6d., and a few binding cases will be avail- gabe: 
able price 3s. 6d. each. 
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Billy Butterfield and his Orchestra 
_ (Hoagy Carmichael) (Am. Capitol 
74) (Late 1946. Hollywood 
Billy” (Butterfield, Haggart) (Am. 
Capitol 1721) (Early 1947. Holly- 
wood 


) 
(Capitol CL13514—6s.) 


**Baby, Won't You Say You Love Me 


Gordon) (V by Stuart Foster) (Am. 
London DLG50202) 
*** Singin’ the Blues (Conrad, Robinson) (Am. 
London DLG50203) 
(London L622—s.) 
1374, 1721—Butterfield (tpt 


Si Bill Cervan' 
El Earl Peterson 


with, probably, Bill 
Levine, 


s); Michael 
(pno (ctr): George Ryan 

bass); unidentified drs. 
50202, 50203—Butterfield (tpt); ‘* Toots ’* Mon- 


Sam 
January 2nd, 1950. 


It has always been said that it was Billy 
Butterfield’s chorus that did most to make Artie 
Shaw’s version of Stardust (on H.M.V. Bg288) 
one of the most popular of all the many records 
of this best known of all Hoagy Carmichael’s 
tunes. It is therefore hardly surprising to find 
Butterfield playing a similar solo in this Capitol 
record of the number by his own band. 

In style it may seem a little dated to-day. 
But this is a minor consideration compared 
with Butterfield’s lovely tone, facile technique 
and beautifully moulded jazz phrases—attri- 
butes which, incidentally, had made him a 
celebrity of the grand old Bob Crosby band 
before he joined Shaw in 1940. A simple, mostly 
block harmony arrangement, competently. 

played, makes a suitable setting for Butter- 
Rela" s sincere and heartfelt performance. _ 

Billy's Boogie is just another riff, again scored 
mostly in block harmony. But it is more 
tasteful than most instrumental boogies and 
gives the band a chance to ride out rather more 
invigoratingly. The attraction, however, is 
again Butterfield, with his fine leading of the 
ensemble, open solo and muted growl inter- 
jections. 

Although Singin’ the Blues was made’ three 
years later, it finds Butterfield still partial to 
the block harmony idea. Maybe -not a par- 
ticularly ambitious arrangement, but it-has the 
advantages of not being another plagiarism of 
the original Trumbauer record and of giving 
the band more opportunities to indulge in that 
essential little matter of dynamics. More 
Butterfield trumpet adds to the appeal of the 
side. 

Baby is a “‘ commercial ’’ ballad, treated as 
such, os helped by too much only fair 
singing, but saved to some extent by another 
nice Butterfield solo. 


Cole Trio 
*** Prelude in C Sharp Minor (Rachmaninov) 
(Am. Capitol 184) (January 17th. 


U.S.A.) 
***7To a Wild Rose (Macdowell) 
Capitol 1070) (April 5th, 1946. U.S.A.) 
(Capitol CL13535—6s.) 

Nat ‘* King ’’ Cole (po); Oscar Moore (gtr) ; 
Johnny Miller (bass). (C). 

Whether you care to put it that the charm 
of Edward Macdowell’s To a Wild Rose gives 
added lustre to the King Cole Trio, or that the 
Trio brought a new spice to Macdowell’s 
melody from his Woodland Sketches, the result is 
still the same—delightful rhythmic music, even 
though it was recorded over five years ago. 

The Trio shows the same good taste and 
instrumental subtlety in the Rachmaninov 
Prelude, which it swings neatly once it has 
broken the ice. 
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Stan Getz Quartet 
***T00 Marvellous for Words {Mercer, 
Whiting) (Am. Prestige BL1203) 
*** What's New (Haggart, Burke) (Am. 
Prestige BL1205) 
(Esquire ei 53d.) 
Getz (inr) ; Al Haig (pno) ; Tommy rw (bass); 
Roy Haynes (drs). 6th, 1950. U.S.A 
Whether it is Getz’s familiarity with jazz or 
my familiarity with him I can’t quite say, but 
what he plays in these. two solos seems to be a 
little too pat. However, he shows much of the 
grace and facility that caused him to be hailed 
as America’s top tenor saxist, and Roy Haynes 
plays delightful piano. It is a pity that what 
seem to have been defects in the masters not 
only make the surfaces noisy, but also have their 
effect on the quality of Getz’s usually most 
pleasing tone. 


Kenny Graham’s Afro-Cubists 
*** Dome of Discovery (Dollimore) (Esquire 
P-7-185) 
***Skylon (Graham) (Esquire P-7-184) 
(Esquire 10-147—6s. 54d.) 


raham (nr) ; 
(pno) ; Roy Plummer (gir 


John Hunter (tpt) ; ; Ralph Dolli- 
Cliff Ball (ase) ; ; 

ickie Devere (drs); (maracas); Bob 
Caxton (conga). June’ 4th, 1951. leuten. 

Maybe you will say there is more Cubism 
than Afro in these records. Maybe. too, you 
will feel that the group doesn’t always play 
with quite the polish its ideas deserve. But if 
you like jazz in the so-called Afro-Cuban 
manner you could do worse than get these 
shades of 1947 Dizzy Gillespie. 


Lionel Hampton and his Orchestra — 
** Air Mail Special (Good Enough Ke 
. (Charlie Christian, Jimmy 
Goodman) (Am. MGM 


over Can t Believe That You're In Love With Me 
(Clarence Gaskill, Jimmy McHugh) 
(V by Janet Thurlow) (Am. 
51-S-157) 
(M.G.M. 401—5s. 44d.) 
157—Hampton (vid) Gil Bernal, Curtis Lowe, 
Ri Bob Plater, John wo Ben 


Bailey, Idres 
Mullins Leo Shepherd 
Benny 


Johnson (bass); 
). (C.) April 17th, 1951. 

160—As above, minus Duke. Same date. 

Shades of the 1941 Benny Goodman orchestra 
come back in the Air Mail Special number— 
but not in this particular performance of it, 
with which, after four years with Victor and 
then nearly ten with American Decca, Lionel 
Hampton now makes his debut on M.G.M. 

It’s the same old Hampton—fast and loud— 
and none the less of a tear-up because of the 
efforts of a trumpet soloist whose main claims 
to distinction are his high note technique and 
phenomenal lung power. 

Compared with this pyrotechnical display, 
I Can’t Believe is almost a lullaby. The M.G.M. 
publicity notes say there is an organ solo by 
Hampton. There is an organ in the combina- 
tion, but it would have been a miracle if 
Hampton had operated it. It would have meant 
his playing organ and vibraphone at the same 


time. 
I believe the organist is one Doug Drake, and 
I wouldn’t call what he plays a solo. Most of 


the time he functions with other instruments, 


M.G.M. 


and while the sounds he produces might have 
been interesting by themselves, heard with the 
rest of the ensemble they only tend to make it 
seem rather more muddy and untidy than it 
might otherwise have been. 

Best features of the side are Janet Thurlow’s 
competent singing and some pretty phrases 
from Hampton’s vibraphone. 


Stan Kenton’s Poll Cats 
*#* Bass Mood (Eddie Safranski, Pete Rugolo) 
(Am. Atlantic A-g2) 
#88 (Eddie Safranski, B. Moore, Jnr.) 
(Am. Atlantic A-g1) 
(Esquire 10-143—Ss. 54d.) 
r (alto); Bol 
ib Cooper (tnr); Ray Wetzel 


Pete Rugolo (pno) ; Eddie 
(leader, bass); Shelly ‘drs 
December, 1947. New 


Eddie Safranski leads this septet from the 
late 1947 Kenton orchestra in items designed 
to feature him. 

Bass Mood is in fact a bass solo with the 
ensemble providing some of the background, 
but Pete Rugolo’s suave piano as the chief 
accompanying instrument. Safranski displays 
his irreproachable technique in this langurous 
:norsel of Rugolerian fancifulness. But his part 
is less appealing than what goes on behind him, 
and I felt that the number would have been 
more effective had it been treated more as a 
group presentation. 

Despite the up-tempo, Sa-frantic is not so 
frantic as its mame may suggest. After the 
introduction and ensuing 32 bars by the 
ensemble it develops into a series of solos by, 
in turn, Art Pepper, Ray Wetzel, Bob Cooper 
and Eddie Bert, with Safranski conspicuous. 
mainly for his neat work in the rhythm section. 
In its way a if not 
original: record 


Vic Lewis and his Orchestra 
***’ Deed I Do (Hirsch, Rose) (V by Marion 
Williams) (Esquire P-7-133) 

**** You Go To My Head (Gillespie, Coots) 
(V by Marion Williams uire: 

(Esquire 5-029-—5s. gd.) 
e (Bill Harris) (Esquire P-7-1 75): 
*#** The Apple (Al Cohn) (Esquire P-7-177) 
(Esquire 10-144—6s. 54d.) 
132, 133—Lewis (leader); Ronnie Chamberlain, 
Peter Howe (altos); Ronnie Scott, Peter Warner 
Simmons (bar); Ronnie 
stan Reynol Dave Usden, Terry Lewis (tpts) ; 
Johnny Keating, Ken Goldie 5 wana ¥ ; Arthur Green- 
slade (pno) ; Alan Macdonal oon): ; Peter Coleman 
(drs). February 2 27th, 1951. ‘ Londo: 
175, 177—Lew: leader) ; Cham Derek 
Hubble (altos); Kathleen Stobart, Warner (tnrs) ; 
Simmons (bar) ; Simmonds, R 
Courtney (ipis); Keating, Gol . (tmbs) ; Green- 
slade (pno) ; Bl (bass); Coleman (drs). 
May 7th, 1951. London. 
The first two sides are issued on the Esquire 
“ commercial ’”’ label, and, except for Ronnie 
Chamberlain’s alto solo in ’Deed I Do, are vocal 
records. But Marion Williams’s nice style and 
the in every way first-rate performance by the 
band of excellent modern accompaniment 
on Gana give the records a strong fan 
appeal. 
Those who like more advanced jazz will find 
it in Everywhere and The Apple. e former, a 
slow, nostalgic melody by ex. Woody Herman 
trombonist Billy Harris, is presented as a 
trombone solo by Johnny ~—, He plays it 
exquisitely. The Apple is a fas modern jazz 


A 
N 
D 

Stamet Johnstone (tpts); Sam Moore, 

( 
dello, Hymie Schertzer (altos); Al Klink, Artie 
Drellinger (tnrs); Ernie Caceras (bar); Andy 
Ferretti, ‘‘ Yank Lawson, Jimmy Maxwell (¢pis) ; 
Will Bradley, ‘* Cutty Cutshall (mbs); Mickey 
s); **Buzzy”’ 

eee 
J 
K: 
Walter Williams, 
Al Gray, Jimm 
a Higaki (tmbs); Doug Duke Milt Buckne 
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NIXA 


LONG-PLAYING 33:r.pm. MICROGROOVE 


LPY 112 


FREDERIC CHOPIN 
A pianoforte recital by Wilfrid Maggiar 
Nocturne in C 


Nocturne in E minor (Posthumous, Op. 72, No.1). Funeral March in C minor (Posthumous, Op..72, No. 2). 


Trios Ecossaises (Posthumous, Op. 72, No. 3). Bolero in C major (Op. 19). 


LPZ2 802 LES CHANTEURS DE SAINT-EUSTACHE - 
and Les Petits Chanteurs a la Croix de Bois 

Religious Music from the Church of Saint-Eustache, Paris 

Credo Hymne de Serapion 
Hymne d’ Action 


Crucifixus 
O Vos Omnes 


Exultate Justi 
_Regina Coeli 


LPY 101 PEPE NUNEZ 


and his Spanish Argentine Orchestra. Featuring The Trumpet 


La Cumparsitas 

Yuyo Verde 

Yo no se —— te quiero 
Recuerdo 


LPY 103 ARMAND BERNARD 
and His String Orchestra 


LPY 106 JOSEPHINE BAKER 
Continental Cabaret 


LPZ 801 
Othello 


le Graces 


Tarantelle in A flat major (Op. 43). 


Berceuse in D flat major (Op. 57). 


UGO UGARO 

Baritone of La Scala, Milan 
La Tosca 
Rigoletto Barber of Seville Tarantelle Napolitaine 


LPY 102 JACK DIEVAL 


Pagliacci -Marechiare 


and his Quartet, featuring James Moody 


Si Jolie 


Shadows of Love 
Bedelia 


Aire del Moncayo 


Be My Love ' 


Be Bop Tune No. 1 
Michele By Accident 
Le Vent Vert 

Big Chief Peckham 


LPY 104 PIERRE SPIERS 
at the piano, music in Dance Tempo 


LPY 105 RENATO 


and his rhythms, Spanish Serenade 


Flamenco 
ANGELILLO DE VALLADOLID 
Los Cuatro Muleros 


Colombiana BY 1463 


BOBBY BREEN 
Star of Screen and Song 
Sings two certain hits 
Too Young 


Tinker Tailor NY 7777 
FRANCISCO CAVEZ 
and his Latin American Rhythms 


Choo Choo Samba: 
Bambi Samba 


Montuno 
Un Poquito di tu Amor 
(Mamma does the Mambo) 


NY 7151 


NY 7152 


Send to Dept. G/A for Nixa Record Lists 


Nixa RECORD 


6 HOLBORN VIADUCT =. 
Cables: NIXARECORD, LONDON. 


Export Enquiries to Dept. G/A 
The Nixa Record Company ; 


78 r.p.m. 


Greek Music 
ANNA & MARIA CALOUTA 
Erota Zito Na Vro 


Asse Tin Athina Vre Mario - BY 1441 


DANY DAUBERSON 
singing in English 
Love’s Roundabout La Ronde 
From the Film “La Ronde” 
Dark is the Night (C’est fini) 
From the M.G.M. Film : 
“ Rich, Young and vy" 


BY 1014 


| Be my love - 


Tempaton BY 1011 


Flaming 
Ma’ de Paris 


GABOR RADICS 

and his Tzigane 
Valse Tzigane 

Fantaisie Tzigane 


BY 1012 


BY 1057 


LONDON 
Telephone: CITY 4224/5 © 


E.C.! 


Neapolitan Folk Songs 
CARLO ZATTONI 
Marechiare 


Passione BY 1273 


. ARMAND BERNARD 


and his String Orchestra ;, 

Les violons s’amusent 
So this is love BY 1553 
(From Walt Disney’s Film ‘“* Cinderella ’’) 


MISCHA MICHAELOFF 
and his Orchestra 
Athletas 
Col des Roches 
(From the film : 

“Au Revoir Monsieur Grock ’’) 


ENSO TOPPANO 
Accordion . 

Samba Polka 

Divertimento for Accordion 


NY 7062 


NY 7002 


U.K. and N. Ireland. Retail Prices: 
LPY 10” 20/7 _plus 8/11 P.T. 
LPZ 12” 27/6 _— plus 12/- P.T. 
BY 10” 42 plus 1/10 PT. 


gee 
Islas Canarias 
La Faena 
‘ 
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You MUST SEE More 


of Sound Sales’ 


HIGH DEFINITION 
TELEVISION RECEIVER 


15in. Tube Console £115 
(plus Purchase Tax) 
Demonstrations at our London Showroom 


Lloyds Bank Chambers, 125 Oxford St., W.1 
(Entrance in Wardour Street) Gerrard 8782 
WORKS : WEST STREET, FARNHAM, SURREY Telephone : FARNHAM 6461 


At Stand No. 51 we’ll be happy to welcome you to the 18th 
National Radio Exhibition and show you our range of radio 


S ta nh d 5 7 and television receivers. They are all built in the G.E.C. tradition 


—unsurpassed for technical excellence and dependability. 


TELEVISION 


—and a good job too! 


owe RADIO 


THE GENERAL ELECTRIC CO. LTD... MAGNET HOUSE,: KINGSWAY, LONDON, W.C.2 
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iece by George Auld saxist Alvin Cohn. 

he side features trumpet player Bert Courtney 

and tenor saxist Kathleen Stobart ; there is 

piano work by Arthur Greenslade ; : 

round this latest Vic Lewis orchestra 

shows that it is probably the best he has ever 
had. Which is saying plenty. 


Metronome All 
Early (Ralph Burns) (Am. Capitol 


vee Local 802 Blues (George Shearing) (Am. 
Capitol 6253) 
; 


(gtr) ; 
Roach drs). January, 1951. New York. 

These are the latest of the ee. records by 
bands made up of musicians voted America’s 
finest in the polls conducted annually by the 
Metronome’ music magazine. They are 
by eight of the winners in the 1950 poll, plus 
three deputies—runner-up altoist Lee Konitz 
(in place of winner Charlie Parker), runner-u 
trombonist Kai Winding (for winner Bill 
Harris) and sixth-placed clarinettist John La 
Porta, since none of those who beat him was 
able to be present at the session. 

Early Spring was written especially for the 
session by Ralph Burns. Based on the chords of 
I Found a ny Baby, it is hardly worthy of the 
man who wrote such wonderful music as 
Summer Sequence, and the modernistic scoring 
for the ensemble at the start needed more 
rehearsing than it seems to have had to make it 
completely cme get to the players, let alone 
listeners. Sequences of solos by all the members 
of the combination, except the bass and drums, 
follow, and, taken by and large, they are 
hardly as good as one would have expected 
from such a star line-up. 

Local 802 Blues—named after the New York 
branch of the American Musicians’ Union (or 
Federation of Musicians as they call it) and a 
sprightly concoction whose only con- 
nection with the blues is that it is written in 
the 12-bar form—is a much better proposition. 
George Shearing devised the opening and 
closing movements; the rest was fixed up 
mainly by the players featured in their re- 
ned by George Shearing, T 

The side is rge 
Gibbs’ pe and the rhythm 
ory, bw similar to the Shearing Quintet. 

Shearing and a are given 
solos ‘and are all good, especially Shearing. The 
remaining members of the combination are 
paired in duets—La Porta with Billy Bauer, 
Lee Konetz with Miles Davis, Kai Winding 
with Max Roach. in there are traces that 
more rehearsal would have resulted in better 
performances. But the Konetz-Davis partner- 
ship has produced some more than averagely 
interesting sounds, and although drums are 
not the ideal accompaniment for trombone, 
Kai Winding puts up a good show. All round 
a side in which the players do justice to both 
themselves and the occasion. 


Charlie Parker’: 
Riff (Charlie Parker) (Am. 
a’ 
52) 


ce a 

Savoy voy 3495) 
Parker All 

the Worm (Charlie Paker) (Am. 


‘oy 833 
ech! ie Parker) (Am. Savoy 3422 
(Savoy 952—6s. 54d.) 
Parker Miles Davis (tpt) ; 


(ass) Max Max Roach 


but can't help: 
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Nan 1947. U.S.A. 
34 gaan’ (alto) ; Davis 
Roach (drs). ic USA. 

Of the three Charlie Parker sides, Thriving 
ona Ri m yy Before it ends with 
the ri Dizzy ie recorded in 
hae geod chores 

Miles Davia, by two of Parker’s 
definitely better ones. Gillespie’s piano solo 
(yes, he plays piano in this record) also has 
ideas. But bad ce tends to make Parker’s 
alto over-powering, and all round the recording 
is none too 

Bird Gets the Worm is notable for little more 
than the incredible speed at which the now 
more or less familiar phrases are played. 

Parker does well in his early contributions 
to Cheryl, but not so well in his later ones, and 
neither Miles Davis nor Duke Jordan does 
much towards redeeming the position. 

Leo Parker’s Wee Dot has some very fair 
J. J. Johnson trombone, but nothing much else 
worth mentioning. 

The trouble with all four of these records is, 
however, less what the soloists per se do, and 
more the usual failings of so many of these 
early bop performances by small groups-— little 
that is worth calling a melody, no attempt at 
interesting treatment, the same now hackneyed 
routines, an inescapable i impression that every- 


’ thing was concocted and just slung together in 


the studio, and on the whole not very good 
recording. 


Scott Boptet 
**Chasin’ o Bird (Charlie Parker) (Esquire 
M-7-166) 
Little Leaps (Miles Davis) (Esquire 
M-7-167 
(Esquire 10-141— 6s. 54d.) 
Scott (tnr); ‘* Spike ’’ Robinson (alto) ; . 
Deuchar beh Victor Feldman (pno) ; 
Crombie (drs). April 21st, 


Except for slightly faster tempi and slightly 
different routines (both, it would appear, 
because, having an additional instrument in his 
Boptet, Ronnie Scott wanted to make room to 
feature it) these records of Chasin’ the Bird and 
Little Willie Leaps are, respectively, the Charlie 
Parker and Miles Davis versions of the numbers, 
put out here at the end of 1949 on Savoy 977, 
all over again. 

Since they revealed a way of presenting bop 
that was out of date in America almost before 
we heard it here, it seems rather late in the day 
for Ronnie Scott to have resurrected it. How- 
ever, having chosen to do so, he makes as good 
a job of it as most could. In altoist “‘ Spike ”’ 
Robinson he has found a worthy Parker 
disciple. 

Seventeen year old drums and later vibra- 
rotege Victor Feldman makes his 

rd debut at the piano and shows that he is 
on the way to outstanding on 
this instrument as he is on his earlier ones. 


1951. 


Ralph Sharon—Piano Solos 
‘A Bachelor Gay (Tate) fare) (Meld 113) 


*** Slightly Oliver (Sharon 
1169—6s. 54d. 


(ars). 1951. London. 

Slightly Oliver would have been more ap ply 
named “ Thoroughly Sharon.” It is Ralp 
Sharon playing one of his own modern style 
compositions in his approved modern jazz 
manner. 

from the ad lib verse, he plays 

Gap in dance syle, but thie of 
Jimmy Tate’s song from “ The Maid of the 


Melodisc 112) 


“(bass) ; Rex Bennett 


Mountains ”’ was obviously intended for the 


less majority. It makes pleasant 


63 


attempt to sit one disc on two stools may 
result in its falling between them. 


White (Walter Donaldson) (Am. 
M.G.M. 49-S-433) (December 27th, 
1949. U.S.A.) 

Pick (Jerome Kern) (Am. 
M.G.M. 50-S-229) (July 5th, 1950. 

4d.) 
5S. 4 
in There’s desi ulie Styne, 
Cahn) (Am. SA) . 50-S-108) 
(April 4th, 1950. U.S.A. 

enzil Best) Cam. M.G.M. 


y . Levy, Densil 
Bost ect (drs). 

Except for the novel canon introduction to 
Pick Yourself Up, Shearing continues to adhere 
compromisingly closely to the formula he has 
been using for his Quintet ever since he started 
recording with it on M.G.M. over two years 
ago, and even the artistry and poise with which 
it is still out no longer 

a little wearying when applied to 
titles, such as the first 

But it comes up refreshingly enough in 
Geneva’s Move. The pace has for once taxed 
even the usually immaculate precision of the 
Shearing group, and the front line sounds a 
little untidy in the first chorus. Nevertheless the 
exciting performance of this exhilarati 
Denzil Best original, with its two gi 
choruses by Shearing and solos 
Marjorie Hyams and Chuck Wayne, easily 
aula this a four star side. 


Roy Sturgess—Piano Solos 
***Kasy Winners (Scott Joplin) (Melodisc 
137) (June 8th, 1951. London) 
*** Flite Syncopations (Scott Joplin) (Melodisc 
138) (Same date) 
(Melodisc 1028—Ss. 54d.) 


These are two of Scott Joplin’s ay = Joplin 
(born 1868 in Texas, died 1917 in New York) 
was one of the most prolific writers of ragtime. 
He was also a noted ragtime pianist. If these 
records of his music should seem rather naive, 
the reason is that they are meant to reproduce 
— exactly as it was originally played. 

oung British pianist Roy Sturgess has made 
a deep study of the style from Joplin’s player- 
iano rolls and sheet music of his numbers 
Sond i in the British Museum and elsewhere. 
He plays in the authentic traditional manner, 
even to observing Joplin’s instruction on — 
copies of some of his compositions that “ 
time is not to be played fast.”’ 


Lennie Tristano Quartet 
eee Progression (Tristano) (Am, Jazz Record 


Corner 3) 
#*** Retrospection (Tristano) (Am. Jazz Record 
Corner 4) 
(Esquire 10-145—Ss. ae) 
Tristano (eno) ;. Lee Konitz 


(gtr) Fishkin (bass) ; 
bly 1949. U.S.A. 


Lennie Tristano is the intellectual of modern 
jazz. He carries on from where most of the 
other exponents of “‘ cool ”’ jazz leave off. Lee 
Konitz and Billy Bauer propound ideas that 
are in keeping with and worthy of their leader’s 
mentality. But with Konitz’s performance not 
quite up to his best standard, it is Tristano who 
is the most in g luminary in these re- 
spectively fast 3 slow perigriaations into the 
ultra-modern. There is an imagination and 
artistry in both what he plays and the way he 

ys it that few, if any, of his teens ym 
ve mana; to reproduce on , even 
if they possess it. 


; B 
Manne (drs). 
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NATIONAL RADIO EXHIBITION 


AUGUST 29th TO SEPTEMBER 8th, 1951 


Returning to London again, the 1951 
Radio Exhibition goes to Earls Court for the 
first time, extending not only physically, but 
also in scope and for the first time includes 
gramophone records as well as accessories 

Although details of the exhibits are as yet 
not fully listed, we have received some informa- 
tion from the manufacturers and the exhibition 
authorites. 


E. K. Cole Ltd., Ecko Works, Southend-on- 
Sea, Essex 
Among the radio models are to be found 


all-wave receivers for world-wide listening, a 
convenient room-to-room transportable for 
A.C. or D.C. mains, a portable which will work 
on either A.C./D.C. or dry batteries and the 
Ecko “ Festival,’ which is being exhibited at 
the South Bank and is a four pre-set station 
model for highest quality reproduction at 
moderate cost. An automatic three-speed 
radiogram will also be shown. 

In the Eckovision range, too, the widest 
possible choice is provided for viewers. 12-in. 
or 15-in. tubes, table or console cabinets with 
or without radio—all models incorporate the 
new Triple Link chassis and all have been 
styled on simple and pleasing modern lines for 
good viewing from all angles. 

Extension speakers, T.V. pre-amplifiers and 
attenuators are among the accessories which 
will also be on view. 


The Columbia Graphophone Co. Ltd., 
Bl Road, Hayes, Middx. 

A completely new range of Columbia 
Television Receivers, Radios and Radiograms 
is to be exhibited on this Stand. 

Table and Console Television Receivers with 
12-in. tubes will be exhibited and there are two 
new Table Radio Receivers of exceptional 
merit. 

Also on show will be a slection of Columbia 
Records, Portable Gramophones, Needles and 
other accessories for the record collector. 


Collaro Ltd., Ripple Works, By-Pass Road, 
Essex 


Record Changers . 

The RC.520 Automatic Record Changer—a 
popular Collaro model of world-wide fame, 
specifically designed for simplicity and relia- 
bility. A non-mixer, RC.520 plays nine 10-in. 
or nine 12-in. records, incorporates all the 
accepted Collaro features . . . spring suspension, 
twin ball race pick-up base, etc. A.C. supplies. 
Gramophone Units 

AC.515. A centre-drive unit for single-speed 
operation on A.C. supplies. 

U.516. A centre-drive unit for single-speed 
operation, suitable for both A.C. and D.C. 
supplies. 

AC.514. A rim-drive unit for single-speed 
operation on A.C. supplies. 

AC.3/514. A rim-drive unit for three-speed 
operation on A.C. supplies. 

All models are fitted with pickup arms suit- 
able for all types of Collaro plug-in pickup 
heads. AC.3/514, in common with all Collaro 
three-speed models, features a patented three- 
s drive which is completely retracted from 
the drive pulley in the “ off’ position— 
eliminating “flats ’’ and erratic running. 

The new series of Microgram Portable 
Electric Gramophones represents a remarkable 
achievement for Collaro designers. Without 
unduly increasing the original overall size, they 
have made available six models of exceptional 
tonal qualities for both single-playing and 
automatic operation and for single and 
speeds. Each is fitted with a 6} in. speaker and 


incorporates plug-in pickup head. Attractively 
finished—light enough to be instantly portable 
A.C. supplies. Models include : 

De Luxe Micrograms 514M for single-speed 
and 3/514M for three-speeds. ; 

Automatic Microzrams RC.521AM for single- 
speed and 3RC.521AM for three-speed auto- 
matic operation. Non-mixing. Automatic 
Micrograms RC.522AM for single-speed and 
3RC.522AM for three-speed automatic opera- 
tion. Also plays 10-in. and 12-in. records 
mixed in any order. 

At the present moment we are testing 
representative three-speed models in our 
laboratories and a report will be published later. 


The Decca Record Co. Ltd., 1-3 Brixton 
Road, London, S.W.9 

The Decca exhibit will comprise the Knights- 
bridge and other large-screen Projection 
Television receivers ; Decola, Beau-Decca and 
Deccalian dual and triple speed radiogramo- 
phones ; a wide range of record reproducers 
and players for long-playing and ordinary 
records as well as a series of amplifiers and 
other matched units for the enthusiast who 
prefers to build his own high-fidelity record 
reproducing equipment. 

The Knightsbridge projection television 
receiver, with its attractive antique oak period 
cabinet, 184 in. by 13 in. picture, and eight 
wave-band radio with variable selectivity, costs 
just over £743. It is also available in mahogany 
at £705. 

But Decca projection television, which pro- 
vides the whole family with comfortable 
big-screen viewing for long periods without 
eye strain, is available in other models, all in 
well-designed and finely-finished cabinets cost- 
ing from just over £200. The Gainsborough 
at £261 and the Kensington at £556, both in 
period cabinets for which Decca have become 
well known. 

The famous Decola, modified from time to 
time to incorporate new developments, and 
obtainable with or without radio, is now fitted 
with optional forms of long-playing and 
ordinary record-producing equipment which, 
with a new acoustic system comprising one 
duo-centric and two bass speakers, all of 12-in. 
size, make it the record reproducer par excel- 
lence of the connoisseur. 


The Edison Swan Electric Co. Ltd., 

155 Charing Cross Road, London, 

’ For those visitors wishing to keep in touch 

with the latest in radio and television com- 

ponent development there will be displays of 

Ediswan Mazda radio and television valves 


_ and cathode ray tubes, Ediswan Mazda special 


purpose valves, Ediswan industrial and trans- 
mitting valves and Ediswan radio products, 
including those Plessey products for which 
Ediswan are sole distributors to the wholesale 
and retail trades. 

The plessey single-record player with the 
exclusive press-button feature and an improved 
pick-up head and the new Plessey automatic 
record changer are also to be shown and will 
be demonstrated on request. 


Elwin Letd., 
Plumptre Street, 


Manufacturers and exporters of the “‘Winel’’ 
Gramophone Record Cases in various styles 
and colours. Record cabinets and _ record 
albums. Also cardboard record covers, carrier 
and counter bags in various colours. . 
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ose. Magnet House, Kingsway, London, 

The models shown will include all-wave 
table-type superheterodyne receivers, in brown 
plastic for those wanting one of moderate price 
or in polished hardwood cabinets for those 
wishing to pay a little more and obtain an 
instrument which embodies all the worthwhile 
developments of radio technique. There will 
also be radiograms for those who delight in the 
reproduction of recorded music with the highest 
degree of fidelity. 


Engineering & Manufacturing 
Co. Ltd., Swindon, Wilts. 

Garrard Automatic Record Changers, 
single and three-speed. Radiogram Units, 
single and three-speed. Gramophone Motors, 
spring and electric. Pick-ups for 78 r.p.m. and 
LP. records. 


Goodmans Industries Ltd., Lancelot Road, 
Wembley, Middx. 

In addition to their usual range of loud- 
speakers of standard types from 24 in. to 18 in. 
in diameter, Goodmans Industries are exhibit- 
ing this year four models of special interest. 

Two elliptical speakers who dimensions are 
10 in. by 6 in. and 7 in. by 4 in. respectively, 
are expected to be much in demand by those 
favouring the more economical cabinet designs 
made possible by their use. Elliptical Loud- 
speakers do, of course, owe much of their 
popularity to the fact that they combine the 
extended lower register of units of about the 
same diaphragm area with the reduced 
directionality of the sound radiation usually 
associated with loudspeakers of about the 
same diameter as the minor axis. 

The “Goodmans Concentric Diffuser ’’ has 
been introduced to meet the demand for an 
omni-directional reproducer suitable for out- 
door operation, which combines ruggedness 
and efficiency with a high degree of fidelity. 

For the real connoisseur of high fidelity 
reproduction there will be the well-proven 
Axiom 150, which is widely agreed to be 
one of the finest 12-in. units ever to be made. 

All Goodmans Loudspeakers employ a fully 
dustproof construction and, with the exception 
of the larger units, are fitted with specially 
treated non-hygroscopic diaphragms, 


yes, 

On the “ His Master’s Voice’? Stand will 
be found a broad and varied selection of the 
highest quality Television receivers, Radio- 
gramophones and Radios of all types with 
some particularly interesting new models in 


evidence. Many Television Models all fitted 
with the famous aluminised Emiscope 12-in. or 
15-in. tubes will be exhibited, together with a 
large display of Radios, Radiogramophones 
and Record Reproducers. 

There will also be a section devoted to 
Master’s Voice’? Records and Record 
Accessories. Given below is a brief outline of 
some of the exhibits you can see on Stand . 
No. 84. 

Radiogramophones 

Model 1614. Dignified appearance and high 
efficiency are the keynotes of this consol auto- 
radiogram. A 5-valve, 4-waveband radio 
incorporating such features as variable selectivity 
and continuous broadcast coverage from 16-552 
metres is combined with a high-grade automatic 
record player fitted with a high fidelity gimbal 
mounted lightweight pickup. The walnut 
finished cabinet houses a 13}-in. elliptical 
loudspeaker and provides adequate 
storage space. 

Record Reproducers - 

The famous Electrogram-de-luxe, Model 

3000, is once i This instrument 


again on view. 
-’ provides true-to-life reproduction and covers the 
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CRAFTSMANSHIP | 


“I can most certainly say at this stage that the.workmanship and finish are of a 
quality which I have never before encountered in the radio industry, despite the fact 
that my association with the industry in one capacity or another extends back over 27 
years. I think you are to be congratulated all the more on this achievement in view 
of the increasing tendency nowadays towards inferior workmanship and design. " 


Part of a letter from a purchaser who is a very well-known engineer and 
whose identity is known to the Editor of “ Wireless World.” 


“POINT ONE” 
AMPLIFIERS 


NEW RC/PA/U “ POINT ONE” TL/12 12 WATT 

REMOTE CONTROL PRE-AMPLIFIER TRIPLE LOOP FEEDBACK AMPLIFIER 

PRICE 9 GNs. PRICE 27 GNS. 
APPLICATIONS 


For laboratory use as a stabilised-gain audio-frequency power amplifier. 
For the highest possible standard of disk recording. 
For the highest possible quality of reproduction from Pickup, Radio, Microphone, Film and Magnetic Tape. 
For use as a driver amplifier in the speech modulator chain of broadcast transmitters. 
5. Used with the RC/PA/U pre-amplifier and the best available complementary equipment the TL/12 power yee Bos gg 
* ste to the music-lover a quality of reproduction unsurpassed by any equipment at any price. It is ina ie 
so that the power amplifier can be housed in the base of a cabinet and the small pre-amplifier mounted in a position 
best suited to the user. os 
6. The pre-amplifier and the power amplifier are drilled for bolting together to make a single transportable unit. A 
cover with a carrying handle is available for this unit, and assembled in this form the equipment is particularly suitable 
for lecturers and for Public Address work where very "high quality of reproduction is essential. 
The ‘New B.B.C. Monitor loudspeaker uses a Leak TL/12 amplifier. 731 TL/12 amplifiers were ordered by broadcasting 
authorities during 1950, including :— 
The British Broadcasting Corporation. The Swiss Broadcasting Corporation. 
The South African Broadcasting Corporation. The Italian Pasatenating Corporation. 
The Swedish Broadcasting Corporation. , 


The “POINT ONE” TL/i2 and RC/PA/U AMPLIFIERS are built to a tropical spe and they are distributed 
throughout the world. During 1951 to date (May, 1951) orders totalling over 2,000 have received from the U.S.A. for 
RC/PA|U and TL/12 amplifiers for high quality radio|gramophone reproducers for the home. 


FOR COMPLETE DETAILS APPLY TO YOUR LOCAL DEALER OR WRITE TO DEPT. G 


H. J. LEAK & Co. LTD... 1934) 


BRUNEL ROAD . WESTWAY FACTORY ESTATE . ACTON, W.3 
Phone : SHEpherds Bush 1173, 1174. Telegrams : Sinusoidal, Ealux, London. Foreign : Sinusoidal, London, 
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MPN (> 
high fidelity MICROPHONES 
FOR PUBLIC ADDRESS: RECORDING: AMATEUR RADIO 


TYPE MIC 22: 


' This model incorporates the famous Acos 
“* Filtercel ’’ insert giving extreme sensitivity 
and high ey 5 esponse is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
wa mountings are available for the MIC 22 

ead : 


MIC 22-2 is supplied as a complete unit incorporati 
an with Coble ade entry’ 


MIC 22-1 Is for fitting to any British’or American 
m 


PRICE £6.6.0 (Either Model) 


TYPE MIC 16: 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 


MIC 16-2 is a complete desk stand unit with side 


cable entry. a 
MIC 16-1 is ready for fixing to either British or ; 
t 
PRICE £12.12.0 (Either Model) ] 

a 

Pp 

ai 

M 


COSMOCORD LIMITED 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, we 
expect te be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. te 


ele 
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entire range of audio frequencies. The separate 
massively constructed loudspeaker cabinet 
houses three loudspeaker units, including a 
unique ribbon type speaker for the higher audio 
frequencies. 

Also exhibited is the H.M.V. medium 
power high fidelity reproducer, Model 2000— 
the “‘ Celebrity.”” This instrument is designed 
for the home of the average size and means 
and provides high quality reproduction at a 
value more than adequate for all domestic 
purposes. 

Reproducers Ltd., Hanworth 
T: Estate, Feltham, Middx. 

A complete range of sound reproducing 
equipment, ee various needs and suitable 
for indoor and outdoor use on both permanent 
and temporary installations, including amplifiers 
with and without radio receiver units, and 
outputs of 4 to 100 watts. Types suitable for 
mains and battery operation. 

Portable electric gramophones and other 
special equipment for use in schools. 


Alfred Imhof Ltd., 112-116 New Oxford 
Street, London, W.C.1 

A full range of “ IM’? Gramophone Acces- 
sories will be displayed, including the well- 
known ‘‘IMRAK”’ record storage rack, 
“Top. Hat”? thorn needles and miniatures, 
“ Pointmaster’’ needle sharpeners, “IM” 
record carrying cases and other accessories. 

A series of special new television display units 
will be featured, together with individually 
styled radiogramophone units and specially 
finished cabinets. 

A comprehensive selection of the Imhof 
range of Standard Enclosed Racks and Cases 
for electronic p' will be on display, 
together with a wide range of handles, chassis 
and other ancillary equipment. 

Samples of cabinet and rackwork designed 
and manufactured to the special requirements 
of the Electronic Industry will also be shown. 


McMichael Radio Ltd., 190 Strand, W.C.2 

Since the first Radio Exhibition in 1922, 
McMichael have been consistent exhibitors. 
This year the range fully lives up to the proved 
tradition of the firm. On Stand No. 59, under 
the well-known symbol of the “ Lion and the 
Grille,”” can be seen a complete range of Radio 
Receivers, Radiograms and Television Re- 
ceivers’. 


The Myth Boog, 


The very latest Marconiphone high quality 
Television receivers, Radiogramophones and 
Radios can be seen on this Stand. Many 
attractive mew Models are being shown, 
including a series of 12-in. table and console 
Television receivers and a combined 12-in. 
Television-Radio console. 

_ In the Radio Section there are some interest- 
ing new models in the shape of table receivers 
and automatic Radiogramophones for both 
home and export. Additionally a large selection 
of other Marconiphone products, including 
pick-ups, valves and Emiscope cathode ray 
tubes, is also displayed. 

J. & A. Margolin Ltd., 112-116 Old Street, 

London, E.C.1 

The Plus-a-Gram stand will display Console 
and Table models, both autochangers and long- 
playing types and, in addition, a new portable 
— finished in walnut and weighing only 
14 Ibs. 

Broadcaster Sapphire Gramophone Needles 
are shown on the same stand. 


_ The Mullard Stand illustrates the contribu- 
tion that Mullard valves, electron tubes and 
components are making to the p: of radio, 
television and numerous other branches of 
electronics. 
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The exhibits are divided into four main 

ups: Valves and Television Picture Tubes 
or Set-makers ; Valves and Television Picture 
Tubes for Maintenance Purposes ; Valves and 
Electron Tubes for Industry, Communications 
and Research; and Magnetic materials and 
components for Radio, Television and Com- 
munications. The products in each of these 
groups are linked with actual applications in 
electronic equipment. 

Multicore Solders Ltd., Mellier House, 
Albemarle Street, London, W.1. And 
at Slough, Bucks. 

Practical demonstrations, the assembly of 
complete Ecko radio receivers on an actual 
assembly line, show how Ersin Multicore Solder 
is used in the manufacture of radio and tele- 
vision equipment. 

Portogram Radio Electrical Industries 
Ltd., * Preil Works,” St. Rule Street, 

The Portogram exhibit covers a full and 
well-balanced range of record player conversion 
units which are all designed to accommodate a 
radio receiver on top of the player unit, thus 
converting the two units into a complete 
radiogram which remains permanently con- 
nected. 

Twenty-two different Portogram models are 
available and cover practically all demands, 
including single players, autochange, three- 
speed, three-speed autochange, fitted with a 
large variety of pick-up heads which enables 
the unit to be Bert 4 to almost any type of 
receiver or amplifier. All standard models are 
designed to operated on a supply of 100/250 
volts, 50 cycles. For export other frequencies 
can be supplied if required. 


Radio Gramophone Development Co. Ltd., 
Bridgnorth 


A comprehensive range of television receivers, 
radio equipment, radiogramophones and mag- 
netic _ recorders will be shown and demon- 
strated. 


Products Ltd., Eastern Avenue, 
Romford, Essex 

The Regentone Auto “ 99,’’ an automatic 
table radiogram, contains all-wave superhet 
radio, and a sliding compartment reveals a 
built-in gramophone which plays nine records 
automatically. Priced 45 gns., tax paid. 
Three-speed models are available, adapted to 
take the new long-playing records. 

The ARF.85, an automatic radiogram 
console model in walnut cabinet, has storage 
space for 250 records. Two matched speakers 
ensure faithful reproduction of radio and 
records. The ARG.85 plays up to ten records 
automatically, and costs 89 gns. tax paid. 

A three-speed model is available. 


Erwin Scharf, 49 De Beauvoir Road, 
London, N.1 

Magnetic turn-over pick-up No. 165, com- 
plete with styli. 

High Fidelity Variable Reluctance Turn- 
over Pick-up No. 195. 

Three-way Pick-up No. 150 for standard and 
long-playing records. 

‘* Headmaster ’? Hyperfidelity Pick-up with 
Interchangeable Pick-up Heads. 

Super Auto Pick-up No. 137A. 

The well-known “Goldring ’”’ 
Pick-ups and Pick-up Heads. 

“‘ Goldring ’’ Radiogram Needles. 

“ Goldring’? Gramophone Needles, loud 
tone, extra loud and medium tone. 

Goldring ’’ Miniature Steel Needles for 
Lightweight Pick-ups (play 60 records). 

Sapphire Jewel Point Needles, including the 
non of hone sound 

ide gramophone soundboxes. 

Gramophone and radi accessories and 


range of 


ogram 
components and mouldings, com- 
pression, transfer an 


injection. 
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A. R. & Co. (Engineers) Ltd., 
Well Green Lane, Brighouse, Yorks. 
High Fidelity Gramophone Pick-ups for 
standard and long-playing records. Single and 
Dual Speed Gramophone Motor Units, with 
heavy non-ferrous turntables, precision en- 


gin 
High quality 5-watt, 10-watt and 25-watt 
Amplifiers for the serious listener. Recording 
amplifiers and mixers. 

The Connoisseur Varigroove Recording Unit 
with all the lastest developments fully embodied, 
including the “ hot” needle technique. 334 
and 78 r.p.m. speeds obtainable at turn of a 
switch. 100-300 grooves per inch continuously 
variable. 


The Trix Electrical Co. Ltd., 1-5 Maple 
Place, Tottenham Court Road, Lon- 
don, W.1 

The Trix range of sound reproduction 
oie includes Amplifiers, Microphones, 

Loudspeakers and Accessories for every type of 

sound installation. A.C. amplifiers 30-watt, 

60-watt and larger rack-mounted equipments, 
also 4-watt and 12-watt models, and 12-watt 
and 20-watt A.C./D.C. type. Complete portable 
equipments and mobile battery operated models. 
Combined radio amplifiers in cabinets, gramo- 
phone turntable units and automatic record 
changers. Microphones and _ stands, loud- 
speakers in cabinet, flare and horn types for 
indoor and outdoor use. The Trixette range of 
portable amplified electric gramophones in 
single player and automatic changer types is 
also shown, including the latest three-speed 
models for long-playing microgroove records. 


Whiteley Electrical Radio Co. Ltd., 
Mansfield, Notts. 


Extension Loudspeakers 

The complete range of Stentorian Baffle and 
Cabinet Lou ers will be prominently 
featured. These speakers have Alcomax magnets © 
and a new type of cone perfected and manu- 
factured in the firm’s Mansfield works. All 
models are complete with volume control and 
housed in modern-style cabinets of highly- 
— walnut and with three exceptions are 

tted with a push-button for use with the 
“long arm ”’ remote control. This unit enables 
the receiver to be switched on and off by press- 
ing a button at the loudspeaker extension point. 


‘* Radio Valve Data” 

Now grown to a full-size book, the second 
edition of this well-known compendium con- 
tains data on the characteristics of over 2,000 
valves and cathode ray tubes, including many 
obsolete types, as well as the latest all-glass 
patterns. 

Especially useful to amplifier designers is the 
inclusion of data on output valves in push-pull, 
giving in some cases operating information for 
both triode and pect: connection of pentode 
valves. Iliffe & Sons Ltd., Dorset House, 
Stanford Street, London, S.E.1. 


THE CONVENTION OF THE BRITISH 
INSTITUTION OF RADIO ENGINEERS. 


Session 6—Audio-Frequency Engineering 
and Accoustics 


A series of 15 lectures on recording, repro- 
duction and acoustics will be held at the 
Richmond Hall, Earls’ Court on September 
4th, 5th and 6th, i.e., concurrently with the 
National Radio Exhibition and in the same 
building. The Chairman is H. J. Leak, M.Brit. 
I.R.E. Admission to any or all of the lectures 
is by ticket only, for which application must be 
made to the Secretary, The British Institution 
of Radio Engineers, 9 Bedford Square, Lon- 
don, W.C.1. The registration fee of 10s. 6d. 
should be enclosed and early application is 


< 
~ 
Mullard Ltd., Century House, Shaftesbury Be 
Avenue, London, W.C.2 cs 
vised, 
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CONTINENTAL RECORD 
ISSUES. 
Compiled by F. F. CLOUGH 


Note : These records are listed in the interest of 
readers only and (unless otherwise stated) are not 
available in Great Britain. 


FRENCH H.M.V. 
DB11239—CHOPIN: Rondo, Op. 16. J. Doyen. 
DA5041—BARTOK-SZEKELY : 3 Rumanian Dances. 

SHOSTAKOVITCH : Golden Age, Polka. D. Erlih, 
violin ; M. Bureau, piano 
DB11238—_H erodiade—Vison fugitive ; Thais— Voici la 
terrible cité. Ch. Cambon, bass. 
Sa Piano Sonata, F major, K.220. 


DA5038- 40 FALLA: 7 Spanish songs ; Amor brujo— 
Cancion del amor dolido ; Cancion del fuego fatuo. 
S. Travarés, mezzo-sopr. ; R. Machado, piano. 

DA5031-3—XVIII Cent. Bergerettes and Romances :— 
Jeunes Fillettes; Plaisir d’amour; Non, je n’irai 
plus au_ bois; Le Temps des cerises ; Maman, 
dites-moi...; Pauvre Jacques. M. Angelici, sopr. ; 
L. Laskine, harp. 


FRENCH ODEON 
CHOPIN Op. 34, No. 2, and Op. 70, 
189968 CHOPIN Valses, Op. 64, No. 3, and Op. 69, 
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Bruyeres ; La Fille aux cheveux 
Clair de FAURE: 


Concerts du toire Orch.—E. Lindenberg 

123908—BIZET: Carmen, Overture and Entractes, 
Acts 3 and 4. 

123909—BRAHMS: Hungarian Dances 5 and 6 

123910—BERLIOZ: Marche hongroise. WAGNER: 
Ride of the Valkyries. 

123911—BACH: Sonata No. 6—Prelude. RIES: 
Mouvement Perpetuel. (Ensemble of 10 violins.) 

= Les Preludes (= Parlo. PXO7009- 


0.) 

123914—LISzr : Hungarian Rhapsody No. 2. 
French National Radio Orch.—Lindenberg 
123922—-BORODIN : In the Steppes of Central Asia. 
123923—MOZART: Zauberflote Overture. 
123924—-WEBER-BERLIOZ : Invitation to the Dance. 

123925—ST. SAENS: Danse 
A. and P. Bazelaire (violin and cello) 
188971 HANDEL-HALVORSEN : Passacaglia. 


ANTHOLOGIE SONORE 

J..C. dé MONDONVILLE 1772): 
Adonis—Venus’ air, Lorsque. Venus. . 
MONTECLAIR : Cantata, Le Triomphe de’ la 
Constance. N. Sautereau, sopr., and instr. ensemble. 
PHILIDOR : Sancho’ Panca dans son isle— 
Thérése’s aria—Il fallait le voir; Shepherdess’ 
sv ne suis qu ’une bergére. N. Sautereau and 


161- cAMPRA : Cantata—Les Femmes. G. Souzay 
baritone, and Ile-de-France Quintet. 


188961—DEBUSSY : 
le lin. 


123907, DEBUSSY : 
Nocturne No. 3. 


lune; 


Venus 


AUGUST 


* indicates Long-Playing Record 


Ain’ ere but us chickens—S. H.M.V. 


Alice Stapleton. DEC. 


All for the want of a kiss—P. F9730 
Allentown Jail—L. Roza. DEC. 
Andiamo—Butler and Whitley. ore. 
Annees de Pelerinage (Liszt) 
Sonetto del Sere Pennario. CAP. CTL7012* 


At Sundown—F. “M.GM. yd 
At the end of the day—L. Ferguson. PAR. R3419 


Baia—R. Martin. COL. DB2896 


Bean stalkin’—H. McGhee 

Because | love you—D. Shore. 

Because of you—j. Peerce. H.M. V. DB21303 
Beggar in love—T. Edwards. M.G.M. 4 

Beggar in love—L. Lawrence. DEC. 

Beware—N. Wisdom. DEC. F9738 

Bill—A. Gardner. M.G.M. 

Bird Songs at Eventide—M. Mor: 

Black Dance—J. Shand. PAR. F341 

Black Note Serenade—N. Paramor. 

Black Note Serenade—8. Cotton. 

Bless this house—M. Morley. DEC. M672 

Bless this house—F. Waring. BRU. 04750 

Blue eyes—P. Carr. DEC. F9733 

Blue Waltz—Berlin Orch. PAR R3423 

Bongo Train—Trio Donaldo. MEL. 1171 

Boogie Woogie—F. Slack. CAP. LC6529* 
Boomba—H. Gold. DEC. F9725 

Bop went the strings—P. Weston. CAP. raed 
Bouncing ball boogie—S. Robinson. CAP. CL13562 
Bridal Waltz—,. Loss. H.M.V. BD6101 

Bush House Blues—H. Go DEC. F9725 

By the kissing rock—D. Peers. H.M.V. B10107 
By the kissing rock—vV. Silvester. COL. FB3615 
By the light of the silvery moon—L. Paul. CAP. CL13568 


Cc 

Cabin on the shore—J. Saye. DEC. F9739 
Can't _ lovin’ "dat man—A Gardner. M.G.M. 408 
Caprices, Op. | (Paganini)—R. Ricci. a LXT2588* 
Careless love—B. Johnson. ESQ. 10-15: 
Carmen (Bizet) 

Je dis que rien—E. LX1410 

lo dico—L. Pagliughi. PAR. R: 
China Boy—R. McKinley. ESQ. 10-130 
Come on-a my house—R. Clooney. COL. DB2895 
verture (Eleer) Holle Orch. H.M.V. 


Concerto for Violin DEC. ,LXT2596* 
& Guitar (C: A. Segovia. 
Concerto in minor (Elgar)—L.P.O. DEC. AX416-9 
“ee in B (Handel)—Janssen S.O. 


RECORDS 


rto Grosso Op. 6, No. 5 (Handel)—Philharmonia 

cont’: 

certo in lor Horn (Haydn 
CTL7013* 


Continental Cabaret. DEC. LFI046 
Count (Leber) Tonhalle Orch. DEC. 


am... Song—Christie Bros. MEL. 1173 
Cuban Holiday—T. Reilly. PAR. R3415 


D 
Dancer at the fair—T. +“ LON. L560 
Dark eyes—T. Thielmans. ESQ. 5-029 
Das Traumbild (Mozart)—I. Seefried. COL. LBII4 
Dauphin St. Blues—Crane Band. MEL. 1030 
Deed | do—V. Lewis Ss 
Denis Compton Calypso—L. Kitchner. MEL. 1172 
Deux Legendes (Liszt) 

St. Francis of Assisi—L. Pennario. CAP. CTL7012* 
Dixieland Jazz Vol. |—Dorsey Bros. BRU. LA8524* 
Dome of Discovery—K. Graham. ESQ. 10-147 
Don’t make love to Mary—T. Williams. bens” CLI3556 
Don’t mention wives—J. DEC. F97. 

Donkey Serenade—T. Ernie. ‘CAP. C3667 
Double datin’—P. Weston. CAP. CL13566 
Dynaflow—S. Kenton. CAP. CL13561 


H.M.V. B10108 


DEC. 
English Folk Songs—J. Cameron. H.M.V. BIOIIO-! 
Eugen Onegin (Tchaikovsky) 
Waltz—Rawicz and Landauer. COL. DB2899 
Evening Service from St. Mark’s. DEC. LK4039* 
Everywhere—V. Lewis. ESQ. 10-144 


E 
Easy come, easy go—Semprini. 
Easy come, easy go—F. King. 


F 

Faithfully yours—B. Johnson. COL. DB2901 
Faithfully yours—R. Anthony. CAP. CLI3559 
Far away—Glasgow Orpheus. H.M.V. C4102 
Feuersnot (R. Strauss) 

Love Scene—R.P.0. H.M.V. DB21301 
Fidelio (Beethoven) 

Ach, war ich schon—E£. Schwarzkopf. COL. LX1410 
Five fingers—L. James. DEC. F9722 
Forte—j. Saye. MEL. 1174 


G 
Gatehouse—Trio Donaldo. MEL. 1171 
Gioconda, La (Ponchielli) 
Cielo e mar—M. Lanza. H.M.V. DB21302 
Good = Venus—C. Stapleton. DEC. F9735 
i—T. Williams. CAP. CL13556 


H 

Hammond Boogie—K. Hammond. 
Hamp's Boogie Woogie—L. Ha 
Happiness—G. Lombardo. . 0475 
Happy go lovely—Sound Track. + V. BIOII6 
Harlem Nocturne—J. Saye. MEL. 1174 
Heart and Soul—R. Sharon. MEL. 1176 
Heebie Jeebies—Christie Bros. MEL. 1173 
Here ends the rainbow—B. C. 
Hindu Hammond. 
Hip Hi 
Hobno 
Hot “Thielman . 
a canary—P. Nero. ESQ. 5-031 

rini. H.M.V. Bigtoe 
4 canary—Moreton and Kaye. PAR. F24 


* Old Woman—Glasgow Orpheous Choir. 
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can | you—J. 
ungarian Rhapsod 
CTL7012* 


| apologise—V. Silvester. cok. FB3614 
can’t believe—B. Snyder. IN. L971 P 
| couldn’t believe my LON. L503 
| wanna hear it from you—H. Menzies. POL. PI0OI6 
I wish | knew—L. Roza. DEC. F9731 
1 wish, | wish—Shore and Martin. H.M.V. BIO106 
I'll never know why—T. Edwards. M.G.M. 413 
I'll never know why—D. Squires. COL. DB2897 
I'll never know why—R. Anthony. CAP. CLI3559 
I'm in love again—H. Rene. H.M.V. BI0091 
I’m in love again—E. Boswell. PAR. R3421 
I’m just a coconut collector—H. Menzies.. POL. PI0I5 
lt Curioso Indiscreto (Mozart) 
Aria—l. Hollweg. DEC. LX3054* 

Il mio bel foco—B. Neely. H.M.V. pres 
In the cool—Stafford and Laine. COL. DB2900 
It’s my mother’s birthday—T. Johnson. COL. DB2902 
suse Rag—N. Paramor. COL. DB2898 

ivory Rag—Moreton and Kaye. PAR F2468 
Rag—V. Silvester. COL. FB3614 


J 
Jazz Club—M. White. DEC. LF1047* 
Loss. H.M.V. BD6101 
Jezebel—R. Inglez. PAR. R3417 
Jezebel—B, Cctton. DEC. F9736 
Just a little rockin’ chair—T. Herbert. 
Just a little while—Crane Band. MEL. (030° 


Kentucky Waltz—R. ume. COL. DB2895 


L 

Lady round the Lady—C. Robison. M.G.M. 414 
Land of make believe—j. Young. POL. PIOII 
Leave my heart—H. McGhee. MEL. 1029 
Let’s get going—Five Smith Bros. 

ler Recital—A. Dermota. DEC. L 
Life on wicked and G. Champion. M.G.M. 410 
Life’s desire—B CAP. CL 
Lingering down the CLI3566 
Little rag doll—cC. Stapleton. C. F9729 
a where old friends meet—A. Morgan. LON. 


London Melody—N. Wisdom. DEC. F9738 

Lonely little robin—c. Stapleton. a F9729 

Lonesome gal—P. Weston. COL. DB2906 

Longing for you—T. Brewer. LON. L1069 
Menzies. POL. PIOIS 

Louis Armstrong Classics. BRU. LA8528* 

Love means love—Sinatra and C. 


looney. DB2894 
Loveliest night of the rae Ferrari. 


COL. 
PAR. R3422 


Make believe—Grayson att Keel. M.G.M. 407 

Make me a pallet—B. Johnscn. ESQ. 10-151 

Mama will bark—Sinatra and Dagmar. Col. DB2894 
Mango walk—T. Johnson. MEL. 1175 

Marcheta—F. Petty. M.G.M. 412 

Marching thro’ Georgia—J. ae. ESQ. 5-030 
Marimba Serenaders—DEC. L' 

Mattinata—M. Lanza. H.M. ve 1302 

Me donkey want water—T. —— MEL. 1175 
Melancholie—J. Rosel. POL. P10 

Mia speranza adorata (Mozsrt—. ‘Hollweg. DEC. poms 
TOO (Palestrina)—Hollywood Str. Qt. CAP. 


rning Service from St. LK4039* 
Mr. and Mississippi—Mills Bros. BRU. 04753 
Muse Legera, La—S. Torch. PAR. R3418 

uskrat Ramble—R. Svensson. ESQ. 10-146 

My man—Andrews Sis. BRU, 04754 

My ny | is low—D. Squires. COL. D 
My truly fair—F. Cordell. H. M.V. deed 
My truly fair—R. Anthony. CAP. CL13563 


N 
No more Taxi—L. Kitchener. MEL. 1172 
No, 2S non capace (Mozart)—/. Hollweg. DEC. LX 
No one but you—T. 


M.V. BIO106 
No one but you—Butler and Whitley. DEC. 
Numbers Boogie—S. Robinson. CAP. CL13562 


Ode to an ode—S. Min20. E50. 5-0 
Old gamblers never die—M. Blanc. 
Old man river—W. Warfield. M.G.M 


NCAR, CLI3555 


M.V. C4102 
Once you find your guy—M. Whiting. CAP. CL13558 
One, two, three—Sound — H.M.V. BIOLI6 
Operatic Recital—A. Dermota. DEC. LXT2592* 
Operatic Recital—R. Arie. DEC. LX3041* 


Paloma—J. Muzurus. DEC. F972: 
Park on a Sunday—J. Young. 
Partita No. 2 (Bach DEC. LXT2596 
ESQ. 10-149 
Z. 


Pennies from heaven—G. Miller. 

Pernambuco—R. In 

Pineapple Poll (Sullivan)—Sadler's Wells Orch. COL. 
DX1765-6 

Pizzicato Polka—Rawicz and Landauer. COL. DB2899 

Place in the sun—L. Cross. PAR. 

Pokeberry Promenade—C. Robinson. M.G.M. 414 

No. 4 H.M.V. C4100 


Possibilities—P. Harris. H.M.V. 
Pretty ee baby—R. Anthony. CLI3563 


: 
CAP. CL13533 
CAP. CL13557 
Young. POL. P1013 
jo. 12 (Liszt)—L. Pennario. CAP, 
L503 
beef Barefoot Days—Smith Bros. PAR. R3414 
Barn Dance—J. Shand. PAR. F3416 
ne Barwick Green—S. Torch. PAR. R3418 
ee Bass Mood—S. Kerton. ESQ. 10-143 
3 
8527* 
9 
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Progression—L. Tristano. ESQ. 10-145 
— Opera Highlights—Noli, Campora etc. DEC. 


QuartetinA Qt. H.M.V. 


. DB9648-50 
Quartet in F (Schumann)—New Italian Qt. DEC. LXT2591* 


Quartet in E (Verdi)—New Italian Qt. DEC. LXT 2591* 
D Finale—Quintetto Chigiano. DEC. 


Pe... in Chigiano. DEC. AX457-61 
Quintet in C (Schubert)—Hollywood St. Qt. CAP. CTL7011* 
Quizas, quizas—B. Crosby. BRU. 0474 


R 
Randolph Turpin’s Victory—L. Kitchener. MEL. 1177 
Retrospection—L. Tristano. ESQ. 10-145 
Rhapsodie Espagnole Bachauer. H.M.V. C7854-5 
Rhythmic Lullaby—L. James. DEC. F9722 
Rhondda Rhapsody—B. Johnson COL. DB2904 
Rigoletto (Verdi) 
Questa, O Quella—M. Lanza. H.M.V. DAI989 
Ring round the moon—C. Williams. COL. DB2905 
. BIOO9I 
“POL. PIOI4 


Roller Coaster—H. Rene. 
Ronde de Vamour—J. Rosol. 
Ronde de l’amour—A. Walbrook. PAR. R3423 


s 
Sa-frantic—S. Kenton. ESQ. 10-143 
Satins and Lace—J. Loss. H.M.V. BD6102 
Saxophone—L. Kitchener. L. 1177 
Selection—J. Bradley. DEC. LFI042* 
Selection—j. Muzurus. DEC. LFIO4I* 
Serenata—f. Waring. BRU 04750 
harkey's Southern Comfort—Dixieland Kings. CAP. 


Shoemaker’s Apron—R. McKinley. 50 

Shopping Centre—C. Williams. COL. DB2905 

Show Boat—Selection—Melachrino. H.M.V. C4103 
, Conway etc. COL. 


Siboney—J. Muzurus. DEC. F9724 

Signed, sealed and delivered—B. et 

Sing a little sweeter—D. Peers. M.G.M 

Skylon—K. Graham. ESQ. a 47 

Slavonic Dances | and 3—Cleveland S.O. 
COL. 


Sonata No. 4 (Bach) 
Gigue and Allemande—G. de Vito. H.M.V. DB21300 
in (C.P.E. Bach)}—Collegium Pro Arte. H.M.V. 


B21 
Sonata in B (Balakirev)—L. Kentner. COL. LX1407-9 
Sonata No. 26 (Beethoven)—F. Gulda. DEC. LXT2594* 
Sonata No. 3 (Brahms)—E. Fisher. H.M.V. DB21213-5 


Sonata in A (Faure)—Bobesco and Gentry. DEC. seeee 

Sonata in A (Franck)—Bobesco and Gentry. me 

Sonata in B (Liszt)—L. Pennario. CAP. CT! 

Song of the Valley—B. Johnson. COL. Spasot- 
Jones. CAP. 


Songs for Summer Evenings—l. LC6530* 
Songs of Peter Rabbit—M. Green. DEC. AF9727-8 

South Bank Boogie—R. Svensson. ESQ. 10-146 

Square Dances—Square Dance H.M.V. 12-3 
Stanley Black Showcase—DEC. L' 

Stardust—J. Dankworth. 

Stardust—R. Anthony. CAP. C 

windows of heaven—V. Silvester. COL. 


Steppin’ in Society—S. Phillips. H.M.V. BD6103 
Strathcathro—Glasgow eae Choir. H.M.V. C4102 
Strange little girl—B. Bickel. M.G.M. 411 

— C (Bach) Bourees Nos. | and 2—A. Pini. DEC. 


Sweet Violets—D. Shore. H.M.V. BIOIIS 

Sweet Violets—L. Cross. PAR. R3420 

Sewing Circle—R. Martin. COL. DB2896 

ymphony No. 3 (Beet )}—Concertgebouw Orch. DEC. 


Symphony No. 6 Pape). DEC. LXT2587* 


Symphony No. 2 (Brahms)—L.P.O. C. LXT2586* 
Symphony No. 35 (Mozart)—L.P.O. 
Symphony No. 6 (Schubert)—L.S.0. DEC. LXT2585* 


That tole old sun—T. Jobnson. COL. DB2902 
That’s good—Stafford and Laine. COL. 
That’s my girl—King Cole. CAP. CL13564 
There's a Big Blue Cloud—P. H.M.V. BIOII4 
There’s a harvest moon—P. DEC. F9733 

V. BIOII4 


They go wild—F. Fisher. 
This Py) spitsie went to market—M. Whiting. CAP. 


Tiger Rag—B. Johnson. gt 10-15 
Too many love songs—H. Menzies. "POL. PIOI6 
Too marvellous for words—S. Getz. ESQ. 10-148 
Too young—T. yt COL. DB2906 
Too young—S. Conway. COL. ooo 
Too young—P. Andrews. BRU. 04754 
Too young—King Cole. CAP. CL13564 
Too young—j. Young. POL. P1013 
Tortillas and Beans—S. Kenton. CAP. CL1356! 
‘osca (Puccini) 
Recondita Lanza. H.M.V. DAI989 
Trovatore (Verd 
Condotta “ir Elmo. PAR. R30034 
Turandot (Puccini) 
In questa Hammond. H.M.V. DAI988 
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Unbirchday Son BRU. 04751 
ngluckliche Se COL. LBII4 


Vv 
Varen (Grieg)—K. Flagstad. H.M.V. DAI904 
a and Fugue in E (Beethoven)—F. Gulda. DEC. 


Vergin tutt’ amor (Durante)—B. Neely. H.M.V. B10096 
Very thought of you—B. Snyder. LON. L971 

Vie Parisienne, La S. Dupre. CAP. CTL7009* 

Vilia—R. Anthony. CAP. CL13565 

Volcano—B. Johnson. -COL. DB2901 


w 
Wakin’ and Whistlin’ Blues—L. Paul. CAP. CL13568 
Watzing with Mantovani—DEC. 
Wang Wang Blues—T. Brewer. LON. 
Weary Blues—B. Johnsen. ESQ. 10-152 
What a cute little hat—Noble and King. PAR. R3416 
What a cute little hat—F. King. DEC. 
What this needs—T. CAP. CL13567 
What a boy—J. Peerce. H.M.V. DB21303 
What’s new—S. Getz. ESQ. 10-148 
When the red roses grow—J. Garber, CAP CLI3533 
— 36 and | were young—Noble and King. PAR. 


Where ’ere you go—L. Lawrence. DEC. F9726 
White Wedding—S. Conway. COL. DB2903 

Who knows love—Mills Bros. BRU. 04753 

Why do | love you—Grayson and Keel. M.G.M. 407 
Wild, wild women—F. Fisher. BRU. 14752 
Wilfred Pickles Sing Song—COL. DX1772 

William Shakespeare’s Sonnets—COL. DX1773-4 
With these hands—F. Cordell. H.M.V. BI0109 
With these hands—J. Loss. M.V. DB6102 
Wolverine Jazz—B. Freeman. BRU. LA8526* 
Would You—Vera-Ellen ond Niven, H.M.V. BIOII6 
Would You—E. Boswell. PAR. R342I 

Would You—C. Stapleton. DEC. F9737 


ba 
re love—Grayson and Keel. .G.| 
You are my lucky star—R. Sharon. MEL. 1176 
You belong to my heart—L. Ferguson. PAR. R3419 
You belong to my heart—B. Eberly. Sas CL13560 
You go to my head—V. Lewis. ESQ. 5-029 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GramopHone, 49 Ebrington Road, Kenton, 
Middlesex. 


Madame Flagstad 

How heartily I support Desmond Shawe- 
Taylor in his plea for the issue in England of 
Flagstad’s Victor recordings. There must be 

many of us who have been equally confounded 
by H.M.V.’s policy in keeping such an ace up 
their sleeve. True, this great voice is not easily 
recorded, but I for one would much prefer an 
inadequate recording of this superb voice now, 
to a superb recording of an inadequate voice 
later. It may be, of course, that recordings 
have been made during i Flagstad’s extended 
stay in England this year. Even so, they 
would be long overdue. 

Almost two years ago several letters were 
printed in this magazine on the urgency for 
tackling large-scale Wagner recordings before 

Flagstad retired. In particular, Act 3 of 
“Die Walkiire,’’ the last scene of “‘ Siegfried,” 
the second act of “ Tristan,”” and as much as 
possible of “ Gétterdmmerung, ”” Act 2 were 
mentioned. Well, now Flagstad has 
and we are richer, as a a perhaps of those 
letters, by five 12-in. 

London, N.W.1. Ww. G. Mortey. 


Mr. Shawe-Taylor’s remarks concerning 
Madame Flagstad’s American recordings raises 
a question which has long vexed many of us 
who are y “sadly looking back”? and 
would dearly love to possess the recordings he 
mentions. I am not sure but is there not also 


* an American War es so schmdahlich ? and Heil dir, 
record, 


Sonne and indeed, did not H.M.V. 

before the war, actual performances of the 
” at Covent Garden ? If this 
is so, were 


the recordings not satisfactory ? 
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If they were, why have no records ever been 
issued ? What a treasure Act 2 of “ Gétter- 
dammerung ”’ would be ! 

London, N.W.8. B. V. Brown. 


Berlioz Society ? 

I read with the greatest interest the suggestion 
made by Mr. Bernheim in the current issue of 
THE ie ons regarding the possible forma- 
tion of a Berlioz Society. It is a sad reflection 
upon gramophone enthusiasts in this country 
that the market for this composer’s works 
would appear to be little better than negligible, 
apart from the solitary exception of the usual 
—a extracts from the “ Damnation of 

‘aus 

There are superb recordings available in 
France to-day of the Requiem, on French 
Columbia, and, in addition to this, one of the 
finest complete opera recordings ever made is 
the same Company’s complete “ Damnation 
of Faust,” made by artistes of the Paris Opera. 
This set is a best seller in Paris and contains 
the real authentic atmosphere of the Opera 
House—such a contrast to the many complete 
recordings which are available in this country 

in which the close proximity of the singers to 
the microphone at once destroys any feeling 
of spaciousness. I have on many occasions 
requested Columbia to make these pressings 
available in this country, but so far without 
success, apart from being told that pressings 
might be imported, but at a cost of anything 
from £2 to £2 10s. per disc. 

Here is a wonderful opportunity to make 
this a Society issue, much in the same way as 
Columbia did with their Mahler “ Das lied 
von der Erde.” 

I venture to suggest that if Columbia could 
be persuaded to make the “ Damnation” 
available over here, the response might be 
easily —_ enough to justify embarking upon 
passages from ‘“‘ Les Troyens”’ at an early 


Joun Hacue. 


At last somebody is taking up the cudgels 
on behalf-of-a Berlioz Society. How very much 
overdue this is, and how meagre is our existing 
library of his works. 

Might I suggest that in order to watch the 
response to further issues of this composer’s 
er work, a start could be made by 

the really wonderful (and complete) 
se of his “Le Damnation de Faust,” 
which are available on the Columbia French 
lists. Having seen this opera repeatedly per- 
formed in the Paris rng I can vouch for the 
fact that it is a faithful replica of one of the 
finest productions in their repertoire, apart 
from being a “ best seller’? in that country. 

While on the subject of the special release 
of records I would like to echo the letter 
published this month on the subject of re- 
releasing deleted vocal records by such 
as Tamagno, Ruffo, Destinn, etc.—the matrices 
are still available and so it would seem that it 
could be a practical thing to do. Even if the 
new pressings carried a slightly higher selling 

rice than the normal Red Labels, there must 
so many who would gladly pay this, as at 
the moment the only method of obtaining such 
copies necessitates the outlay of, in some cases, 
£2 and £3 for a single record, obtainable 
through various Marts. Coming nearer to the 
resent day, may I also add requests for the re- 
issue of recordings by Annseau, Zanelli and 
Zenatello ? 

Warwickshire. JEAN FAIRWEATHER. 
Ravel Songs 

May I join with A.R. in a SS 
Ravel songs “Don Quixote a Dulcinée 
be Decca .on standard 78 
records, following their recent release on LP. ? 


10 
ate. 
Birmingham. 
X416 
4* 
AX383-9 
T 
Sag 
Tango with Sesta—DEC. LF1043* i 
Tap dancing—R. Morgan. BRU. LA8525* 
Teddy bear’s Picnic—T. Reilly. PAR. R3415 ae 

_| 
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There is‘a particular need for these songs 
now that the set by Bernac (on H.M.V.) have 
been deleted. 

Also, whilst on the subject of Ravel, may I 
also suggest that it would be very much 
appreciated if Columbia could give us a com- 
plete “ Gaspard de la Nuit”’ suite by Walter 
Gieseking. Since his old set (on odd sides of 
other works, by the way) was deleted some 
years ago, it has been impossible to get either 
“Le Gibet’’ or “Scarbo,’’ and the only 
available issue of “‘ Ondine ”’ has to be turned 
over half way through because it was regretfully 
recorded on a ten-inch disc. 

Perhaps I will be hoping for’ too much if I 
also ask for the “ Histoires Naturelles,’’ but 
isn’t it time that we had something other than 
the “ Sheherazade ”’ ? 

London, S.E.9. 


Organ Recordings 

As an organist and a maker of gramophone 
records, I am interested in A. F. Edwards’ 
letter. Perhaps a recent experience may 
interest him. 

I enlisted the services and co-operation of a 
leading northern organist, who broadcasts 
regularly, with a view to producing a series of 
organ ings. Recording is an ive 
business and we wished to make sure that we 
should make something which would be 
attractive to the majority of organists. Accord- 
ingly we inserted in a journal which circulates 
among the members of seventy-seven organists’ 
Associations, a notice inviting organists to send 
in suggestions for a series. The notice appeared 
in two successive issues. One reply, certainly an 
interesting one with idea we should very much 
like to have acted upon, was received, and one 


ly: 
Manchester. 


Haydn’s Divertimenti 

I should be most grateful if you would kindly 
publish the following statement : 

Mr. Landon’s letter on the St. Anthony 
Divertimento cannot remain unanswered. 
Admittedly the material of the first movement 
is insignificant. As I told your critic myself, I 
have great doubts about its authenticity. The 
St. Antonii tune is most certainly not a compo- 
sition by Haydn but an older tune belonging to 
an earlier period. But Haydn seems to have 
“shaped ”’ it himself. The minuet, trio and 
finale might easily be genuine Haydn. I think 
the whole question can only be clarified when 
we shall have evidence by an autograph. We 
know that Pohl, Haydn’s biographer has taken 
a great many spurious works as genuine Haydn 
but there is older evidence than Pohl’s : Fetis, 
the famous Belgian musicologist, mentions these 
Divertimenti in his “ Biographie Universelle,”’ 
1839, under Haydn’s instrumental works, No. 
103. Fetis was twenty-five years old when 
Haydn died. May I also refer to Haydn’s 

ice to supervise compositions done for him 
“ other musicians. In Dies’ diaries, 1810, we 
find reference to it, as published in my article, 
“* Haydn’s English Military Marches,’’ No. 2, 
The Score of en 1950, page 53, 2nd and 


paragraph. 

That the Berlin and Vienna copies used the 
Zittau source was known to me, but these 
Berlin and Vienna copies were the only ones 
available to me before my emigration. I still 
think it was important to have the little work 
on record with reference to the Brahms 
variations as well as a piece of eighteenth- 
century open-air entertainment. Karl Geiringer 
in his “‘ Haydn,’’ London, 1947, page 257, 
seems to have no doubts about the authenticity 
of the piece and mentions that Haydn in 1790 
revised the set of six Divertimenti. 

The difficulties for the student of Haydn 
were stressed in my article (mentioned above) 

- and I still maintain that the solution of all the 


ArtTHuR F. Boyp. 


Ws. THuRLOw 
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—- will not only require a Haydn Society 
ut regiments of experts, each having only a 
very small field to investigate. Mr. Landon 
himself has asked me last year to prepare 
Haydn’s Military Marches for the Complete 
Edition of Haydn’s works. I think he will find 
his place in music history as a great co- 
ordinator of all forces needed for this important 


research. 
London, N.W.3. Karv Haas. 


FEDERATION AND GRAMOPHONE 
SOCIETY NOTES 


Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 42 Egerton Gardens, London, S.W.3. 
A sixpenny postal order will bring a circular of 
suggestions and other useful literature. 

Items for inclusion in this column in the 
October GRAMOPHONE should be in the hands 
of Mr. G. H. Parfitt, 31 Lynwood Grove, 
Orpington, Kent, by September roth. 


Change of Address. The address of the Hon. 
Sec., National Federation of Gramophone 
Societies, is now as above. Will Hon. Secretaries 
and all others interested please note. 


Barnwheel Music Circle. Méectings held 
fortnightly on Wednesdays in members’ homes, 
for the appreciation and improved knowledge 
of all the more permanent types of recorded 
music. Further iculars gladly supplied by 
the Hon. Sec., Miss G. E. Archbold, 21 Meadow 
Way, Eastcote, Ruislip, Middlesex. 


Birmingham Gramophone Society. Elgar 
recital on September me presented by the 
President, Mr. George Weldon. New members 
can be accepted at any previous meeting. 
Meetings held on alternate Mondays, 7.30 p.m., 
at Birmingham International Centre, 83 Suffolk 
Street (opposite West End Cinema). Particulars 
from the Hon. Secretary, J. Leslie Holland, 
178 Burlington Road, Small Heath, Birming- 
ham, 10. 


Dartford Gramophone Society. A Festival 
of Recorded Music will be held in September. 
September 12th: ‘‘ The English Scene, Pastoral 
and Historical,’ presented by Scott Goddard. 
presen| y Jo untley. tember 14th: 
“Fifty Years of Recordings,” presented by 
V. S. Homewood, for many years Editor of the 
H.M.V. Catalogue. The last programme will 
be presented on H.M.V. Equipment. For full 
particulars of the Festival and details of 
membership of the Society write to the Hon. 
Sec., K. R. Butters, 49 Birchwood Road, 
Wilmington, Dartford, Kent. 
Dulwich and Forest Hill Society. oo gene 
at which readers are cordially invited to 
resent, will be held at All Saints’ Church Hall, 
rewsbury Road, Sydenham, S.E.26, on Friday, 
August 3rd, Friday, August 17th, and Friday, 
August gist, at 7.45 p.m. Full particulars of 
membership, t er with our current syllabus 
of programmes, may be obtained free from the 
Hon. Sec., Mr. S. O. Miebs, 87 Broadfield 
Road, Catford, S.E.6. 


Dundee Recorded Music Society. 1951-2 
season commences on October 2nd, enrolment 
and recital. Meetings held fortnightly on 
Tuesday evenings. Visitors and new members 
welcome. Further particulars from Hon Sec., 
Miss J. D. Macintyre, 7 Kirkton Terrace, 
Carnoustie, Angus. 

Society 


Huntingdon Recorded Music 
Formed in 1944, and, under the Chairmanship 


of Mr. F. E. Morley, a founder-member, now - 
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has its own up-to-date equipment. The Society 
gives concerts in the Municipal Gardens on 
Sundays during. the summer months, and the 
indoor season commences in range pow | with 
fortnightly Monday ammes. It took part 
in the conte Festival of Britain fortnight, and 
three outdoor concerts were given and the 
Society’s equipment was used for dancing on 
the Market Square. Further iculars from 
the Chairman, Mr. F. E. Morley, 32 Ouse 
Walk, Huntingdon, or the Hon. Sec., Miss N. 
Pratt, Lawrence Court, Huntingdon. 


Orpington Gramophone ty, formerly 
Orpington and District Music Society, has met 
uninterruptedly since its foundation in 1937. 
Meetings held at the County Branch Library, 
225 High Street, Orpington, on alternate 
Mondays throughout the year, at 8 p.m. Next 
meetings: August 13th and 27th, September 
roth and 24th. Full particulars of membership 
from Hon. Sec., G. H. Parfitt, 31 Lynwood 
Grove, Orpington (Orpington 1801). 

The 


ne Society. 
newly appointed Hon. Sec. is Mr. Raymond S. 
Taylor, 183a Upper Selsdon Road, Sanderstead, 
Surrey (Sanderstead 3291), to whom please 
address all corres and enquiries 


regarding the Society. 
Music Club. Meets 


Sheffield Recorded 

every Wednesday as from Wednesday, Septem- 
ber 26th, 1951, at 7.15 p.m. prompt, in the 
Church House, St. James’ Street, Sheffield. 
Visitors and new members welcome. Further 
details from the Hon. Sec., Miss M. F. Blaskey, 
Lathkill, Dalewood Road, Sheffield, 8 (Sheffield 
73630). 

Wallasey 

Sir Malcolm Sargent). Season 

September 7th at “ Tick Tock’’ Restaurant, 
Grosvenor Road, New Brighton (7.30 p.m.), 
with an illustrated talk by Henry Datyner and 
Cherry Isherwood, both of Liverpool Philhar- 
monic Orchestra. Subsequent meetings at 
“ Sunrise” Restaurant, 44-46 Victoria Road, 
New Brighton, every Friday at 7.30 p.m., will 
include new records every month, a series for 
the musically uninitiated and recitals by 
members. Visitors and new members welcome 


Upton 3174). 


The “Gramophone” Exchange & Mart 


A COLLECTION 150 choice records in three cases, 
many deletions, £19.—Box No. 3039. 

A 1906 PATHE GRAMOPHONE with 40 ditto rare 
historic records; nice condition; £10.—Box No. 3019. 


AMERICAN L.P.s AT BARGAIN PRICES, yable 
in England. Also will trade for Shellac vous. All 
L.P.s unconditionably new and 


every week. Hon. Sec., Mr. E. N. Cooke, 
oe 16 Alwyn Gardens, Moreton, Wirral (Tel.: 
x 
= ae Ne RATES.—-Advertisements are accepted for this sec- 
Go eae tion at the rate of fourpence per word, with a 
EN minimum charge of 4s. Where the advertiser offers 
aan eee: to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and 
oo 2 ey at the rate of sixpence per word. If a Box Ni r 
ic te _is used an extra 1s. 6d. should be added to the cost; 
oo hain this includes the forwarding of replies. Letters to 
Pepe: Box Numbers should be posted to “ Office” address 
as stated below. All advertisements block 
eae letters or typewritten) should arrive by the 15th of 
i Sane any month and must be prepaid by the form of 
Bigs uats postal orders or cheques addressed to ‘‘ The Gramo- 
49 Ebrington Road, Kenton, Middlesex. The 
rn eee prietors retain the right to refuse or withdraw 
ae “copy” at their discretion and accept no responsi- 
Bey se bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
FOR SALE 
z ee ; APPROXIMATELY 350 RECORDS including about 
ee - 150 H.M.V., in new conditon; symphony, orchestral, 
oom operatic, dance, etc., £12.—Box No. 2966. 
AS NEW.—Piezo Crystal Tone Record Player.— 
Rice, 148 Ravensworth Road, S.E.9. 
a era BACH “48” SOCIETY, Vol. I, 7 » almost 
=. any offers?—J. P. Love, Friston, Chorley Wood, 
5 
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BARGAIN.—Owner must sell; Cossor Radiogram, 
Decca pick-up, £27 or nearest offer.—Willesden 2212. 

BEAUTIFUL CABINET, exact copy H.M.V. Elec- 
trogram, 1 in. mahogany, polished, new, £15.— 
Box No. 2022. 

BEETHOVEN 9th, Walkiire Act Three, Stravin- 


sky deletions and foreign; callers Bir- 
h BIR 4208. 


BEETHOVEN ist (Weingartner), £1; Coriolan 

(Walter), 5s.; 5th (Purtwangler), £2; excellent 

‘ Edenhurst,’””’ Lawn Road, 
ristol. 


BRAND NEW DECCA 3-SPEED = 
up, £9.—170 Lower opp Road, 

CARMEN ” (H.M.V.), 65s.; Barbiere ‘Calum: 
bia), 58s.; Lucia Parlophone), 60s.; Pirates 
58/-; Pinafore,” (both Decca); all 
standard Miadiemiss, 91 Tolcarne Drive, 
Pinner, Middle: 

CARUSO, Eines Fleta, Galli-Curci, Melba, 
McCormack, Ruffo, Tetrazzini.—59 Pennine Road, 
Southampton. 

CHOICE COLLECTION.—28 historical G. 

beautiful condition; Tetrazzini, Caruso. 
Melba, Journet, Ruffo, nattistiny 
etc., £15.—Box No. 3021. 
Be | mixed autochange Record Player, wal- 
case, £18; Marconi Record Player in case, £9 
ae Springfield Road, Exeter, Devon. 

COLLARO 3-speed Player Crystal L.P. and 78 
heads, Richard Allan case, special rumble filter 

offers?—Cook, ‘‘ Palmer Greave,”’ Salesbury, 
Blackburn. 


The GRAMOPHONE 
ALE.—Decola 


will accept £ 
“Wellington Hotel,’’ Battle, Sussex. 


FOR SALE.—Album of “ The 
D2-12; ditto ‘‘ The Gondoliers,’’ 
Radford, Thornton, Pike, etc.; 
£4 each; miscellaneous recordings halt “ast price 
Arnold, 12 Fayles Grove, Blackpov! 
“FOR SALE.—Dynatron Ether Conquerer Radiogram, 
recently checked by makers and in perfect condition; 
offers to S. J. Olver, 1A North Court, Great Peter 
Street, London, S.W.1. 
FOR SALE.—Alda, Amato, Ancona, Arral, Battis- 
Boninsegna, Dalmores, De Lucia, 
Gerville-Reache, Homer, McCormack, Plan- 
con, Renaud, ‘Sammarco, 
brich, Tetrazzini; full details from Box No. 3007. 
FRENCH LANGUAGE COURSE, 15 H.M.V. 
records and two books, £3 10s.—Box No. 3001. 
GARRARD AUTO RC.70A/A.C., fitted walnut 
motor board, Decca ffrr head, perfect, £10; also 
Garrard 201B/1, bargain, £12.—307 The Drive, 
Ilford, Essex. 


GARRARD RC65A MIXER CHANGER with Decca 
type C, Garrard Hi-Fi and Standard heads, £18; 
vecca turnover Cartridge Pick-up with 3-speed Rota- 
cam motor in mahogany cabinet, £18; Acoustical 
QA12/P Amplifier, £15; Matching Concert Grand 
Loudspeaker, £20; K.B. Wire Recorder with 2) 
reels wire, mike, pick-up, £60. Offers.—Box No. 


“COLLECTOR’S CLASSICAL, light, English, Lond 
deletions, rarities, perfect; also old vocal celebrities. 
—Box No. 2967. 

COLUMBIA RECORD CATALOGUES 1937-1950 (14 
catalogues) £2; Columbia Numerical 1948, 7s. 
H.M.V. 3 special catalogues, 5s.; bundle of British 
catalogues, 2s. -;} bundle of American, British. 
Australian jazz literature and catalogues, 15s.; 55,000 
records for sale, 2s. 6d. to £5 each.—Box No. 3060. 

COMPLETE “ FAUST ” (Journet, Vezzani, 
Berthon, etc., etc.), 20 records, new condition, ge: 
~—, to accept vocal scores instead of cash.—Bo: 


COMPLETE ARMEN (Pertile), £5; Traviata 
(Ziliani), 65s.; Suevlett (Pagliughi), 55s.; Turadot, 
95s.; Fedora, £2; others, all as new.—Box No. 3005. 

DAVEY DP4 and DP4/33 M/C PICK-UPS, new 
sapphires and transformer, _ perfect, £11 or near 
offer.—Allsopp, 38 S& Upminster. 

DECCA AMPLIFIER, a PA/IX, £25, recently 
cost £45.—Box No. 3018. 

DECCA AUTO 78 ae UNIT, £18; 334 Unit, Unit, 
£10; Mozart, Beethove) rahms, others, chamber, 
orchestral; perfect cant Dorset Avenue, 


DECCA L.P.s.—Peter Wolf, Haydn 99th Symphony, 
Mozart 40th, 16s. each.—Dunn, Bicknoller, Taunton. 


DECCA Transcription Quality 2-speed AC Motor 
Unit; heavy turntable, precision bearing, XMS pick~- 
up and two heads “D” 78 and 334, new and un- 
used, £18; small quantity Symphonies and Classical 
recent records, perfect condition at bargain prices.— 

Apsley Road, Quinton, Birmingh 32. 

DECCA TYPE “D” BAYONET HEAD, 
£2; adaptor for Garrard arm if required. 
tami 83 Leonard Road, Handsworth, Birming- 


3378 2-SPEED PLAYING DESK, £12; 
GPa Be £2; TRF Feeder Unit, £3 10s.; 
Celestion 12-inch Speaker £2 10s.; all as new.— 
Thompson, Putney Public ‘Library, S.W.15. PUT 2341. 
DECCALIAN ELECTRIC GRAMOPHONE, 78 r.p.m 
excellent condition, £20.—Longstaff, 40 Lyndhurst 
Road, Thornton Heath, Surrey. Phone THO. 1195. 
DECCALIAN RECORD PLAYER, as new, £25; 
11 200 records, immaculate condi- 
tion, will sell ann Ay — Booth, 9 Lansdowne 
Court, Brighton Road, Purley. 


** GRAMOPHONE ”’.—April 1941 
indices; good condition; ¢ 
~** GRAMOPHONE.”— 1945-51 6d. each, 5s. doz.; 
~~, 1933-36, 1s. each.—Williams, 219 Lee Street, 
ull. 
“‘GRAMOPHONE ” from April, 1928, to March, 
offers.—Cleeve, 53 Onslow 


~“* GRAMOPHONE,” June, 1941, to May, 1951, no 
indices, 12s. per volume, plus postage.—Williams, 
190 Cathedral Road, Cardiff. 

“ GRAMOPHONE,” August, 1944, to July, 1951, 
25s.—Hole, Laxton Hall, Corby, Northants. 
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No. 2838. 


HALLICRAFTERS (U.S.A.) Super-Skyrider 15 
valve communications receiver for sale. World-wide 
reception; 8 watts push-pull output, television 
sound, gramophone input, 5 short-wave bands with 
separate bandspread, broadcast ‘band, 6 degrees of 
selectivity, automatic volume control, 2 valve noise 
limiter, A.C. 110/240 v. or batteries; cost £147; 
offers are invited for this superb receiver in per- 
fect condition.—Box No. 2947. 

HAYDN-MOZART COLLECTION.—Violin Sonatas, 
Quartets, Concertos, Symphonies; send wants and 
offers.—Box No. 2975. 

Red, Black, Green, Orange, Lilac, T.s, etc.; 

Battistini, ‘Boninsegna, Cha De Lucia, 
Huguet, Journet, Melba, Neilsen, 
Schumann-Heink, 


Zenatello. 
-H.M.: KING GEORGE RECORDS. 
“ Empire Day,’’ Speech, 1924, 
Naval Conference, 
Empire,”” 1933, $15.00 
October 25th. — William Munday, 
Avenue, Malden. Surrey, England. 
H.M.V. PORTABLE GRAMOPHONE, perfect con- 
dition, £7.—47 Cadogan Gardens, E.18. WANstead 
3000. 


H.M.V. RADIOGRAM De Luxe, Model 3,000, 1950, 
used one year; completely overhauled June, 1951; 
£300; seen London.—Box No. 2740. 

H.M.V. RECORD PLAYER, rim drive, lightweight 
pick-up; immaculate condition; £8. 

Leonard Road, Handsworth. Birmingham,” 

RADIOGRAM, 100 assorted records, 

i chestral works, operatic, etc., £28 10s. 


DELETED and Historical Operatic Records mainly; 
= for list.—Lewis, 15 Mayfield Road, Sanderstead, 
jurrey. 

—DBs at 16s. each: Martinelli 
1215 (W. Homer), Rethberg 1455 (W. De Luca), 1 
Dal atin 1316, 1318, Chaliapin 758, Flagstad os, 
Schipa 2237, Marjorie Lawrence 4914/5, 4933/4, Pon- 
selle ie ® T emacher, Wittrisch 4409, Fuchs 4555. 
AS a Roswaenge 4416, 4417, Petris 1886, 
L-Volp Schipa, Dal Monte 1351, Panzera 4858, 
Biorling Misc: Mi 


“ Turandot,’’ 
g. All new condition. 
(sterling) plus 50 per cent freig' Rep 
Airmail Simpson, Cape Moreton, Moreton Island, 
Brisbane, Australia. 


ENTerprise 6859. 


H.M.V. PORTABLE.—Brand new, bargain, £10.— 
Newman, 8 Howitt Road, Belsize Park, N.W.3. 


LARGE COLLECTION mint orchestral and 
operatic records for sale; many deletions and 
album sets, all electrical recordings.—Want lists 
to Box No. 3083. 

L.P.—Dvorak’s ‘‘ Nigger” Qt., Walton and Villa 
Lobos Qts.; Schubert’s 6th; each 30s. Byrd’s Mass 
for Four Voices, 20s. Decca L.P. Player, model 33c, 
9 gns.—Box 3003. 

MILHAUD Protée” and nceaise’’ suites, 
American 78s with albums. poe 4 Antill’s 
“Corroboree”’ and Hill’s Quartet; all 
auto; offers —BCM.MONO/B6AL 


DIAMOND NEEDLE—MINIATURE, scarcely used, 
gs 10s.—Baker, Vyners, Pitchcombe, nr. Stroud, 
08. 


Uni 


E.M.G. MK. XB LARGE HORN, Universal motor 
110/250 v., perfect condition, £14.—Ring FOR 5700 


ae week-end demonstration. 
-G. MARK XB FOR ectric motor; 
condition; also ‘* Expert ”’ “Tallboy Speaker; 


‘Goodman Unit.—Bown, Tutshill. Chepstow, Mon. __ 


“FIBRED DE! DELETIONS, including Martinelli DB1i35; 
Leider DB1545; Onegin DB1190, DB1420, DB1442/3; 
DB1517; Ponselle Telva DB1276; Chaliapin 
DB1096; Olszewska, Schumann, Kipnis; each several, 
all 20s. downwards.—Box 2971. 

FOR —McMichael Record Player 
nice tone, £16; records, Crosby 1s. each.—James, 

Toad Hall,’’ Blacksmith’s Hill, Banderstead, Surrey. 
Sanderstead 1706 evenings. 


MURPHY (1951) RADIOGRAM, new, model A172R, 
three-speed gram; owned months; under maker’s 
guarantee; nearest £100.—Elder, 13 Nether Street, 
Kendal, Westmorland. 


OFFERS INVITED.—Plancon, 
tinelli, Franci, Leider, 
Roselli, Valente, Cavalieri, etc., 
Mengelberg, by Szell.—Bernard Soll, 3 
stone, Court, S.W.2 


ruso, Scotti, Mar- 


ORIGINAL G onl Ts.—Giraldoni 52403 (mint), 


nearest £30; Kaschmann 052032 (fine), nearest £25; 
some others.—Box No. 2989. 


PAM AMPLIFIER, 601B, perfect condition, £15 
or nearest; dem. by appointment.—Holman, 16 Wood- 
stock Road. Croydon, 5834. 


PARSIFAL DUET, Act Two, Flagstad and Mel- 
chior; 4 mint Victors, art album; 90s.—Box No. 3008. 


TIME 


BY THE 
FORELOCK 


This issue ap at a time when most of us are 
thinking of lidays rather than next winter's 
musical joys. But ‘tt this year it is also a time for 
looking ahead, to be sure of having what we want 
delivered when we want it. 


We all know that good reproduction of records 
or radio demands good equ ut nt, which in turn 
calls for good materials. ese are not only 
rising astronomically in price, but becoming far 
more difficult to get with reasonable speed. 


Supplies for Barker Sound Units have, of course, 
been ordered well ahead, and if delivery promises 
are kept we should be safe. But we do earnestly 
advise you to spend a few moments NOW, or 
during your holiday, to send for our latest leafiets, 
or write and place your order for a Barker Unit. 
Cabinets, which are made of really solid material, 
have been well behind orders for sometime, and 
it is best to think two months aheadjeven now. 


Gramophiles and Radio Addicts who seek to re- 
create for themselves the most natural and 
satisfying illusion of original performances must 
nad time come to a Barker Unit, whether in this 

pleasant_cabinet shown nore, or for use in 
the r own. The unique patented principles on 
which Barker results are fou e detail 
wide range, smoothness and a sense of life beyond 
compare. 


So, for your own sake, act NOW. 


BARKER 
NATURAL 


REPRODUCERS 
BCM/AADU, LONDON, W.C.I 


FOR le, excellent 
condition, extension speaker to match input, over oe 
170 records in new albums; to-day’s price of set, .* Ss 
over £300; 
Wrigley, 
Phone 14 
— 
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RARE — Hadyn ‘Cello Concerto 
(Suggia), 10s.; Beethoven’s Eroica Variations 
(Lil £1 10s.; Waldstein Sonata 
£1 = 8s.; hubert’s Sonata in A, Op. 
(Schnabel), £2 15s.; Moments Musicaux 

‘ in A (Cassado), £1 10s.; 
wind Site t in F, Op. 166, £2 10s.; Beethoven’s 8th 
(Weingartner), 9th Symphony 
(Weingartner), £4.—Box > 

SIBELIUS 4th. Stokowski (album), 24s., or ex- 

Kajanus Iist., Boccherini Concerto, 

Panzera Phidyle, 7s. 6d.; Chaliapin Roussalka. 

.; Eames-Gogorza, Magic Flute, 6s.; Comedy 
A other German light.—Box No. 2974. 

TELEFUNKENS. — Beethoven Violin Concerto 
(auto), Eine Kleine; offers?—Trumper, Ashford 
House, High Street, Wimbled -19. 

GRAMOPHONE.”’—Nov. 1925-May 1926, 7 
numbers, unbound, clean condition, 18s. 6d. in- 
cluding ye wanted, Dec.-May, Vols. VII.— 

inter, 90 dland Drive, Watford. 

TUNING UNITS FOR SALE, in perfect condition, 
Lowther DT4, £9, Charles RC £5.—Box No. 2945. 

TWO-SPEED DECCALIAN for sale; latest model, 
hardly been used; price £30, plus carriage from 
Brighton.—Box No. 2776. 

UNUSED DECCA PLAYING DESK.—Garrard RC65 
oo = auto, £20. — Dew, 100 Rusthall Avenue, 

ndon. 


VENTED ACOUSTIC CABINET, 32, 22, = oak, 
felt lined, 10 gns.—97 Knightwick ‘Crescent, Birming- 


VOIGT DOMESTIC CORNER HORN. — Voigt 
energised twin-diaphragm unit, separate energiser, 
£55; Sound Sales Phase Inverter Cabinet Speaker, 
£9; Belling Lee Aerial-Receiver Transformers, £2.— 
Lorenzo, 218 Farringdon Avenue, Romford. 

VORTEXION.—15-watt quality amplifier, £12 10s.; 
5S Turner 215 speaker, £7; Lexington Senior 
P.U., £1 10s.; Wharfedale Microgroove Corrector, 
£1 10s.; extension speakers, 25s. and 35s. each; 50 
“Gramophones,”” 25s.—Conisbee, 63 Summit Road 
Northolt, Middlesex. 

WHAT OFFERS? — ‘ The Gramophone,” April 
1923-May 1924, bound; June 1924-August 1937, and 
December 1947 onwards. — 255 Wallasey Village, 
Wallasey. 

8-VALVE DOUBLE 
separate bass, treble ahd volume controls, twin out- 
puts, 8 watts output, magnificent reproduction at 
a bargain price, £15 or exchange for DT4 or DT5 
radio tuner.—Box No. 2946. 

600 G. and T.s., Zonos, etc. Military bands, 
orchestras, instrumental, etc. do. lair, Rad. 
ford, Evan Williams, McCormack (Ballads), Jones- 
Hudson, Dawson, Pike, Harrison, etc.; excellent con- 
a offers for whole or state interests.—Box No. 


PUSH-PULL AMPLIFIER, 


WANTED 


_ ALL FINEST CLASSICAL RECORDS in f 
fibred condition. Particularly we require 
of unusual works, chamber, electric vocal, deleted, 
foreign, society, list, etc., and all recent 
distance accord- 

- S. Holman, 143 

Ickenham, Middlesex. Ruislip 2518. nee 

“CHARLES “R.C.” TUNER or will consider oth 
unit; te price and 

odes, Han 


~ CLASSICAL 78s, L.P.s, Light and Si Reco: _— 
28 Cedar Road, Thorpe, h. 


DICK TODD and Nat Gonell: =a 
19 Dixon Street, Barrowford, one 


DIXIE JAZZERS WASHBOARD: BAND.— B 
rice.—Ne 
Road, London, BW. 17. 


FLAGSTAD, H.M.V. D. — Trescoe 
FORTY SHILLINGS for perfect Battistini 
1B589.—2 Suffolk Avenue, 


GRAMOPHONE.” — January 1951. 
L.A.C. Butler, Stati — 
ion Accounts, R.A.F. Changi, 


The GRAMOPHONE 


TEN TO THIRTY SHILLINGS will be paid for old 
Catalogues. H.M.V. Numericals (pre-war) are par- 
ticularly wanted. Single sided H.M.V. Catalogues, 
15s. to 40s.—2327 Arthur Street, Los Angeles 65, 
California. 

oa RECORDS by Artie Shaw, also Ameri- 

issues. Bunny Berigan on Vocalion S26, S164; 

Billy Holliday on Vocalion $24, S38, S130; Red Norvo 

on Columbia D: Prankie Trumbauer on H.M.V. 

— Brunswick 02232, —Miles, 13A Station Terrace, 
3 


WANTED.—D7755- a D7761, D7767 from complete 

H.M.V. Trovatore; fibred condition essential.— 
Box No. 2877. 

WALTER HYDE.—Records wanted, please state 
price, title and condition—Dixon, 289 Ladbroke 
Grove, London, W.10. 

WANTED.—Deleted Col. ** Divertimento 
No. 17 in D ogg a in good condition.— 
Brown, W mily, Stockport, Cheshire. 

WANTED Saeldealeben (Bohm); Markevitch Ballet 

Suites 4); Halffter 4 Portuguese 

Casadesus Sona (LFX330, 

p. 30/2 DPX195/7); 

Quartet Gade Trio (DB5244/5); 
Bach Wedge” (Dupre, DB4000/1); Brahms 

Clarinet Sonata (Op. 120/1, Cahuzac).—T. "L. Clear, 

64 Kensington Road, Bronxville, N.Y. 

WANTED.—Fonos or Odeons, in fine condition only 
wanted.—Details to Wynne-Browne, The Glen, Wil- 
burton, Ely. Haddenham 350. 

WANTED.—Hamilton. Harty Deletions, ‘‘ Roman 
Carnival, “Royal Hunt and Storm,’ “Italian 

”*; in good condition.—Box No. 2689. 

“WANTED. —Recordings of Physical Exercises for 
Men, with _— and Notes; good condition; state 
price.—Box No. 2900. _ 

WANTED. aa of ‘Virgin of the Sun 
God,’”’ by Yma Sumac, Capitol CL13513, and La 
Rosa de Adafran,” by Felisa Herreroy Cora General 
WK2104, Columbia Spain A1129.—Box No. 2948. _ 

WANTED.—Talking Records, Monologues, Speeches, 

: any condition, cheap, even very worn and old 
stuff.—Brunt Mills, 7 Valentia Road, Hoylake, 
Wirral, Cheshire. 

WHARFEDALE SPEAKERS (chassis) required, 
W10/CSD and Super 8/CS/AL, 3 ohms each; also 
want (organ) records, Croudson MR2094, MR2312, 
MR2342, MR2415, MR2704 and Emil Velazco E6242 
and others.—Ellis, 34 Carlton Street, Moss Side, 
Manchester, 14. 


MISCELLANEOUS 


BACHELOR (40), with collection 1,500 operatic 
records, living Northern England, would welcome 
— with others challer tastes.—Box No. 


GENTLEMAN (23), would welcome correspondence 
from other young people (Birmingham area), in- 
terested _ in music, view to occasional con- 
certs.—Box No. 29 

N.S. MAN Tis) IN HAMBURG wishes to contact 
someone deeply interested Bartok and Beethoven's 
last Sonatas, Quartets.—Box No. 2775. 

REASONABLY PAGAN AMERICAN MALE (30) 
in wildest of wests would delight in correspondence 
from Archaeology to Zen., Music, Arts, Film, any- 
thing; will exchange American L.P.s for English or 
European pressings. — Roy Lundholm, Langlois, 
Oregon. 

TRANSFORM YOUR SOUNDBOX.—Get realism 
without electricity; scores testimonials, 

R W.15 


Tracy, a3 Akehurst Street, 
YOUN LADY (23), music lover, concert-goer, 
interested, in arts. particularly literary, desires cor- 
—Box No. 2933. 

YOUNG MAN, interested good Music, Opera, 
Photography, would like correspondence, view 
friendship.—Box No. 7. 

Concert, Playgoer, etc. would 

with another, view friend- 
ship (photograph -—Box No. 

YOUNG MAN (22), London address, interested in 
Opera, Ballet, Records, etc., seeks ee 
view “friendship with others of similar interests.— 
Box No. 2663. 

YOUNG MAN, London, keen Gramophile and 
Music Lover, desires correspondence with view to 


2 GRAMOPHONE. ” — August 1950, January to 


May 1951; Ameri 
Box can long-playing jazz records.— 


and making new friends (Jewish)— 
Box No. 2770. 


YOUNG MAN (29) newly resident London, in- 


H.M.V. BD5656, V-disc 134, (Do 
(Astaire), Sinatra V-dises 
as, ul 

neg eston records.—43 Brook Road, 
L.P.s, PARTICULARLY AMERICAN -—So! 

ele. ows: 92 Queen’s Road. Clifton ‘Bristol’ 

—C1336 (Cunningham), C1465 
Polydor, Reger Toccata (Sittard), French Col 
—Peter Johnson, 302: 

N.W. Washington 8, D.C., U.S + 
PSYCHE EXCERPTS 

(Lemnitz), Wotan’s Farewell 
sohn Scotch’ (Weingartner), 

(Melichar), Sorcerer 18-23) 

(R2556), ), Harp 

odlea,”” Brockenhurst. 

ABLE MAINS/BATTERY RADIO, 

preferably 

URGENTLY REQUIRED: —E. M 

‘Easy French Language Course in six ; good 
condition.—Goode,- 52 Wolverton 


Humoverdinc’ 
los (C1642.— 


ted in Orchestral and Chamber music, seeks 
companionship of other young men with like tastes.— 
Box No. 

western suburb London address, 
music lover, theatre, cinema-goer; other interests, 
sea, ships, motoring, desirous companionship young 
unplanned holiday September. 


August, 1951 


ALL KINDS OF CLASSICAL RECORDS bought and 
sold. Send 6d. stamps covering August and subse- 
quent issues of our well-known catalogue of high- 
class recordings in the finest possible condition, with 
details of our prompt and safe postal service. Our 
ever-changing stock comprises both standard and 
unusual works, current and deleted, by composers of 
all periods. ipentect 78 r.p.m. records part-exchanged 
for Decca LP discs and equipment.—K. S. Holman, 
143 an al Ickenham, Middlesex. Ruislip 2518. 

CAN YOU AFFORD TO BUY RECORDS?—If not 
you should borrow them from the —— Gramo- 
phone Library, 168 Briggate, Leeds, Postal service 


.J.R. ELECTRICAL and 
VELOPMENT LTD., 
Aston Cross 2440), the Midlands specialist manu- 
facturers of high fidelity sound reproduction equip- 


stages, loudspeakers, cross-over units, 
contrast expanders and radio feeders. Send for de- 
tails and prices. 

CONVERTING TO LONG PLAYING?—Read C. 5S. 
Neale’s article, ‘‘ Coupling the Pick-up,’’ in current 
issue of . Also includes “ Music of E. J. 
Moeran,”’ ‘* Concertgebouw 
prehensiye record reviews.-—Disc Quarte 
or ls. 8d. post paid, 47 Wellington Walk, Henleaze, 
Bristol. 

“FOREIGN COLLECTORS visiting Italy may pur- 
chase direct from Monteverde Adolfo’s Store in 
Milan, 50 Corso Garibaldi (the interior of a palace), 
early gramophone records for collectors, Lyric Opera 
Celebrities, Rare Recordings from 1 to 1935 on 
records, Fonotipia, Zonofono, G. and T., Berliner, 
H.M.V., Victor, Columbia Gigale, Odeon and Pathé, 


ALE.—3-s| 


of 
Harridge, 8 Moor Street, Cambridge Circus, W.1. 
"ANTHOLOGIE SONORE and SEMS (Musique au 
Vatican) Records may be obtained from Ross, Court 
& Co., who are the British agents for these com- 
panies. Official catalogues 1s. each. Stocks of 
Austrian Telefunken (Eurocord), Le Chant du Monde, 

rilege, and Durium also held. French H.M.V.. 
Columbia, Pathe and Odeon available to special 
order.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton. 

LOUDSPEAKER Treble and Bass Crossover Filters. 
Constant resistance type as specified for Leak and 
all quality amplifiers. High grade components with 
coils by Wharfedale. 12DB per octave attenuation 
at 1,000 cycles for 10 or 15 ohm a, £4 12s. 6d. 
Post free direct from ‘ Phase-in 99 Ashbank, 
Bucknall, Stoke-on-Trent. Any valves to order. 

““MUSIC PARADE.”—Magazine of Musical Britain 
—for sound, independent Record Reviews, the 
Connoisseur’s guide, 6s. 6d. year by post.—Unwin, 
4 Fellows Road, N.W.3. 

RECORD COVERS. — Made of board, 
stone-grey ——. 10 in. size 3s. in. 
size 4s. per dozen; please J packing and carriage 
when ordering.—M. Young & Co., 194 Drayton Park, 

London, N.5. Tel. CAN 2296. 

RECORD FILING CABINETS. — Superb, hand 


french polished ix, walnut or mahogany finish, 
to hold 300 or discs from £13 15s. Stamp for 
details from ‘‘ Phase-in,’”’ 99 Ashbank, Bucknall, 
Stoke-on-Trent. 

SEND FOR LIST of Vocal a “a Rarities 
including catalogues and books. Harridge, 
8 Moor Street, Cambridge Circus, Ww. 1° 


SUBSCRIBE TO DISQUES if you wish to keep in 
touch with French record issues. Year’s subscription 
37s. 6d., specimen copy 3s. 9d.—William Lennard 
Concerts Co., 38 Norbury Avenue, zhornten Heath. 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, inamgale send your enquiries. —22 Albion 
Place, Leeds 1 

THE MUSIC REVIEW.—The progressive British 
musical quarterly, now in its 12th year, February, 
May, August and November. Editor, Geoffrey 
Sharp. Gai copies (80 or more pages), 78., post 
4d. Annual subscription 28s. post free, from the 
publishers, W. Heffer & Sons Ltd., Cambridge. 
Prospectus on request, or send 3s. 6d. for specimen. 

“VOICES OF THE OPERA.’’—Intimate penpor- 
traits of contemporary stars, anes plates, order 
from ‘‘ Music Parade ’’ above, 3s. 6d. 

WANTED.—Vocal Records of ery kind, also up- 
to-date orchestral, and instrumental, and old cata- 
logues.—H. C. Harridge, 8 Moor Street, Cambridge 
Circus, W.1. 

WE CAN FIT your own or any make of pick-up 
to our three-speed player, hand french polished 
walnut finish from £11 17s. 6d., fitted Decca M.U.14 
motor. Motor sold separately at £7 3s. 4d. Stamp 
for details from ‘‘ Phase-in,’’ 99 Ashbank, Bucknall, 
Stoke-on-Trent. 

WONDERFUL CHANCE for a main road shop in 
Lonton, S.W. high-class district, main road, mainly 
rds and wireless; but also T.V. 


TRADE 


Rates for this section—sixpence per word—with 
minimum charge of eight shilli 


A — FREE LIST of Records and Books, includ- 


Enquiries welcomed. —Renton, Tiptree, Col- 
yl YOUR LONG PLAYING RECORDS and 
tax ords sent bi-weekly or monthly, 
wuishover method suits your convenience. Details 
from N. Staffs Record Library, 25-27 Victoria Place, 
Fenton, Stoke-on-Trent. 


reco 
and household electric goods: turnover £11,500: 
staff willing to stay on; Goodwill, 14 years lease 
shop and _ workshop fixtures and testing gear 
£1,250, s.a.v. about £5,000 unique opportunity.—. 
Details Box No. 3040. 


5,000 ORCHESTRAL AND INS STRUMENTAL 
RECORDS for sale, send your own “ wants ”’; list.-— 
H. C. Harridge, 8 Moor St., Cambridge Circus, w.l. 


10s. DOWN secures records approximate cash value 
£5, balance 10s. monthly; H.M.V., Columbia, in- 
cluding special list and Society, Decca, 
Capitol, and long playing; o other makes available.— 
Hamiltons ot Bristol Ltd., 45-53 Church Road, 
Redfield, Bz.stol, 5. 


: 
ts 
eer fier and ed accessories including tone control 
= = 
ie 
“FOR Motors, £7 5s. L.P. Pick- 
CA ape ups from £2 13s. 0d. including postage and packing. 
= 
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WHAT HAS COLLECTORS’ CORNER TO 
OFFER THIS MONTH? 


A new list of Special List vocal recordings at standard prices is now ready, six- 
pence, post free. 


Another list of Collectors’ rare vocal recordings is also ready. 


Stocks of new, secondhand, and rare records at both New Oxford Street and 
Monmouth Street shops are bigger, more diverse and interesting than ever. 


We have arranged to carry ample stocks of the new “‘ Record Guide” by 
Sackville-West and Shawe-Taylor, price 30/-. Out of town customers are in- 
vited to purchase it on our warmest recommendation, and the “ in-towners ” 
are invited to call and inspect it for themselves. 


%* We are still anxious to buy your unwanted records, and especially high prices 
are offered for old out of print operatic records in fine state. 


* Record Cabinets—We have managed to obtain a small quantity of record cabinets, fitted with doors. 
pee in a walnut, and each with a capacity of just over 400 records. Price £11/12/6. 
carriage extra 


COLLECTORS’ CORNER 


62 New Oxford Street 63 Monmouth Street 
London, W.C.1 London, W.C.2 
Langham 6155 Temple Bar 5614 


SAPPHIRE 


GRAMOPHONE NEEDLE 
PLAYS FOR MONTHS 
AS USED FOR BROADCASTING 


No. |. TRAILER for use ba | Heavy —_ No. 2. STRAIGHT for use with Standard No. 3. LIGHTWEIGHT for use with 66 
netic Pick-up or ordinary Gramophone. or Crystal Pick-up. Miniature Pick-up. 


OBTAINABLE FROM ALL MUSIC AND RADIO DEALERS 
or direct from BROADCASTER RADIO SUPPLIES LTD. (Dept. G.) 112-116 OLD STREET, LONDON, 6.C.I " 


* 
YPRICETSJ 
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S. G. Brown precision 
SAPPHIRE 
NEEDLES 


— 
Reproducing Medium 
for 
Gramophone Records 


The 5 t: available are de- 
signed and manufactured for use 


Every S. G. Brown Precision Sapphire 


with all types of pick-ups. They 
< : = Needle is mounted on an attractive give high fidelity reproduction 
and useful double-sided Stroboscope to with the minimum of wear on 
enable you to check your turntable the record. 

speed, 78 r.p.m. and 33} r.p.m. TYPE No. 5. Miniature Solid 
Sapphire Needle for use with 
PRICES lll 

rown Solid Sapp 
Nos. | to 4 7) each plus P.T. 3/1 needle gives a definite improve- 
: No. = 9/3 each plus P.T. 4/1 in fidelity of reproduction 


(Subject to full Trade Disccunt) due to its homogeneous nature. 


FO R STA N DAR D AN D LO NG DESCRIPTIVE BROCHURE. Atwell produced 


three colour Brocture, whch is both interesting and} 


PL AY i Ae G Q F C 0 R D S instructive, is avail.ble to ali who write for Brochure G. 


SHAKESPEARE STREET, WATFORD, HERTS. | 
Telephone : WATFORD 7241 


Already being supplied to the Ameri- 
can market, now generally released. 


This latest Goldring Pick-up has A FEW SELECTIONS FROM THE FAMOUS 


every feature necessary for the finest NUSOUND QUALITY RANGE 
reproduction of the new L.P. records. 4} Watt AMPLIFIER 


ename in. xy 7 in. by in. ts wi juency 
True balanced armature movement, frequency response level to 15,000 and treble contecla, 
cycles, no,‘ inner groove’’ distortion, high output, automatic recording level omiend ond LE recordings. Radio feeder outlet provided. AC Model 
compensation, simple stylus replacement, weight adjustment, all are here, £11 10s. Od. AC/DC Model £12 Os. 0d. 
backed up by our comprehensive technical service. 84 Watt AMPLIFIER 

A well-designed go amplifier incorporating a pre-amp and a full 


Cartridge, Type 150C.X., available to fit new 3-speed ot tone gontrale, Hea high. 


high. wn wrinkle ename! 
motor units and changers. Response 30 to 18,000 c.p.s. + }$ d.b. AC Model £15 ‘Its. 6d. As above 
with remote control unit £17 etc 


Also available to ‘‘ Headmaster” users additional Head for L.P. REMOTE CONTROL AND PRE-AMP. UNIT 


records. 3 Voltage gain of 10. Independent bass and treble controls. L.P. correc- 
! tion and V, —- with — switch. Ideal for W/W and Williamson amps. 


Type 150 3-way Pick-up, complete with 2 styli ......_ 45/- each 
‘ (Plus Purchase Tax 19s. 4d.) PRESET TRF FEEDER UNIT . 
For the highest quality reception of the Home, Li 
Type 150C.X. Cartridge only complete with 2 styli ... 25/- each wr] amplifiers No 
(Plus Purchase Tax 10s. 10d.) ‘ PRESET S’HET FEEDER UNIT 
Replacement styli sold separately ar : ... 7/6 each For the quality reception of the Home, Light (L.W.) and Third. ied. Supplied 


to suit any quality amplifier. A.V.C. rovided. No tracking 
(Plus Purchase Tax 3s. 4d. 7 position and pick-up inlet included. £8 18s. Od. 


Additional Head for ‘“‘ Headmaster ”’ set .. soe ... 21/- each Med./Long RADIO TUNER UNIT 


A neat unit of small dimensions. Size 6 in. by 7 in. 7+ in. 
(Plus Purchase Tax 9s. Id.) Gram switch. £11 5s. Od. incl. With S/Wave band Mae ie ot 4 ie 


Stamped addressed envelope for full leaflet on any of the above. 


WRITE FOR FULL TECHNICAL INFORMATION TO : Nusound Products 
ERWIN SCHARF 136 Wardour Street, London, W.1 


(Oxford Street end) 


49-5la DE BEAUVOIR ROAD, N.! GER 8845 


(Shop hours 9 ma 5-30 p.m. 9 tor p.m. Sat.) 
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New Speaker Developments 
to be heard at 


Three-Speaker Combination 


with Webb’s Cross-over Unit ‘‘ CE” which gives an extended fre- 
quency response and an interesting sense of realism : 

VITAVOX K12/20, bass reproducer £11 0 0 
WHARFEDALE W10/CS, middle reproducer .. £8 10 0 
WHARFEDALE SUPER 5C/SAL, the new ‘‘ Tweeter ” £412 6 
WEBB’S CROSS-OVER ‘ CE” si £5 1 6 


We are also imamate FOUR of 
the world’s best reproducers :— 


VITAVOX ‘ KLIPSCHORN ”—hear it and marvel ! 
MORDAUNT ‘“ DUPLEX,” acclaimed by all sound connoisseurs. 
VOIGT CORNER HORN, a name to conjure with. 
WHARFEDALE “SAND-FILLED CORNER ASSEMBLY— 
well-known two-unit design. 

ONLY AT WEBB’S RADIO CAN YOU MAKE COMPARATIVE 
TESTS WITH THE WORLD’S BEST APPARATUS ! 


WEED) 


14 SOHO ST., OXFORD ST., LONDON, W.I Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 
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STARR 


Jewel Needles 


¥X%DIAMONDS “ For some months now I have been relying entirely 
upon the Starr Diamond . . . the most satisfactory needle from 
the point of view of sound I have tried.”’— 
Editorial, THE GRAMOPHONE, June, 1951. 
Mr. Compton Mackenzie’s experience is that of all users of 
these remarkable needles which assure unspoilt quality for an 
unlimited time. 


For most popular light weight aa ups, 7 gns. 
plus 62s. 11d. tax. For L.P. 8 gns. plus 71s. 11d. tax. 


¥SAPPHIRES The discerning ask for, and insist on getting STARR 
SAPPHIRES—long established in public favour, made with a 
regard for precision that rewards users with better performance, 
protects valuable records 


GEMTIPT Straight and Trailer for Crystal and Magnetic pick-ups ; 
STYLUS Miniature for light weight pick-ups—all 6s. 11d. plus 3s. tax. 


Stocked by Webb's Radio, Keith Prowse, Quality Mart and other good dealers. 
In case of difficulty order direct from— 


STARR BRITISH PRODUCTS 


8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 


Tel. : GULliver 1131 : 
Export Sales : GENERAL & OVERSEAS TRADING CORP., LTD. 
6 DUKE STREET, ST. JAMES’S, LONDON, S.W.1 


AMPLIFIER and 
PRE-AMPLIFIER 


Ready built and tested 
AMPLIFIER . 16 gns. 
PRE-AMP. 4 gns. 


All parts available for home 
construction. Stamp for list. 


For quality and value there is nothing 
better than this amplifier, designed by THE 
GRAMOPHONE to give the highest standard 
of record reproduction at a reasonable 
outlay. 


. 


MOTORS bDEcca-BsR 


334 single speed. 78 model also 
available. Heavy turntable, pre- 


cision ground bearings .. 75/- 


ACOS GP20 Probably the most popular 
of pick-ups, 71/5; also the interchangeable LP. 
head, 43/4. 

DECCA High Fidelity Crystal pick-up. With 
single cartridge for 78’s or LP., 53/- ; with both 
cartridges, 84/6. 

ROTHERMEL U48, an inexpensive crystal 
pick-up using standard needles, 29/-. 


THREE SPEED MODEL, 33} 
45 or 78 r.p.m. by simple knob 
control .. 143/6 


Wro/CS nis 10 in. 
Wharfedale speaker has a 
fine reputation with quality 
enthusiasts, 170/-. 
LECTRONA 10 in. speaker. 
We can recommend this 3 
ohm model, costing only 32/6 


For Satisfaction, Mail Orders to 


QUALITY MART 


10 VILLIERS ROAD, WATFORD 


EULENBURG 
MINIATURE SCORES 


The latest Additions and Reprints include : 


Bach, Cantata No. 211 (Coffee) . 3/6 
Borodin, Overture “‘ Prince Igor’ (Fw. Gerald 
Abraham) 
Debussy, Prelude a “‘ L’Aprés-Midid’un Faune”’ 4/6 
Dvorak, Carneval-Overture (Fw. Gerald — 6/- 
Haydn, Symphony No. 95, C min. a 4- 
Mendelssohn, Piano Concerto G min. .. 6/- 
Schumann, Symphony No. 4, D min. 6/6 
Strauss, Death and aerezan 8/6 
», Zarathustra 12/6 
4, Don Quichote .. 12/6 
Weber, Overture ‘‘ The Ruler of the Spirits 


1037. 
1118. 


1116. 


In Preparation : 

Beethoven, Quintet C maj., Op. 29 . 3/6 
Brahms, Serenade, Op. 11, D maj. 

Moust; Piano Concerto, Eb maj., K.271 5/6 
Violin Concerto, D maj., K.27la 

»» Horn Concerto, Ep maj., K.495 4/- 
Weber, Clarinet Concerto No. 1, F min. 4/6 


ERNST EULENBURG 


36-38 DEAN STREET ¥ LONDON, 


XXVII 
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605. 

855 
862. 

742. 
766. 
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Sound Equipment to Specification 


We are now able to offer a unique service to the gramophone enthusiast— 


On receipt of full details of your requirements we will submit a quotation for 
a complete equipment—each component part carefully selected to best suit 
your needs—the cabinet designed to blend with your existing furniture. 
Each enquiry will receive personel attention, and it will greatly assist if the 
fullest possible details are given in the first instance. ’ 

Why not write, ‘phone, or better still call, and let our experience solve your 
problems. 


ROGERS DEVELOPMENTS CO. 


“«Rodevco House,” {16 Blackheath Road, GREENWICH, S.E.10 
(Telephone : TiDeway 1723) 
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THE GRAMOPHONE SHOP 


RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Ine. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER —A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The Gramophone Exchange L“ 


hold the largest stock of fibre-played records in the country 


® CLASSICAL & OPERATIC only 


A 


Special section for Collectors Items—Deleti / i 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY. 
Private collections purchased.  _—Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 


Specialists 
in diverse kinds of foreign, deleted and second-hand 
records, including long playing. 


Send for vur special Summer Bargain List of all categories. 


Magazine, ‘* Music and Records,”’ 1/6 post free. Contains 
** Inspirations in my Career ”’ by Willem Mengelberg; ‘‘ Music, 
Sound and Colour’? by Percival Garratt; ‘‘Opera and 
Society : I,” by Frank Granville Barker ; ‘‘ History of the 
Czech Philharmonic” by Frantisek Bartos, etc. Also reviews 
of Czech Supraphon and American L.P.’s. 


NEGLECTED MASTERPIECES RECORDING COMPANY 
362 City Road, London, E.C.1. - - Tel.: TER. 7561. Hours 10—é6. 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 
OPEN DAILY—EXCEPT THURSDAY 


Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE GERRARD 7108 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


LORD KITCHENER acc. Caribbean Rhythm 


1177, RANDOLPH TURPIN’S VICTORY CALYPSO 
Saxophone — Calypso 


1172. THE DENIS COMPTON CALYPSO 
No More Taxi Calypso 


Melodise 


ORDER FORM 


THE GRAMOPHONE, 
49 Esrincton Roap, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. for one year, post free, 


(From all Dealers) 


QUERY COUPON.—Thi 
out and attached to 


(BLOCK CAPITALS) 
Stamped addressed envelope if 
pe if a personal reply is 
eye desired relatin gto matter editorial or technical. 
Bs It does not refer to display or classified adver- 
ies tisement. Available until August 3ist. 
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Three heads 
are better 
than one ! 


For Standard and a Recordings 


Green Spot with .001” radius sapphire for microgroove 
Red Spot with .0025” radius sapphire for modern standard 
cage heads are fitted with an easily replaceable 


armature system complete with a semi-permanent sapphire. 


Extremely low mass at needle point (4/5 m.g. only), allowing 
for reduction in downward pressure to 10/12 grams for 
standard recordings, and 5/7 grams for microgroove reco 
Prices : With one Head £4 0 0 plus £1 14 8 Purchase Tax. 
Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
Armature System with Sapphire 14/8 including Tax. 


Licensed under Letters Patent No. 586900 and/or 615424, 


CITY SALE 


“Passed with 


& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) 


Convertogram A.C. 
Player, 


magnetic head 
Autochange 
Portable R e- 


Exchange 
Al Tape Re- 


corder ... Let us quote YOU a 

part exchange price 
for your present 
equipment. Our stock 
includes Leak, QUAD, 
and Rogers amplifiers, 
Decca and Connoisseur 
motors and pick ups, 
Decca and Wharfedale 
speakers, Murphy, Pye, 
Phillips and Decca 

Radiograms. 


Record Player, light- 
Bush Table Television 

elevision 
Aerials . 0 


Easy Terms arranged on all new equipment 
over £10 in value. 


Write or phone for full details 


Phone : Central 9391 


99 
flying colours 

are the words of ton Gibbes, F.R.S.A., writing 
issue CHER about our Amplifier 

to tor toe h standard and 
pt ee Ae in mind | have been ing the DS/8N 
was only £7.19.6 including valves and a matched 10 in. permanent magnet 


for AC or DC current. 
54. 


two power am 
supply is com om from hum. 


found the amplifier and 5; 
and realism 


ra play as 


che man that this is the best amplifier on the ket, 

Festation in givin 
above 


chassis and speaker in a substantial cabinet, Tice 
my recommendation. It will cartainly give reproduction of a quality wel 
COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
Price £9-15-0 including 10 in. speaker 
Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 
SEND FOR BROCHURE “‘G’’ 
/ CHARLES BRITAIN (RADIO) LTD. 
RR 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(1 minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours: 9to6p.m. (9 to | p.m. Thursday) 
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Telephone HALIFAX 69169 “ee 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. ae 
- 
The ts Il spaced 3 
Part 
volume control ; both are noticeably quiet in operation. The circuit comprises Be 
high-gain pentode with feed back. followed by a triode phase-inverter driving ne 
imes quite startling. 
In the re fan unaccompanied ee 
song, the - ithful was the piano 
khaus sonata, while the really rigorous test of a i 
in the Queen. Mab Scherzo, was passed with aa : 
Ae 
ae 


The GRAMOPHONE August, 1951 


Famous artists appearing 
during the 1951 Season of Summer Promenade Concerts 
who record for 


‘cHIS MASTER’S VOICE’?’ 
* 


OWEN BRANNIGAN COLIN HORSLEY WILLIAM PRIMROSE 
GWEN CATLEY REDVERS LLEWELLYN EVELYN ROTHWELL 
EDITH COATES MOURA LYMPANY VICTORIA SLADEN 
NANCY EVANS ARNOLD MATTERS @ SOLOMON 

HOWELL GLYNNE MOISEIWITSCH JEAN POUGNET 

IDA HAENDEL HEDDLE NASH MARKO ROTHMULLER 
MYRA HESS DENNIS NOBLE MARJORIE THOMAS 


B.B.C. SYMPHONY ORCHESTRA - LONDON PHILHARMONIC ORCHESTRA 


GREATEST ARTISTS = ; = — FINEST RECORDING 


“HIS MASTER'S VOICE” 


THE GRAMOPHONE COMPANY LIMITED * HAYES ‘ MIDDLESEX 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Gramophone Publications Ltd., 49 Ebri: ad, 
Kenton, Middlesex. Telephone: Wordsworth 2010, MADE IN ENGLAND. 
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